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Il  Barbiere  di  Siviglia 


Characters  of  the  Drama 

COUNT   ALMAVIVA Tenor 

BARTOLO,  physician,  guardian  of  Rosina Bass  buffo 

ROSINA,  niece  of  Dr.  Bartolo Soprano 

FIGARO,  barber Baritone 

BASILIO,  music-master  to  Rosina Basso 

FIORELLO,  servant  of  Count  Almaviva Baritone 

AMBROSIUS,  servant  of  Dr.  Bartolo Bass 

BERTHA,  old  housemaid  of  Dr.  Bartolo Soprano 

An   Officer;    an   Alcalde,  or   Magistrate;    a   Notary; 
Alguazils,   Soldiers,   Musicians 


THE   SCENE  IS   LAID   IN   SEVILLE 
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IL  BARBIERE  DI  SIVIGLIA 

A   Comic   Opera   in   Two   Acts 

The  Book  by  STERBINI 

The  Music  by 

GIOACHINO  ANTONIO   ROSSINI 


Original   Cast  of  Characters  in   the   First   Performance  at  the 
Teatro  Argentina,   Rome,   February   5th,    18 16: 

ROSINA SIGNORA  GIORGI-RIGHETTI 

BERTA, SIGNORINA  ROSSI 

FIGARO SIGNOR  LUIGI  ZAMBONI 

IL  CONTE  ALMAVIVA SIGNOR  MANUEL  GARCIA 

IL  DOTTORE  BARTOLO SIGNOR  BOTTICELLI 

DON  BASILIO SIGNOR  VITARELLI 

The  story  of  the  opera  is  drawn  from  Beaumarchais's  comedy  of  like  name  ;  the  scene 
laid  in  Seville. 


Il    Barbiere   di   Siviglia. 


The  two  comedies  in  which  Beaumarchais  tells  of  the  adventures  of  the 
barber  Figaro ,  Seville's  cunning  and  resourceful  factotum,  stand  high  in  musical 
history  for  having  inspired  two  operas  which  are  acknowledged  to  be  the  finest 
of  masterpieces  in  the  comic  genre.  Out  of  "  Une  folle  journée  "  came  Mozart's 
"Le  Nozze  di  Figaro";  out  of  "Le  Barbier  de  Seville,"  Rossini's  "  Almaviva, 
ossia  l'inutile  Precauzione,"  now  known  the  world  over  as  "Il  Barbiere  di  Sivi- 
glia." Mozart's  opera  antedates  Rossini's  by  thirty-five  years,  but  owes  its  exist- 
ence to  the  success  achieved  by  an  earlier  opera  based  on  the  Rossinian  subject. 
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It  was  admiration  for  Paisiello's  "  Barbiere  di  Siviglia,"  composed  for  St.  Peters- 
burg in  1780,  that  impelled  Mozart  to  ask  Da  Ponte  to  turn  "Une  folle  jour- 
née  "  into  an  opera  book  ;  and  it  may  have  been  Rossini's  admiration  for  "  Le 
Nozze  di  Figaro"  that  persuaded  him  to  create  the  work  which  is  now  recog- 
nized to  be  so  admirable  a  companion  piece  to  the  Mozartian  comedy.  On  that 
point  history  is  silent,  however.  The  two  Figaro  operas  are  in  truth  admirably 
consorted  companions,  and  though  the  later  composition  has  none  of  the  deep 
and  tender  sentiment  which  informs  so  much  of  Mozart's  music,  it  has  more 
humor  and  quite  as  much  frolicsomeness  and  scintillant  vivacity.  In  one  respect 
they  clasp  hands  in  cordial  union — both  offer  to  the  student  the  most  perfect 
type  of  operatic  finale  that  the  world  possesses.  "The  Barber"  has  an  advan- 
tage over  "  Figaro  "  in  its  subject-matter.  There  is  a  livelier  as  well  as  lovelier 
charm  in  the  stoiy  of  Count  A Imaviva  s  adventures  while  outwitting  Dr.  Bartolo 
and  carrying  off  the  mischievous  Rosina,  than  in  the  depiction  of  the  Count's 
intrigues  and  suspicions  after  marriage.  This  difference  is  accentuated  by  the 
contrasted  physiognomies  of  the  personages  that  carry  on  the  action.  In  "  The 
Barber  "  these  personages  have  an  elemental  freshness,  an  energy  which  has  been 
dulled,  and,  in  a  sense,  domesticated  in  "Figaro."  Only  in  the  youthful 
Cherubino  and  the  arch  Susanna  do  we  find  the  impetuous  initiative  which  impels 
the  three  conspirators  and  the  opposition  in  "The  Barber." 

Beaumarchais  knew  how  well  adapted  the  book  of  "Le  Barbier  "  was  for 
operatic  treatment  ;  indeed,  it  seems  that  it  was  only  because  he  had  notions 
concerning  the  lyric  drama  like  those  which  prevail  to-day  that  he  did  not  make 
an  opera  out  of  it  himself.  He  was  a  musician  who  thought  well  enough  of  his 
creative  capacity  to  compose  incidental  music  for  his  dramas,  but  he  could  not 
persuade  himself  that  there  was  any  excellence  in  an  art-form  which  subordi- 
nated poetry  to  a  string  of  tunes,  however  beautiful  or  ingeniously  combined. 
"He  had  doubts,"  says  one  writer,  "on  the  subject  of  the  form  and  general 
treatment  of  opera  which,  to  the  neglect  of  the  melodic  portion  of  the  work 
ought,  he  considered,  to  be  assimilated  to  the  spoken  drama  of  real  life."  A 
musician  and  poet  with  Wagnerian  tendencies  one  hundred  and  twenty-five 
years  ago  !  One  who  withheld  operatic  treatment  from  a  subject  cut  out  for 
opera  because  he  did  not  know  how  to  create  and  blend  the  elements  of  the  true 
lyric  drama  !  The  spectacle  is  edifying.  Beaumarchais's  comedy  met  with 
opposition  when  first  brought  out,  and  so  did  Rossini's  opera  ;  but  the  reasons 
were  not  the  same.  "  Le  Barbier  de  Seville  "  is  a  caustic  satire  on  the  social 
and  political  conditions  which  prevailed  in  France  a  short  time  before  the 
revolution.  It  flatters  the  plain  people  and  castigates  the  nobility.  For  this 
reason  its  performance  was  forbidden  by  Louis  XVI.,  but  the  masses,  not  in  a 
mood  to  be  trifled  with  in  1775,  demanded  it  and  got  it.  There  is  nothing 
political  in  Rossini's  opera.  Its  book  had  the  approval  of  the  Roman  censor 
before  the  composer  saw  it,  and  neither  government  nor  people  had  a  public 
pretext  for  attempting  its  suppression.     The  opposition  was   purely  personal, 
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though  it  cloaked  itself  behind  an  affected  devotion  to  the  venerable  Paisiello, 
who  was  still  alive,  and  his  work,  which  was  not  yet  out  of  the  public  mind  and 
popular  affection.  The  story  can  best  be  told  in  connection  with  the  history 
of  the  opera. 

Rossini,  a  young  man  in  his  twenty-fifth  year,  who  had  established  a  reputa- 
tion with  "  Tancredi,"  "  L'Italiana  in  Algeri"  and  "  Il  Turco  in  Italia,"  was 
commissioned  to  write  two  operas  for  the  carnival  season  of  i8i6in  Rome.     The 
first,  "  Torvaldo  e  Dorliska,"  was  produced  at  the  Teatro  Argentina  on  Decem- 
ber 26th,  18 1 5 — the  first  day  of  the  carnival.     On  the  same  day  Rossini  signed 
a  contract  with  Cesarini,  the  impresario  of  the  Argentine  Theatre,  to  deliver  the 
first  act  of  the  second  work  on  January  20th  following.     For  this  opera  he  was 
to  receive  400  Roman  scudi  (say  $400  American)  after  the  first  three  perform- 
ances, which  he  was  to  conduct  at  the  pianoforte,  as  was  then  the  custom.      He 
seems  to  have  had  no  choice  in  the  matter  of  the  libretto,  but  agreed  tp  take 
anything  submitted  by  the  impresario  and  approved  by  the   censor.     This  is 
indicated  by  the  contract,  but  a  likelier  story  is  that  the  author  of  the  libretto, 
Sterbini,   suggested  a  remodeling  of  the  opera  with  which  Paisiello  had    won 
much  of  his  renown.     The  contract  provided,  also,  that   Rossini  was  to  have 
lodgings  with  Zamboni,  a  singer  at  the  opera  to  whom  fell  the  honor  of  being 
the  original  Figaro.     Rossini  went  to  work  with  more  than  his  usual  prompti- 
tude and  completed  the  score  in  thirteen  days.     Castil-Blaze  says  "  one  month," 
but  there  is  no  gainsaying  the  evidence  that  the  time  really  consumed  was  less 
than  half  a  month.     Donizetti  was  once  asked  whether  he  believed  that  Rossini 
had  really  written  the  opera  in  thirteen  days.      "It  is  very  possible,"  was  his 
maliciously    sarcastic  reply,  "he  is  so  lazy!"     Lazy  Rossini  always  was,  but 
there  is  no  indication  of  that  fact  in  the  score  of  "  The  Barber."     As  the  day 
for  the  first  performance  approached,  it  is  plain  enough  that  either  Rossini  or 
Cesarini  became  apprehensive  of  trouble.     Sterbini,  the  librettist,  was  unpopu- 
lar, and  Paisiello  had  many  friends  in  Rome  who  were  willing  to  make  a  fetich 
out  of  his  "  Barbiere,"  provided  that  they  could  thereby  suppress  the  upstart 
composer  who  had  dared  to  give  a  new  setting  to  Beaumarchais's  comedy.     As 
a  matter  of  fact,  there  was  nothing  new,  nothing  strange  in  one  composer  using 
a  subject  that  had  already  served  another.     A  few  decades  before,  on  the  con- 
trary, it  was  a  very  usual  thing  for  composers  to  borrow  not  merely  subjects  but 
entire  texts  from  each  other.     Metastasio's  librettos  were  so  much  admired  for 
the  limpidity  and  beauty  of  their  poetry  that  they  were  composed  over  and  over 
again  by  the  musicians  of  his  time.      His  "  Artaserse  "   was  set  no  less  than 
forty  times,  his  "Adriano  in  Siria"  twenty-six.      Even  Mozart  resorted  to  him 
for  his   "Clemenza  di  Tito,"    which  had  already  been   composed    by   Hasse. 
Moreover,  Rossini  had  four  predecessors  in  the  very  work  for  which  Paisiello's 
friends  were  preparing  to  condemn  him.     Three  Germans,  Benda,  Elspergerand 
Schulz,  had  written  "  Barber"  operas  after  Paisiello  and  before  Rossini,  and  so 
had  Isouard.     Rossini  did  more  than  was  to  have  been  expected  from  so  indo- 
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lent  and  careless  a  nature.  He  addressed  a  letter  to  Paisiello  asking  permission 
to  use  the  subject,  and  wrote  a  preface  for  the  libretto  in  which  he  heaped  adula- 
tion on  his  venerable  predecessor,  yet  ingeniously  gave  the  public  to  understand 
that  the  style  of  his  "Barber"  was  antiquated.  "  Beaumarchais's  comedy," 
wrote  Rossini,  "entitled  'The  Barber  of  Seville,  or  the  Useless  Precaution,'  is 
presented  at  Rome  in  the  form  of  a  comic  drama  under  the  title  of  '  Almaviva, 
ossia  l'inutile  Precauzione  '  in  order  that  the  public  may  be  fully  convinced  of 
the  sentiments  of  respect  and  veneration  by  which  the  author  of  the  music  of 
this  drama  is  animated  with  regard  to  the  celebrated  Paisiello,  who  has  already 
treated  the  subject  under  its  primitive  title.  Himself  invited  to  undertake  this 
difficult  task,  the  maestro  Gioachino  Rossini,  in  order  to  avoid  the  reproach  of 
entering  rashly  into  rivalry  with  the  immortal  author  who  preceded  him, 
expressly  required  that  the  '  Barber  of  Seville  '  should  be  entirely  versified 
anew  and  also  that  new  situations  should  be  added  for  the  musical  pieces  which, 
moreover,  are  required  by  the  modern  theatrical  taste  entirely  changed  since 
the  time  when  the  renowned  Paisiello  wrote  his  work." 

Paisiello  gave  his  consent  to  the  use  of  the  subject,  believing  that  the  opera 
of  his  young  rival  would  assuredly  fail.  At  the  same  time  he  wrote  to  a  friend 
in  Rome  asking  him  to  do  all  in  his  power  to  compass  a  fiasco  for  the  opera. 
The  young  composer's  enemies  were  not  sluggish.  All  the  whistlers  of  Italy, 
says  Castil-Blaze,  seemed  to  have  made  a  rendezvous  at  the  Teatro  Argentina 
on  the  night  set  down  for  the  first  production.  Their  malicious  intentions  were 
helped  along  by  accidents  at  the  outset  of  the  performance.  Details  of  the 
story  have  been  preserved  for  us  in  an  account  written  by  Signora  Giorgi- 
Righetti,  who  sang  the  part  of  Rosina  on  the  memorable  occasion.  Garcia  had 
persuaded  Rossini  to  permit  him  to  sing  a  Spanish  song  to  his  own  accompani- 
ment on  a  guitar  under  Rosina  s  balcony  in  the  first  act.  It  would  provide  the 
needed  local  color,  he  urged.  When  about  to  start  his  song,  Garcia  found  that 
he  had  forgotten  to  tune  his  guitar.  He  began  to  set  the  pegs  in  the  face  of 
the  waiting  public.  A  string  broke  and  a  new  one  was  drawn  up  amid  the 
titters  of  the  spectators.  The  song  did  not  please  the  auditors,  who  mocked  at 
the  singer  by  humming  Spanish  fiorituri  after  him.  Boisterous  laughter  broke 
out  when  Figaro  came  on  the  stage  also  with  a  guitar,  and  Largo  al  factotum 
was  lost  in  the  din.  Another  howl  of  delighted  derision  went  up  when  Rosina' s 
voice  was  heard  from  within  singing  Segui,  o  caro,  deh  segui  così  ("  Continue,  my 
dear,  continue  thus  ").  The  audience  continued  "thus."  The  representative 
of  Rosina  was  popular,  but  the  fact  that  she  was  first  heard  in  a  trifling  phrase 
instead  of  an  aria  caused  disappointment.  The  duet  between  Almaviva  and 
Figaro  was  sung  amid  hisses,  shrieks  and  shouts.  The  cavatina  Una  voce  poco 
fa  got  a  triple  round  of  applause,  however,  and  Rossini,  interpreting  the  fact  as 
a  compliment  to  the  personality  of  the  singer  rather  than  to  the  music,  after  bow- 
ing to  the  public,  exclaimed:  Oh,  natura!  "Thank  her,"  retorted  Giorgi- 
Righetti  ;   "  but  for  her  you  would  not  have  had  occasion  to  rise  from  your  chair." 
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The  turmoil  began  again  with  the  next  duet  and  the  finale  was  mere  dumb  show. 
When  the  curtain  fell  Rossini  faced  the  mob,  shrugged  his  shoulders  and 
clapped  his  hands  to  show  his  contempt.  Only  the  musicians  and  singers  heard 
the  second  act,  the  din  being  incessant  from  beginning  to  end.  Rossini 
remained  imperturbable,  and  when  Giorgi-Righetti,  Garcia  and  Zamboni  has- 
tened to  his  lodgings  to  offer  their  condolences  as  soon  as  they  could  don  street 
attire,  they  found  him  asleep.  The  next  day  he  wrote  the  cavatina  Ecco  ridente 
in  cielo  to  take  the  place  of  Garcia's  unlucky  Spanish  song,  borrowing  the  air 
from  his  own  "  Aureliano  "  composed  two  years  before,  into  which  it  had  been 
incorporated  from  "Ciro,"  astili  earlier  work.  When  night  came  he  feigned 
illness  so  as  to  escape  the  task  of  conducting.  By  that  time  his  enemies  had 
worn  themselves  out.  The  music  was  heard  amid  loud  plaudits  and  in  a  week 
the  opera  had  scored  a  stupendous  success. 

It  is  only  the  student  of  what  was  the  popular  taste  in  Italian  opera  at  the 
outset  of  the  nineteenth  century  who  is  likely  to  appreciate  the  fact  that  when 
Rossini  achieved  his  first  successes  he  had  to  overcome  a  most  virulent  opposi- 
tion to  his  music  because  of  its  innovations.  In  later  years  he  himself  spoke 
condemnation  on  Verdi's  crass  and  melodramatic  methods,  by  alluding  to  him  in 
his  bad  French  as  oune  mousicienne  qui  a  oune  casque  /  And  this  was  the  way 
Verdi  was  looked  upon  even  in  London  fifty  or  sixty  years  ago.  He  was  too 
blatant,  too  anxious  to  express  emotion,  too  regardless  of  suavity  in  melodic 
flow,  too  indifferent  to  formularies  to  please  the  taste  fashioned  on  Paisiello  and 
Cimarosa.  In  his  day  Rossini  was  thought  to  be  all  this,  and  to  be  anxious  to 
ape  the  Germans  besides.  Sixty  or  seventy  years  before,  Hasse  was  called 
"  the  Saxon  "  out  of  compliment,  or  at  least  without  prejudice.  There  was  then 
no  German  style  of  operatic  composition,  or  if  there  was,  knowledge  of  the  fact 
had  not  penetrated  so  far  as  Italy.  When  the  Italians  called  Rossini  "II 
tedesco,"  "the  German" — it  was  not  out  of  compliment,  but  as  a  term  of 
opprobrium.  Even  after  the  battle  had  been  won  so  signally  in  Rome,  "The 
Barber's"  progress  was  not  at  all  rapid.  For  years  it  followed  in  the  footsteps 
of  Manuel  Garcia,  who  carried  it  to  London  in  1818,  to  Paris  in  1 8 19  and  to 
New  York  in  1825.  The  first  performance  in  London  took  place  in  the  King's 
Theatre  on  March  10th,  1818.  Parke,  an  oboe  player  who  wrote  two  volumes 
of  entertaining  memoirs,  says  that  it  "went  off  with  unbounded  applause,"  and 
noted  the  fact,  which  fell  naturally  under  his  observation,  that  there  were  strik- 
ing effects  in  the  wood-wind  parts  of  the  accompaniments.  The  principal 
singers  were  Madame  Fodor,  Garcia,  Ambrogetti  and  Naldi.  Despite  its  suc- 
cess, however,  the  opera  did  not  win  the  degree  of  favor  which  the  other  operas 
of  Rossini  enjoyed.  This,  I  fancy,  was  due  to  a  keener  appreciation  of  the 
spirit  of  opera  seria  than  of  opera  buffa.  The  vicissitudes  of  the  King's  Theatre 
were  also  at  their  lowest  ebb.  Ebers,  who  succeeded  to  the  management  in 
1 82 1,  did  not  revive  the  opera  till  1822,  which  was  a  Rossini  year,  only  four 
operas   not    composed   by   him    being   on   the  list.     Yet  there  is  no  evidence 
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that  "Il  Barbiere"  was  as  much  liked  as  "Il  Turco  in  Italia,"  "La 
Gazza  Ladra,"  or  "Otello,"  to  say  nothing  of  the  hit  of  the  season, 
the  oratorio  "  Mosè  in  Egitto,"  which  had  failed  in  its  original  form, 
but  was  an  overwhelming  success  when  turned  into  an  opera  under  the 
title  "Pietro  l'Eremita."  How  lightly  the  obligations  to  consider  the 
verities  of  time  and  local  color  sat  on  these  old  writers  !  The  music  which 
uttered  the  sentiments  of  Moses  and  the  children  of  Israel  one  day  was  the  next 
put  into  the  mouths  of  Peter  the  Hermit  and  his  contemporaries  a  few  thousand 
years  later.  The  overture  which  we  now  hear  as  an  introduction  to  "The 
Barber,"  and  in  which  fantastic  rhapsodists  have  heard  the  whispered  plotting 
and  merry  raillery  of  Rosina  contrasted  with  the  stormings  of  her  grouty  guar- 
dian, was  first  the  open  door  to  the  adventures  of  the  Emperor  Aurelian  in 
Palmyra,  in  the  third  century  of  the  Christian  era,  and  afterward  to  Shake- 
speare's Queen  Elizabeth.  The  music  of  Almaviva' s  cavatina,  Ecco  ridente  in 
cielo,  originally  resounded  from  the  mouths  of  Cyrus  and  his  Persians  in  Baby- 
lon. But  there  is  danger  of  this  becoming  a  digression.  We  must  return  to 
Garcia's  wanderings  with  Figaro ' s  basin. 

The  Paris  performance  took  place  on  October  26th,  18 19,  in  the  Salle 
Louvois.  Ronzi  de  Begnis,  one  of  the  most  beautiful  women  of  her  time,  was 
the  Rosina,  Garcia,  of  course,  the  Count  Almaviva,  Pellegrini  the  Figaro  and  De 
Begnis  the  Don  Basilio.  Paer,  the  composer,  who  directed,  did  not  like  Rossini, 
and  went  so  far  toward  encouraging  the  prejudice  aroused  by  the  Paisiello  epi- 
sode, as  to  revive  the  original  opera,  though  Paisiello  had  been  dead  nearly  three 
years.  His  scheme  blew  out  at  the  breech.  The  French  discovered  that  their 
taste  had  left  Paisiello  in  the  rear.  Rossini  profited  by  the  malicious  device 
ultimately,  though  his  opera  was  at  first  coldly  received.  In  this  period  the 
intermediary  between  grand  opera  as  it  was  cultivated  in  the  capitals  of  Europe 
and  the  people  of  America  was  a  bastard  form  of  entertainment,  half  play,  half 
opera,  of  which  the  chief  purveyor  was  the  Englishman,  Henry  Rowley  Bishop. 
Bishop,  a  composer  himself,  was  largely  active  in  providing  the  theatres  of  Lon- 
don and  the  provinces  with  "adaptations"  of  the  works  of  the  masters.  He 
began  with  Boieldieu's  "Jean  de  Paris"  in  1815,  and  as  fast  as  such  operas  as 
"Don  Giovanni,"  "Le  Nozze  di  Figaro"  and  the  like  reached  London,  he 
"  adapted  "  them  for  performance  by  dramatic  companies  whose  members  could 
sing  a  bit.  These  "  adaptations  "  came  to  America  with  every  English  singing 
actor,  and  the  theatrical  relationship  between  the  two  countries  being  even  more 
intimate  in  that  day  than  it  is  in  the  present,  the  new  things  of  London  were 
seldom  absent  for  more  than  a  year  from  the  theatres  of  New  York.  So  it  hap- 
pened that  "  The  Barber  of  Seville  "  was  known  in  New  York  quite  as  soon  as  it 
was  in  Paris,  and  five  or  six  years  before  Garcia  brought  "  Il  Barbiere  di 
Siviglia  "  across  the  sea.  The  medium  of  its  introduction  was  Thomas  Phillipps, 
who  brought  it  forward  at  the  Park  Theatre  for  his  benefit  on  May  17th,  1819. 
Phillipps  sang  the  part  of  Almaviva,  and  Miss  Leesugg,  who  later  became  the 
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wife  of  the  comedian  Hackett,  was  the  Rosina.  On  November  21st,  1821,  there 
was  another  performance  for  Mr.  Phillipps's  benefit,  and  this  time  Mrs.  Holman 
took  the  part  of  Rosina. 

The  record  of  Italian  opera  in  America  begins  with  the  performance  of  "II 
Barbiere"  by  the  Garcia  troupe,  newly  arrived  from  London,  at  the  Park 
Theatre  on  November  29th,  1825.  Four  of  the  seven  characters  in  the  opera 
were  personified  by  members  of  the  Garcia  family.  Manuel  Garcia,  father,  was 
Almaviva ;  Manuel  Garcia,  son,  Figaro;  Signora  Garcia  was  Berta,  and  Si- 
gnorina Garcia,  Rosina.  The  last  it  was  who  soon  won  renown  as  Madame  Mali- 
bran.  She  was  seventeen  years  old  at  the  time,  but  artist  enough  completely  to 
turn  the  heads  of  her  listeners.  "The  Signorina,"  said  one  impressionable 
critic,  in  reviewing  her  first  performance,  "seems  to  us  as  being  a  new  crea- 
tion— a  cunning  pattern  of  excellent  nature  equally  surprising  by  the  melody  of 
her  voice  and  by  the  propriety  and  grace  of  her  acting";  another  wrote  (the 
two  notices  are  brought  together  in  Ireland's  "  Records  of  the  New  York 
Stage  "),  "  Signorina  Garcia's  voice  is  what  is  denominated  in  the  Italian  a  fine 
contra-alto  ;  and  her  science  and  skill  in  its  management  are  such  as  to  enable 
her  to  run  over  every  tone  and  semitone  of  three  octaves  with  an  ease  and  grace 
that  cost  apparently  no  effort.  She  does  not  adopt  the  florid  style  of  her 
father,  but  one  which  is  less  assuming,  and  perhaps  more  proper  in  a  lady  and 
hardly  less  effective.  Her  person  is  about  the  middle  height,  slightly  embon- 
point ;  her  eyes  dark,  arch  and  expressive,  and  a  playful  smile  is  almost  con- 
stantly the  companion  of  her  lips.  She  was  the  magnet  who  attracted  all  eyes 
and  won  all  hearts."  At  the  time  when  this  was  written,  Malibran,  to  call  her 
by  the  name  by  w-hich  she  is  known  in  musical  history,  had  been  on  the  stage 
not  quite  six  months,  having  effected  her  professional  debut  in  London  in  "II 
Barbiere  "  on  June  7th,  1825.  The  other  performers  at  this  first  representation 
of  the  Italian  "  Barber"  were  Signor  Rosich  as  Dr.  Bartolo,  Signor  Angrisani 
as  Don  Basilio  and  Signor  Crevelli  (the  younger)  as  Fiorello.  The  opera  was 
given  complete  twenty-three  times  in  seventy-nine  nights,  opening  and  closing 
Garcia's  memorable  season.  The  records  of  the  box-office  show  that  its  draw- 
ing power,  expressed  in  dollars,  ranged  from  $1,843  on  the  opening  night  as 
the  maximum,  to  $356  on  the  twenty-ninth  night  as  the  minimum  ;  but  when 
it  was  given  for  the  twenty-third  time  to  close  the  season  the  original  receipts 
were  almost  paralleled,  the  amount  being  $1,834. 

It  was  an  accident  which  gave  to  "Il  Barbiere  "  the  essentials  of  a  scene 
which  is  of  tener  in  the- minds  of  the  public  when  the  opera  is  chattered  about  in 
the  drawing-room  than  any  other  episode  in  it.  When  Rossini  wrote  his  opera 
the  activity  of  publishers  was  not  what  it  is  to-day.  An  opera  might  have  hun- 
dreds of  performances  without  getting  into  print.  Publication,  in  the  modern 
sense,  did  not  at  all  enter  into  the  negotiations  between  manager  and  composer. 
The  latter  delivered  his  manuscript  at  a  stated  time,  and  when  the  opera  had 
been  prepared,  conducted  a  prescribed  number  of  representations.     Then  for  a 
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period  the  work  belonged  to  the  theatre,  in  the  archives  of  which  the  manu- 
script score  and  parts  were  preserved.  Composers  did  not  write  for  immor- 
tality, but  for  the  stagione — the  season — and  were  happy  when  a  work  outlived 
the  Carnival,  the  Primavera,  or  the  Quaresima  for  which  it  had  been  written. 
There  was  nothing  strange,  therefore,  if  entire  manuscripts  or  portions  of  manu- 
scripts disappeared  from  the  theatrical  lumber-room.  So  it  happened  that  by 
the  time  that  Rossini's  "  Barbiere  "  became  a  part  of  the  musical  assets  of  the 
world  two  of  its  numbers  had  been  lost.  They  were  the  overture,  for  which  an 
earlier  work  by  the  same  composer  has  been  substituted,  as  has  already  been 
explained,  and  a  trio  which  filled  the  incident  now  spoken  of  as  the  "  Lesson 
Scene."  Very  welcome,  indeed,  has  the  hiatus  caused  by  the  loss  of  the  trio 
been  to  the  Rosinas  from  the  early  days,  for  it  has  enabled  them  all  to  inter- 
polate the  piece  or  pieces  in  which  they  appear  to  the  best  advantage.  Amus- 
ing have  been  the  anachronisms  which  have  resulted  from  these  illustrations  of 
artistic  conceit  and  vanity,  and  diverting  glimpses  do  they  give  of  the  tastes  and 
sensibilities  of  great  prime  donne.  Grisi  and  Alboni,  stimulated  by  the  example 
of  Catalani  (though  not  in  this  opera),  could  do  nothing  nobler  than  to  display 
their  skill  by  singing  Rode's  air  and  variations,  a  violin  piece,  in  the  lesson 
scene.  It  grew  hackneyed,  but  nevertheless  survived  till  a  later  day.  Bosio, 
feeling  that  variations  were  necessary,  threw  Rode's  over  in  favor  of  those  on 
a  polka  tune  from  Alary's  "Le  Tre  Nozze"  ("Già  della  mente  involarmi"). 
Then  Madame  Gassier  ushered  in  the  day  of  the  vocal  waltz — Venzano's  of 
amiable  memory.  Her  followers  have  not  yet  died  out,  though  Patti  substituted 
Arditi's  "Il  Bacio"  for  Venzano's,  Madame  Sembrich,  Strauss's  "Voce  di 
primavera,"  and  Madame  Melba,  Arditi's  "Se  saran  rose."  Madame  Viardot, 
with  a  finer  sense  of  the  fitness  of  things,  but  forgetful,  possibly,  or  not  appre- 
hensive of  the  fate  that  befell  her  father  at  the  first  performance  of  the  opera  in 
Rome,  introduced  a  Spanish  song.  Madame  Patti  always  kept  a  ready  reper- 
tory for  the  scene  with  a  song  in  the  vernacular  to  bring  the  enthusiasm  of  her 
auditors  to  a  climax  and  an  end — "Home,  Sweet  Home"  in  New  York  and 
London,  "  Solovei  "  in  St.  Petersburg.  Usually  she  began  with  the  bolero  from 
"  Les  Vèpres  Siciliennes,  "  or  the  Shadow  Dance  from  "Dinorah."  Qui  ,dit 
Rosina,  pense  Patti,  wrote  Von  Lenz  long  ago,  and  many  there  be  among  the 
older  opera-goers  of  to-day  who  find  the  saying  apposite.  Madame  Sembrich, 
living  in  a  period  when  the  style  of  song  of  which  she  and  Madame  Melba  are 
now  the  brightest  exemplars,  is  not  as  familiar  as  it  used  to  be,  has  also  found 
it  necessary  to  have  an  extended  list  of  pieces  to  satisfy  the  public.  She  may 
sing  Proch's  Air  and  Variations,  but  it  will  only  be  followed  by  a  demand  for 
more  ;  let  her  supplement  it  with  "  Ah  !  non  giunge  "  from  "  La  Sonnambula," 
the  bolero  from  "Les  Vèpres  Siciliennes,"  "  O,  luce  di  quest'  anima"  from 
"Linda,"  or  the  vocalized  waltz  from  Strauss — still  the  applause  remains  riot- 
ous and  yields  only  when  the  Spanish  lady  of  the  last  century  sits  down  to  a 
pianoforte  of  this  and  sings  Chopin's  "  Maiden's  Wish  "  in  Polish  to  her  own 
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accompaniment.  As  for  Madame  Melba,  not  to  be  set  in  the  shade  simply 
because  Madame  Sembrich  is  almost  as  good  a  pianist  as  she  is  a  singer,  she 
supplements  Arditi's  waltz,  "  Se  saran  rose, "  or  Massenet's  "  Sevillana  "  with 
Tosti's  "Mattinata,"  to  which  she  also  plays  an  accompaniment. 

The  story  of  the  opera  is  simplicity  itself.  Dr.  Bartolo,  a  crusty  old  fel- 
low, is  guardian  of  the  fascinating  Rosina.  He  hopes  to  win  her  consent  to 
become  his  wife,  and  to  save  her  from  the  attentions  of  others  keeps  extremely 
strict  watch  and  ward  over  her.  But  the  old  proposition  remains  true  :  "  Love 
laughs  at  locksmiths."  The  Count  Almaviva  has  seen  her,  and  her  charms  have 
bewitched  him.  Rosina  herself  feels  a  strong  inclination  for  the  swain  who  is 
known  to  her  only  by  the  name  of  Lindoro.  Almaviva,  to  further  his  suit,  and 
in  the  hope  of  obtaining  an  interview,  follows  Proteus  s  advice  in  "The  Two 
Gentlemen  of  Verona,"  and  visits  his  lady's  chamber  with  a  "sweet  consort." 
Enter  Figaro,  the  town  factotum,  who  is  promptly  enlisted  in  an  enterprise 
which  has  for  its  end  the  introduction  of  the  lover  into  the  house  in  which  Dr. 
Bartolo  keeps  his  ward  a  prisoner.  Twice  the  precautions  of  the  jealous  old 
guardian  are  rendered  inutile.  Almaviva  comes  in  the  guise  of  a  drunken  sol- 
dier who  claims  to  have  been  billeted  upon  the  Doctor;  he  manages  to  make 
himself  known  to  his  inamorata,  exchanges  letters  with  her,  but  only  escapes 
arrest  at  the  end  by  making  himself  known  to  a  body  of  soldiery  who  were 
about  to  carry  him  off.  By  the  sudden  change  in  their  attitude  toward  the  rude 
intruder,  Dr.  Bartolo  is  "  astonied  "  and  becomes  the  object  of  Figaro's  pranks. 
Next  the  lover  dons  the  hat  and  gown  of  a  music  master  and  gets  into  the  pres- 
ence of  his  mistress  on  the  pretence  that  her  teacher,  Don  Basilio,  is  ill  and 
has  asked  him  to  take  his  place.  The  real  Basilio  comes,  and  there  is  a  moment 
of  confusion,  from  which  Figaro  relieves  the  lovers  by  persuading  Basilio  that  he 
is  really  ill  with  a  raging  fever  and  bundling  him  out  of  the  room.  Figaro 
obtains  the  key  of  the  balcony,  and  a  midnight  elopement  is  planned,  but  is  frus- 
trated by  the  discovery  that  the  ladder  leading  from  the  balcony  to  the  ground 
has  been  carried  away.  Meanwhile,  Bartolo,  having  obtained  Rosina' s  promise 
to  marry  him,  arranges  for  the  notary's  visit.  That  official,  however,  is  per- 
suaded by  Figaro  to  draw  up  and  attend  to  the  attestation  of  a  marriage  agree- 
ment between  Count  Almaviva  and  Rosina,  and  finding  that  all  his  precautions 
have  been  useless,  Bartolo  gives  his  blessing  to  the  young  people. 

H.  E.  Krehbiel. 
New  York,  October  nth,  1900. 
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Act  I.  9 

N?  1. "Piano,  pianissimo.,, 
Introduction. 

Time  of  the  action,  near  dawn;  place,  an  open  square  in  Seville.  At  the  left  the  house  of  Bartolo,  its  windows 
having  practicable  bars  and  closed  blinds,  which  can  be  unlocked  and  locked  at  the  proper  time.  Fiorello,  lantern 
in  hand,  ushers  in  a  number  of  musicians  with  their  instruments.  Later,  Count  Almaviva, wrapped  in  a  cloak. 

Moderato. 


Piano. 
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3E£ 


3E£E 
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Pia  -    no,     pia    -      nis 
Hush,     let       us  soft 
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P 


1  \  j  j  1 


si  -  mo,  sen  -  za       par    -      lar, 

ly  tread,        breathe  not        a  word, 
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Fp  p  i  [»    /    *  P  P  p  i  r  ^ 
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* 


tut  -   ti       con  me 

No      one    must  see, 


ve-ni-te   qua, 
no  one  must  see, 


ve-ni-te   qua. 
no  one  must  hear. 
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)  a  A     TENOR. (òotfo  voce). 
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s 
u 
o 
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ia  -  no,     pia    - 
Hush,    let       us 
BASS,  (sotto  voce). 
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si  -  mo, 
ly   tread, 


ec     -    co    -     ci 
breathe  not  a 


qua, 
word , 
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te 
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qua, 
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ec  -  co  -  ci 


pia  -  no, 

Soft  -  ly, 
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ec  -  co  -  ci 
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see, 
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mm 


== 


^ 
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ve         ni    -    te  qua. 

no        one      must  hear. 
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^ 
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no         one       must 
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hear. 
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Tut-toè      si  -  lenzio, 
No    sound    is    stirring, 
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all  here      is 


m 
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stili, 
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chei   no  -  stri  canti 
Till     we     with  singing 
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kS 
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pos-sa       tur-bar^       Tut-toè  si-len-zio,    nessun  qui  sta,         chei  nostri 
night's  si  -  lencefill.  r      Nosoundis  stirring,   all  here  is    still,         Till  we  with 
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can-ti       pos-sa  tur- bar;      Tut-to_è  si-len-zio,    nes-sun  qui    sta,  chei  no-stri 

singing  night's  silence    fill.         Nosoundis   stirring,     all  here  is     still,  Till  we  with 


Count  (sotto  voce). 


Fiorello. 
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S 
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Et 


* 
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can-ti      pos-  sa  tur-  bar. 
singing  night's  silence  fill.     v/n 
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jp 
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Fio-rel-lo, 
Fio  -  rei -lo, 


0  -  là!     Si- 
Ho  -  la!     My 


ì 
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Elga! 
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Count. 


Fiorello. 
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gnor,son    qua.  Eb  -  ben!  glia  -  mi  -  ci?         Son    pron-ti       già. 

lord,  I'm     here.  Your    friends,     where    are  they?   They're  stand-ing    near. 
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Bra-vi,    bra    -    vis   -    si-mi!  fa-  te      si   -    len     -      zio,  pia-no,  pia  - 

All      to      my        wish     has  sped,        none  have  ob  -  serv'd        you,  But    let    them 
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nis-si-mo,      sen-za  par- lar, 
soft -ly  tread,     no  one  must  see, 


sen-za  par-  lar. 
no  one  must  hear. 


Fiorello. 
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No  one  must 
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•       • 


lar, 
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sen-za  par-  lar, 
no  one  must  hear. 


ve    -     ni    -     te 
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39E 


si  -mo, 
ly  tread, 


sen  -  za        par 
no       one     shall 


lar, 
hear. 
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No     one   must      see, 
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word, 
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tu      t 


sen -za    par 
No  one  shall 


lar, 

see, 


pia  -   no, 
soft  -  lv, 


P9E 
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P^ 
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ÌEEÉ 


t<        t 
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sen  -    za        par    -       lar. 
no         one      must  hear. 
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sen  -    za        par    -      lar. 
no  one      must  hear. 


pini 


sen     -    za         par 
no  one        shall 


lar. 
hear. 
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N9  2. "Ecco  ridente  in  cielo. 
Cavatina. 

Largo.    (The  musicians  tune  their  instruments.) 
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P«» 
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m 
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Count. 
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àà 
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Ec  -  co     ri-den-tejn       eie  -  -  lo  spun  -  ta  la  bel  -  la  au- 

Dawn, with  her  ro   -  sy         man    -         -  tie,  Stands  at  the  gate — of 


è  i  i  r\!/m^m 


F       F  F       F 


JJP  Strings  <&  Guita 
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P 


P^P 


££ 
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p  p  ':— 


ro  -  -  ra, 

morn     -      ing, 


e         tu     non  sor  -  ginn    -     co    - 
Night's  gloom  a  -  far       is  driv 
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e. 
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puoi       dormir  co  -   sì?_ 

thou         art  slum    -    bVing  stili!. 


Sor-  gi,  miadol-  ce  spe 

Wake,  and    a-rise,  my  fair 
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est, 
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i 


wm 
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tì 


P£ 
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vie -ni,  bei-fi    -    dol    mi 
Look  forth  in  beau  -  ty     beam    -    ing, 


ren- di  men  cru-dOjOh     Di-        -  o!       lo 
Brighter  than  sun- shine    gleam    -      ing    With 


j-7j]JJj7jj;jj|-7. 
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i 
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*«i  %i 
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5tEf 


wm 


wm 


a  piacere 


FW 


* 
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trip  »p  p'ii 


Sf 


strai,       Io strai 

joy,_      with_   joy 

JÈ- 


cliP      mi       te 
my    heart  to. 
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È 
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fill, 


* 


lo  strai       che  mi    fe- 
with  joy         my  heart  to 
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E 


^ 


i 


I 


te^ 


C\ 
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Allegro . 
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Oh mo  -  ment  of_ 
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rap  -  ture!  Her 
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zi 
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fair hand  ap 
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pear 
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^£* 
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^ 
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I 


w 
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^ 
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hear  -  eth ,  My     pray  V 
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Un 
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s 
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I    have. 
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told   her     Myl 


£ 


£ 
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f 
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è 


guai, 
heart 


no,, 
she. 
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§ 


^^ 
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non 
en 
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chants. 
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Un 
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S 
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3EE£ 


BE 
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m 
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£m 


no,      chee-gual     non^L    ha,      chee-gual     non_z!_    ha! 

til        Uve told     her    my  heart,    my^_  heart  she    en  -  chants, 


I 


cresc.-  _  Z1 


My 


oh    dol 
un  -  til 


ce    con 
I    have 


3 


creso  f 
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p 
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told_ 
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=, 
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guai 
heart 


non?_    ha!     che_e  -  guai       non         ha!     chee  -  guai      non 
she  en -chants,  yes,      she         en     -    chants,  yes,      she        en    - 


wm 
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^g 


i 
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^ 


c. 


ha!            che    e 
chants,         my, 


guaì,   che_e-gual    non_        ha! 
heart she     en     -     chants! 


N?  3.  Continuation  and  Stretta  of  Introduction. 

Count. 
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c-^E 


f. 


^m 


0  i  • 


Recitative. 


Ehi,  Fio-rello? 
Ho,  Fio-rello! 


Fiorello. 


Di',    la  ve- di? 
Dost  thou  see  her? 


§S 


/  tp p  p  p/ 1-    i  mg 

Mio  si-eno-re!  sfi-ffm 


Str. 


Mio  si-gno-re! 
Sir,commandme 


I 


i-gnor, 
I  see 


^ 


^ 


a 


^M 


pittili 


2= 


IE 


^s 


m  Tempo  I. 
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3E?2 


3^E 


v  Ah  ch'è  va-nap-gni  spe  -  ran -za! 
Ah,    in  vain   is     all    my     pleading! 
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1 
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± 
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naught  v 


Si      -      gnor      con -te, 
Sir,  the       morning 
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e. 


il      gior-nQ_a    -     van-  za. 
is       far      ad     -    vane  -  ing. 


m 


Ah    che      pen- so! 
Yet     she     stirs  not! 
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Tut  -  tóe      va  -  no  - 
Fll      dis  -  miss   them: 


che      fa  -  rò? 
All        is      vain . 
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wm 
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» 


Juo  -  ha      gen-te!  - 
Friends,  come    hith-er, 


? 


Chorus  (sotto  -voce). 


t  t  p-  p  I  r    ^ 


A  - 
Come 


Mio     si  -  gnor  _ 
Sir,    we     come. 


(The  Count  gives  his  purse  to  Fiorello,  who  distributes  money  to  the  musicians.) 
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van-ti, 
nearer, 


a  -  van-ti! 
come  nearer! 


Più  di     suo  -  ni,  più  di 
Here  I      need    no  more  de 
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can  -  ti, 
tain    ye, 


più  -di      suo  -   ni,      io    bi   -    so  -    gno  or -mai    non 
Take  my  thanks,  yes,  my  good   friends, take  my  thanks  and 
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Fiorello. 
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ho.  Buona  notte      a  tut-ti  quanti,        più  di    voi       che    far     non  so,  buo-na 

go.         Here  no  longer  we  will  de -tain  ye,        Sogood-bye,      my  friends,now  go,         Here  no 
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notte,        buo-jia    not-te,        più  di    voi      che    far    non  so. 
longer      we'll  de -tain  ye,         So  good-bye,     my  friends,nowgo. 
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(The  musicians  surround  the  Count,  thanking  him  and  kissing  his  hands  and  the  hem  of  his  cloak;  he, annoyed 
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by  their  noisy  demonstrations,  tries  to  chase  them  off,  as  does  also  Fiorello.) 
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non  par-la  -  te  ! 
I  dismiss  ye, 
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ma  non  serve, 
Tis  suf-ficient, 
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non  gri-da-te! 
pray  now  cease  ye! 
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humbly  thank  your      honor, 
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gen'rous 


* 


I 


ÉÉ 


^0  rftlft 


r 


$### 


mm 


£Je 


ife? 


9—  + 


*+* 


H 


te= 


i  i  p  PiP  >)t  * 1 1  p r  p i p  j)v  i  i 


Fiorello 


Ma-  le  -  det-ti! 
Oh    con- found  ye! 
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an-da  -  te     vi- a! 

be  still,    ye    rascals! 
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Zit  -  ti,     zitti, 
Pray,    be     silent, 


che     ru  -  mo-re  ! 
hush,  ye    rascals! 


ma  -   le  - 
was    such 
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nore!     Ah,  di 
donor,   For  your 
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tan-ta    cor -te  -  si  -    a,  ah,    di 
bounty    we    are     grateful,  for  your 


r  it  r  Mr   it^ 


tan-ta    cor  -  te  -  si    -    a     ob  -  bli 


tan-ta    cor  -  te  -  si        a     ob  -  bli  - 
bounty  we     are      grateful, Thousand, 
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ah      ca  -  naglia, 
was     such    uproar 


via        di     qua! 

ev    -    er   heard! 
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All         the 


detti! 
uproar 


via      di      qua! 
ev  -   er    heard! 
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Ve'       che 
Friends,  the 
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ga  -  ti,     ob  -  bli   -   ga  -    ti,    ob  -  bli    -   ga  -  tijn  ve     -    ri  -    tà! 
thousand,    thousand     thanks,  a     thousand       thanks    to     you,_    my      lord. 
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quan-tojl  vi    -     ci  -   na  -    to,  tut  -    to      quan-tojl  vi    -    ci  -    na  -    to    que  -  sto 
neighbors  will      be       flock -ing,  all the      neighbors    will      be      flock  -ing  To be - 
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chias-sq_in-dia  -   vo  -  la    -    to,  ve'_  che    chias-sojn-dia  -    vo  -  la    -     to!  ah che 

noise  you  make    is       shock- ing,  yes,     the      noise  you  m;ike     is       shock- ing,  Have     a 
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Gold    -    en      pieces, 
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what      good 
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cliias-so,  que  -  sto      chias-so,  que  -  sto     chias-  so   sve  -  glie  -  rà,       sì,  tut  -    to 
hold    this  scene   ab  -   surd,  yes, to —   be  -  hold    this  scene    ab  -   surd,  yes,  all_  the 
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rab  -  bia,  ah che      rab-  bia,  ah che     rab  -  bia  che_    mi      fa!_    ma  veL_  che 

care,  yes, have     a        care    lest  to chas-tise      ye    I am     stirrtì!  Be -gone,  the 


Ì 
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=t 
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1 


Ejin      si  - 
We're     most 


gnore 
lucky, 


ga^jE 
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di    qua    -    li 
up  -  on         my 
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word! 
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quan-tQjl  vi    -    ci  -  na  -    to     que-  sto      chias-  so    sve  -  glie-rà! 
neighbors    will_   be      flock -ing    To be   -  hold    this  scene     ab  -  surd. 
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chias -so  in-dia  -  vo  -  la    -     to!    ah_   che      rab  -  bia    che_   mi      fa!  Ma-  le- 

noise  you   make    is      shock -ing,  To chas  -  tise      ye    I am   stirr'd!       Go,_  ye 
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con  -   tro  for     -    tu  - 
piec    -    es,what      good 
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na    -     to!    èjin       si  - 
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luck    -    y,  'pon 


li 
my 
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Ah      ca  -  na-glia, 
Go,      ye     rascals, 


via      di    qua! 
ser  -  vile  herd! 
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det-ti^an-da  -  te      vi -a,  ma- le  -  det-ti^an-da  -  te      vi-  a,    ah      ca-  na-glia,  via  di 
rascals,  'tis     suf  -  ficient,  go,  ye      rascals,  'tis_  suf  -  ficient,  Was  such   uproar  ev-  er 
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eig-h  -  bors      iwill 
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chias-so 

hold   this 
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qua!  ca  -  -  na  -  glia,        ah      ca   -    na-glia,      ah     ca  -     na-glia, 

heard!  I  tell       ye  go,     ye        ras-cals,    Was    such      up  -  roar 
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thousand, 
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sve  -  glie  -    rà!     Basta,    basta! 
scene    ab  -    surd.    Silence,  silence! 


scene    ao   -    sur 


Basta,  basta! 
silence,  silence! 
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via     di       qua! 
ev  -   er       heard! 
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Zit-ti,      zit-ti! 
Hush,ye      rascals, 
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Zit-ti,     zit-ti!     Oh  che 
hush,ye     rascals,    Was  such 
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lord. 
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Gra -zie, 
Thank  you, 
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thank  you! 
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Ah    ma-le- dett^andate    vi  -  a,  ma-le- dettila nda-te  vi- a,  ah    ca-naglia,viadi 
Ah    go,ye  rascals,!  dismiss  ye,  go, ye  rascals,!  dismiss ye,Wassuchuproarev-er 
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uproarev-er  heard! 
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qua! 
heard! 


Ma-  le-det-ti, 
Go,  ye    rascals, 


anda  -  te    vi- a! 
I     dismiss  ye! 
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Hush,ye  rascals, 
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'tis    suf-ficient! 


ma-  le  -  detti, 
Was  such  uproar 
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tan-ta  cor-te  -  si    -  a,  ah    di 


For  your  bounty  we  are   grateful,  for  your 
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tan-ta  cor -te 
bounty  we   are 
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grateful,Thousand,thousand,thousand, 
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quan-toil  vi    -    ci  -  na  -    to    que-  sto      chias-so,  que  -  sto      chias-so,  que  -  sto 
neighbors  will_   be      flock- ing  To be  -  hold    this  scene    ab  -   surd,  yes,  to be - 
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chiassojn-dia  -   vo  -  la    -    to!  oh che      rab  -  bia,  oh che     rab  -  bia,  oli che 

noise  you  make     is      shock -ing,  Have     a       care,    oh,  have     a        care,  Lest  to chas- 
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chias-so   sve  -  glie-rà,_    si,  tut  -    to 
hold  this  scene    ab  -surd,  yes,  all the 
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quan-tojl  vi  -     ci 
neighbors  will      be 


na  -    to     que  -  sto 
flock -ing    To be 
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rab  -  bia  che_    mi     fa!_    ma  vel_  che 
tise_   ye  I am    stirrd!  Be-gone,  the 
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chiassojn-dia  -   vo 
noise  you  make    is 


la   -    to!    Oh__  che 
shock -ing,  To chas 
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tà. 


^m 


my  word. 


Oh      chejn 
Gold  -  en 


r    i  r    p 


con   -  tro  for    -    tu  - 
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chiasso   sve-glie-rà,  sì, 

hold  this  scene  ab -surd,       yes 
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all  the 


*):)(     ff*    p    ff   p   If 


^ 


quan  -    tojl 
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will  be 


rab-bia  che   mi    fa!  Ma  ve'        che 

tise    ye  I am  stirrd!     Be     -      gone,       this 
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chias  -  sqjn    -     dia    -     vo 
noise      you  make         is 
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^nor    di  qua  -  li  -tà_         si       -      gno  re_  gra         zìe,  gra         zie, 

luck-  y, 'pon      my  word!        Oh  thank        you,  thank      you,  thank       you, 
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que  -  sto       chias  -  so 
To       be    -  hold     this 


sve  -  glie  -   rà,         sì,  tut    -      to 

scene  ab    -  surd,       yes,  all  the 


Ì 


F. 


la    -     to!         oh      che        rab  -  bia         che     mi  fa!         ma  ve'        che 

shock  -  ing,       To     chas   -  tise      ye  I       am        stirr'd!     Be     -     gone,      the 
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sve  -  glie   -    rà,     que  -  sto  chias-so  sveglie  -rà,    que -sto  chiasso  sveglie -rà!     ma-le- 
scene  ab    -    surd,  hence,  be  -gone,  ye  servile  herd,  hence, be-gone,  ye  servile  herd,  hence, be- 
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I        am        stirrd,    to     chastise     ye  I    am  stirrd,  to    chastise   ye  I    am  stirrd!  Was  such 
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det-ti,  via  di    qua,  via  di    qua,  via   di    qua! 
gone, ye  servile  herd,   servile  herd,  servile  herd! 
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det-ti, via  di    qua,  via  di    qua,  via  di   qua! 
up-roarev-er  heard,  ev-er  heard,  ev-er  heard! 
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tà,         qua- li    -   tà,    qua-li    -    tà,    qua-li  -    tà! 
word,      'pon  my  word,  'pori my  word,  'pon  my  word! 
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Count. 


Fiorello 
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Gen-tejndiscre-ta!      Ah    qua-    si     con  quel  chiasso   impor  -  tu-no,  tut-to  quah-tojl  quar- 
Tur-bulent  fellows!      I    thought  they'd  never  end  their  noisy    chatter,  all  the  neighbors  are 
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Count  (looking  towards  the  balcony). 
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tie-re  han  ri-sve-glia4o.   Al- fin    so-no  par- ti  -  ti!       E  non  si     ve-de!  EJ-nu-ti  -le  spe 
stirring  to  know  the  reason.  At   last  we  have dispatch'd them.  I  cannot  see  her!  I  linger  here  in 
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(walking  about,  reflecting) 
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(Ep-pur  qui    vo-glio   as-pet-tar  di    ve-der-la.     0  -  gni  mat-ti-na     el-la    suquelb'a 


rar.  (Ep-pur  qui    vo-glio   às-pet-tar  di   ve-der-la.     0  -  ghi  mat-ti-na     el-la    suquelbal- 
I  vain.  (And  yet     I    \viU  not  quit  this  spot  ere  I  ve  seen  her. There  ev-ry  morning,  gazing  from  yonder 
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Jo-he    a  prender  fre-sco    vie- ne  sull' a- fi  -   ro-ra.    Pro -via -mo.)  0  -  là,    ru  an-co-ra    ri- 
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tis-si-mo  son  co-mejl     ful-mi-ne,  so-nqjl  fac  -  to    -    turn  del- la  cit  -  tà,       del-la  cit- 
jien^sa-ble,  ir- re -pre  -  lien-si-ble,I'm  the  fac   -  kto^-^tum  of  all  the  town,      of  all  the 
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tà,     del-la  cit  -  tà,     del-la  cit  -  tà,     del-la  cit-  tà! 
town,   of  all  the  town,  of  all  the  town,    of  all  the  town! 
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Ah  bravo,  Fi -ga-ro, bravo, bra- vis-si-mo!ah bravo,  Fi-ga-ro,bravo,bra- 
Ali  bravo,  Fi  -  garo,  bravo,  bra  -  vissi -mo,ah  bravo,  Fi  -garo,  bravo, bra- 
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vis-si -mo!  a     te  for  -  tu  -  na^a  te_    for  -  tu   -    na,  a     te   for  -  tu  -    na  nonman-che- 
vis-si  -molthouart  a        fa  -  vo-rite    of       For-tune,thouart  a        bar  -  ber   of  great  re- 
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rà.     La  la  ran,  la  la  ran, la  la  ran,  la  la  ran, la  la  ran,    la  la  ran,    a    te  for  -  tu  -  na,a  te  for  ■ 
nown.  Lalaran,  la  la  rancia  la  ran,  la  la  ran,la  la  ran,    la  la  ran,Thouartthe     fa  -  vo-rite    of 
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tu  -  na,   a    te  for  -  tu  -na,  a    te  for  -  tu  -  na  nonmanche  -  rà, 
Fortune,thou  art  a      barber,  thou  art  a      barber   of  great  re-no\vn, 
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Figaro. 
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Ah,ah!  che  bel-la    vi-ta!     Fa -ti -car  poco,  di-vertirsijis-sa  -  i,     ejn  tasca  sempreji- 
Yes,yes,  this  life  is  glorious!  Not  much  to  do,  and  plenty  of  a-  musement,  and  always  a   dou- 


^r.,f  f f  f  p^it  p  p  p p  I  p^ip  M?r  ^ 


ver     qualche  do-blo-ne.  Gran  frut-to  del -la  mia  ri-pu-ta  -  zio- ne.    E  e -co  qua:    senza 
bloon  with- in  my  pocket!    The   fruit   of   my  exalt -ed   re -pu  -  ta-tion.  It    is  thus:  without 
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Fi  -  garo  non  st_ac-ca-S3jn  Si  -  viglia     u -na    ra-gaz-za;    a     me  la  ve-do-vel-la     ri - 
Fi  -  garo,  not    a   girl    in    all     Seville   can  find  a  husband;  to     me  the  gentle  wi-dow  turns 
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corre  eel  ma -ri -to:         i  -  o     col-la  scu-sa   del   pet  -  ti  -  ne     di  giorno,  del  -  fa 


chi  - 


corre  pel  ma-ri-to:         i-  o     col-la  scu-sa   del   pet  -  ti  -ne     di  giorno,del  -  la 

her  appealing  glances-,      pretexts  are  not  wanting,  by    day,  my  comb  and  razor,  by  night,  gui 
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tar-ra   col    fa-vor  del-la  not-te,      a      tut -ti_p  -ne -sta -men- te,        non   fo  per  dir,   ma 
tar  in  hand,  I     go   se-re-nading;     I      ne'er  o'erstep  good  manners,     none    I     of-  fend;    to 
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dat-toa  far  piacere.    Oh  che  vi-ta,che  vi-ta,      oh  che  mestiere!  ór-sù,  presto     a   bot- 

please,my  sole  ambition.  'Tisde-lightful,  delightful!    Best  of  professions!  Nowto  business,time  is 
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Figaro. 


Count. mm    m  m  Count- 

4*  P  PjjfrJ)  p  p*p    f)  pip  Ju*P  P  P  P    PIP  Ptlfpp 

te  -  ga*J (E des-so, o    pur  m'in-ga nno? )  (Chi  sa-ra  mai    co  -  stu-  i?)  *\6\\   é    lui  sen 


te-ga~    (E      des-so,     5    pur  m'in-ganno?)  (Chi  sa-ra  mai    co  -  stu-  i?)  *J(Óh   e    lui  senz' 
pressing  .(Those  features  seem  quite  fa  -  miliar!)  (Now  who  the  deuce  can  that  be?)  (No,  Im  not  mis  - 
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Figaro.  ♦#■♦■•■♦  Count- 

il-tro!)     Fi-ga-ro!       Mio  pa  -  dro-ne—  Oh!    chi     veg-go!    Ec-cel-lenza!        Zit  - 


al-tro!)     Fi-ga-ro! 
taken!)     Fi-ga-ro! 


I 


Mio  pa  -dro-ne—  Oh!    chi     veg-go!    Ec-cel-lenza!"     Zit-  to, 
Sir,  your   servants  Oh,    your    lordship!  how  surprising!     Hush  there. 


p   nip  J)J'7Jii|  J   K  p    p?p  p  |  p  I.»  n  J)  j  '  J>»J> 

;it  -  to,    prudenza:   qui  non    son   co-rio-sciu-to,    novo'     far  -  mi  co -no-sce-re.    Per 


zit  -  to,    prudenza:   qui  non    son   co-rio-sciu-to,    novo'     far  -  mi  do -no-sce-re.    Per 
hush  there,  be  si-lent;  in  this  town  no  one  knows  me,  and  I     would  not  be    re-  cognized,  For 
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mesto        ho   le   miegranra  -  irio-ni.  In 
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questo       ho   le   mie  gran  ra  -  gio-ni.         In- ten -do,     in  -  ten -do,     la    lasciojn   li -ber 
reasons        I   need  not  further    mention.         Enough, sir,    e  -  nough,sir,    no  lon-ger    IÌ1    in 


Figaro. 
Count.  jt      U 


Count. 

p  \'p^  p  p ^ p  p  ibr  <  p  p  w^ 

;er-ve?  Xo,  di  -  co;     re-sta      qua;        for-seai     di-se-ern 
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ta. 
trude 


No  —     Che      ser  -  ve? 
Stay!     And     why,  sir? 


Xo,  di  -  eo;     re-sta      qua;         for-se{_ai     (li-se-gni 
I    tell  you,  you  shall    stay;     (who  knows  but  this  en 


H    ft  P  P  p I ''I7  ^j  P  ^^FFf 

non  giungi  i-noppor  -  tu -no.   Ma    co -spet-to!  dimmi  i 
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mie-i       non  giung^J-noppor  -  tu -no.   Ma    co  -spet-to!  dimmiun    pò1,   buo-na  la  -  na, 
counter  might    aid  my  present    projects.)  And  what  fortune  sent  you    here,  my  Mer-cu-rius? 
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Figaro. 

PTipl,Pr^J^ippV|,P  P  P  'p  B»>Hf  me 

"o-me  ti  tro-voqua?  po-terdel  móndo!    ti  veirgo  grasso  e     ton-do.      La  mi -se-ria,  si 


co-me  ti  tro-voqua?  po-terdel  móndo!    ti  veggo  grassone     ton-do.      La  mi -se-ria,  si - 
just  in  the  hour  of  need!  And,by  the  Powers!    I  see  that  you  have  prosperd.     On  star- vati  on,  I've 
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Count. 
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Figaro. 
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es-sQ_ancor  giu 


r- 


I 


gnore!         Ah,bir-bo!  Gra  -  zie.       Hai  mes-sQ_ancor  giu  -  di  -  zio?  Oh! 

prospera.     Ah,  rascal! Thanks,sir.      You're  just  the  same  as        ev-er.  Oh! 
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co-me.    Ed  el  -  la- comejn  Si   -  viglia?        Or     te    lo      spie-go.     Al  Prado        vi-dijin 
same,  sir,    But  tell  me,  why  here  in      Seville?      Hear,    I  will     tell  you.  One  evening       I     be - 
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)el-lez-za,    u  -na   fan-ciul-la,      fi  -  £liaduncer-to      me^di-coba 


ì^^ 


fior  di  bel -lez- za,    u -na  ^fan- eiul-la,      fi  -glia d'un cer- to      me-di-co  barbo-gio     che 
^held  on  the  Pra-do      a  flow V of    beauty.  Daughter   of  some  old    limb  of  Es-cu-lapius,    who 
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qua    da  pochi    dì      se  sta-bi  -  li  -io;    io  di  questajn-va -ghi-to,     la- sciai  pa-tria_e  pa- 
carne to  yonder  house  not  many    days  since;  of  this  maid-en  en  -  amoured,home  and  friends  I   have 


P  M  T    M  I  H T  J'  P.  F  P   H  P  P  *  ^^ 


ren-ti,  e       qua  men      v'en-hi,       e    qui     la    not-te,e,il      gior-no        pas -so       gi 

quit-ted;     here,'neath  her       window,     by  night  and  day       I  lin-ger,      wait-ing     and 


j^>47  p^f.fip-pp  0Hhm 


■andò     a   que1  bai- co  - 


rando     a   que'b'al  -  co  -nìjn  -torno, 
.hoping  that  she  may  give  some   token. 


A  que'  bal-co-ni?  un  me-di-co?  oh  cospet-to!  sie  -te 
Beneath  that  window?  a   doctor  too?  oh  how  lucky!  could  you 
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Se7 


ben  for- tu- na- to;    sui  macche 
wish  better  fortune?  The  roast-ed 


ro-ni      il      ca-cio  ve   ca  -  sea -to.     "  Co -me? 
pigeon   comes  fly-ing  in  your  mouth,sir.       How  so? 
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Cer-to.    ta  den-tro     io  son  bar  -  bie  -  re,   parrucchier,  chi  -  rur-go,    bot-ta- ni-co,  spe- 


Cer-to.    La  den-tro     io  son  bar 
Listen.     In  that  house    I    am  the 


bie -re,   parrucchier,  chi  -  rur-go,    bot-ta- ni-co,  spe- 
barber,   the  coiffeur,    the      surgeon,  the  her-balist,    be 
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Count 
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zial,    ve -te  -ri  -na-rio,  il     f accendier  di   ca-sa.      Oh  che    sor-te! 
.sides  chemist  and  druggist,and  con-fiden-tial  agent.  What  good  fortune! 


Non  ba-sta.  La  ra 
And,harkyou,your  a  - 
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Count. 
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gaz-za     fi -glia  non  è   del      me-di-co.  È  soltan-to  la  sua  pu-pil-la!   *  Oh  che  con-so-la- 
/dord  one     is  not  the  doctor's  child  at  all,  she  is   on-ly  his  ward  in  chancry.      Oh  blessed    in -for- 
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(they  retire  under 
the  portico) 
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1  Ppr_pin_  7it  _  tnl  ^       fn  -  sp?  SVi-nrA.  il     hai      _     r»n  _  tip  ^" 


ma-tion!        And  yet  — 


Sit  -  to!  "       Co-s'e?         S'a-prejl    bai    -    co -ne. 


cau-tion-  Well, what?      The   win-dow        o-pens. 
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losina  (on  the  balcony)  Count.  a 
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Non  è    ve-nu-tO_an-  co-ra_      For-se—      Oh  mia      vi -ta!  mio  nu-me!mio  te  - 
He    is  not  here   as        us-ual.       Maybe-       Oh   my      fairest—    a-dordone,  oh   my 


Rosina. 
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so-ro!     vi   veggo  al  -  fi  -  ne,    al -fi -ne-      Oh  che  ver  -  go-gna!  vor-rei  dar-ghjl  bi 


so-ro!     vi   veggo_al  -  fi  -  ne,    al -fi -ne-      Oh  che  ver  -  go-gna!  vor-  rei  dar-ghjl  bi  - 
treasure!   do     I      be  -  hold  thee!  oh  tell  me-    Tis  most  pro  -  vok-ing!  could  I    give  him  the 
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Rosina. 


3É 


gl'ietto-    Eb-ben,    ra- gazza?    Il tempo_è     buono.  Co-s'è    quella    carta/ 
^  letter—  Well,child,  what    is  it? 'Tis  a   fine  morning;justshowme that  paper.      Ofy'tis  naught,  I  as 


?    Niente,  men  -  te,  si  - 


^= 


za: 


JO-, 


\^ 


IE 


15327 


i&   ...   *■ 


' 


" 


46 


R. 


i t  *  Count. 
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gno-re:     son  le   pa  -  ro  -  le  dell'    aria    dell' i-nu- til    pre-cau-zio-ne.      Ma  bra  -va  -Dell'  i  - 
^sureyou;     on -ly  some  words  of  an      aria,   taken  from  the'1  Vain  Pre  -caution."  How  witty,     taken 
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if     +.  Bartolo,    n  ^    ,,  -    Rosina. 

p   p    p   P  JiMM^D*?  JV^F   l>  P^M 


mi -til     pre-eauzio-ne!      Che    furba!       Co  -  s e  que-sta    i  -  nu-til     pre-cauzione^ Oh 
from  the"Vain  Precaution!"   She's  crafty!    What's  the  meaning  of    this  same  vain  Precaution?"The 


Bartolo.  -    ± 
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la!   èil    ti  -  to  -  lo    del  nuovo  dramma  in  musi- ca.     Un  dramma!  Bella    co-sa!   sa-ra  i 
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bei-la!   èjl    ti  -  to  -  lo    del  nuovo  dramma  in  musi- ca.     Un  dramma!  Bella    co-sa!   sa-raal 
yeaning?  Why,  don  t  you  know?  'tis  the  new  op'-ra,so  po-pular.    An    op- ra.'stuffandnonsense.'In  these 
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so-li  -to       un  dramma     se -mi  -serio,  un    lun-go,   ma-lin  -  co-ni-co,  no-io-so,    pò 
i  modem  times  there's  no  such  thing  as      music;their mawkish,  long, non -.sensi -cai  productions,  no 
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e -ti -co  strambotto.        Barba -ro    gusto!       se-  co-Io  cor-rotto! 
.man  of  sense  can  bear  with.    Barbarous  public,       and  degen'rate  artists! 


Oh  me  meschina! 
Ohhowunlucky! 


Bartolo. 
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Rosina.       Count. 
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Lana    me    ca-du-ta.   Raccog  -  lie  -  te  -  la  pre-sfo. 
I  havedroptthe  a -ria,  will  you  please  go  and  fetch  it. 


Va  -  do.     va  -  do*J     PsTps!  T'hojn - 
Yes,  with  pleasure.     St!  st!         I 
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ìe  -  so.        Pre-sto.     Non  te   -    me-te.      Son  qua.    Dov'      è?    Ah  il  ven-to  l'ha  por- ta-ta 


te  -  so.        Pre-sto.     Non  te   -    me-te.      Son  qua.    Dov'      è?    Ahjl  ven-to  l'ha  por- ta-ta 
>hearthee.     Take  it.        I  have     got  it.       I'm  here,  where      is't?  The  wind  has  carried  it    a 
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Bartolo. 
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vi  -  a.    Guarda  -  te.         Io  non  la      veg-go.      Eh    si-gno  -  ri- na«  nonvor-re-i-    (Co- 
,\vay,Sir,  'Tis  vanish'd.        I    can  see     noth-ing;      ah,  Miss  Un  -  ni  -ly,    Tve  sus-picions.  (Con 


*P  p-b  p  P  P  e  rHtp  P  P,VP  P<  r  P  l 


spet-to!       co-stei  m'a-ves-se        pre-so!)    In    ca-sa.       in        ca-sa,         a       ni  -  mo, 
*found  it!      she's  fool-ing  me   for        cer-tain!)  Go    in,  miss,     go        in,  miss,    speak  not     a 
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su.     A  chi   di  -  co?  In     ca-sa, presto.  Va-do,      va-do.  Che    fu- ria!     Quelbal-co-ne 


su.     A  chi   di -co?  In     ca-sa, presto.  Va-do,      va-do,  Che    fu- ria!     Quelbal-co-ne 

word.  Doyou  hear  me?Go     in,  I    tell  you.  Ah  me,      ah  me!  How  wretched!    That  verandah 


1  \>4h      9-fh   1  Rosina.  (Rosina  retires  from  the  balconj 

**bp  p  pHP  p  p,P  f\Vli^T  *p  h>J^J'^i'iJ3 

vo -elio  far    mu-ra-re:    Uen-tro,*    di  -  co!         Ah      che vi  -  ta        da  cre-pa-re! 


vo-glio  far    mu-ra-re:    Uen-tro,*    di  -  co!         Ah      che      vi  -  ta        da  cre-pa-re! 
shall  be  wall'd  to-mor-row.    In,   I        tell  you!        Oh       'tis      torment,    des-pe -ra-tion! 
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Count. 


Figaro^ 


r  shl  P*»  P 


P  P  P  P  P^P  pTB  pTr  p  pPP^p  pi  P  pbp 

Po-ve-ra  di-sgra-zia-ta!     Il  suo    sta-to  in-fe-li-ce    sem-pre   piùm'in-te- 


Po-ve-ra  di-sgra-iia-fa!     Il  suo   sta-tójn-fe-li-ce    sém-pre  pium'in4e-res-sa.       Pre-sto, 
Poor  lit-tle  bird  imprisoned!  Her  un  -hap-py  po-sition  fires   a-  new  all  my  wishes.    Come,  make 
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pre-  sto:     ve  -  dia  -  mo     co-  sa        sen -ve. 
haste  then,    and  read  what  she  has       writ -ten. 


Ap-pun-  to. 
'Tis  well  said. 


Leg-  gi 
Read    it 
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"Le  vostre  assidue,  premure  hanno  eccitata  la  mia 
curiosità.  Il  mio  tutore  è  per  uscire  di  casa;  appena 
si  sarà  allontanato,  procurate  con  qualche  mezzo 
ingegnoso  d'indicarmi  il  vostro  nome,  il  vostro 
stato,  e  le  vostre  intenzioni.  Io  non  posso  giam- 
mai comparire  al  balcone,  senza  l'indivisible  com- 
pagnia del  mio  tiranno.  Siate  però  certo,  ohe 
tutto  è  disposta  a  fare,  per  rompere  le  sue  ca- 
tene, la  sventurata  Rosina.,, 


Count 


"Your  assiduous  attentions  have  attracted  my  no- 
tice. My  guardian  is  going  out;  as  soon  as  he  is 
gone,  contrive  some  means  to  let  me  know  your 
name,  your  condition  and  your  intentions.  I  can 
never  appear  at  the  balcony  without  my  inevi- 
table tyrant;  be  assured,  however,  that  every  ef- 
fort will  be  made  to  break  her  chains  by  the 
unfortunate  Rosina." 


«Yt»b^  [H^/f  Hn  p  pl^PP^p  P  p'"l 

Sì,  sì,     le    rom-pe  -  rà!      Su,dimmiunpoco:  che  raz-za  d'uomo     è  que-sto  suo    tu- 


poco: che  raz-za  d'uomo     è  que-sto  suo    tu- 
Yes,  yes,she?ll  break  her  chains!  Now , tell  me  truly;  what  kind  of     fellow     is  yon  old  blust'ring 


Figaro. 


i  pp-M  >  Vn\f  pTpH*p  P  l'T  M  U  P^ 


fo-re?    Ejm  vec-chiojnde-mo  -  nia-to,    k-va-ro,     so-spet-  to-  so,  bron-to-  lo  -  ne,  a- 
tyrant?       I     think  he     is  possessfl,sir;    a    miser,  most  sus  -  picious,  and  a    bul-ly;  his 


;>P  P  P  P  p    prgpif    Ep^ME^'P  §    ?V^ 


vracent 
age  is 


an-nijn-dos  -  so      e  vuol    fa-rejl   ga-Ian-te.    In-do-vi -na-te!  per  man-gia-re     a     Ro- 
o -ver  three  score,  yet  he  thinks  he's  a  gallantJVowjusti-magine,he  would  capture  both  Ro- 


si -  na 
si-na 


tut -fa  l'e-re-di  -    tà,      s'è  fit-tojn  ca-po  di    vo  -   ler-la  spo  -  sa  -  re.        A  - 
and  all  her  fu -ture  wealth;  that  is    the  reason  he  gives   out  he's  her  bride-groom:  Stand 
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Bartolo, (talking  toward  the  house) 
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BB-^P   fflMhff    B^Prbp    P 


iu-to!       Che?      S'a-pre   la    por-ta.        Fra   momenti       io      tor- no,  non  a-pri-tea  nes- 
by  there!  Why?     The  door  is     op'ning.      Mind  my  orders,   and  mark  me,  not  a  soul  here  shall 


I  .  Li  —       ■         (locking  the  house-door) 

su-no.  SeDonBa-si-lio     ve  -   nis-sea   ri-cer-car-mi.che  a  -   spet^tL     Cernie  noz-  ze  coi 


su-no.  SeDonBa-si-lio     ve  -   nis-se^a   ri-cer-car-mi,che  a  -   spet-ti.     Le  mie  noz-  ze  con 
enter  but  Don  Ba-si-lio;  should  hecome,youcantellhim  to  a  -  wait  me.  Now  my  mar-riagewith 


ut 
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3E 


lì. 
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rf.fi  pf  m  if  .'■fi'M'ii' HTfy; , 


lei        me-gliqè_affret-ta  -re.  Si, 

her     must    be~^conclud-ed;  Yes, 


$^E 
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den-tr^og-gi      l'i   -    nir    vo'  que-sfaf-  fa  -  re . 
and  af-ter,    she     need  not   be     se-clud-ed. 
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Recitative. 


Dentfog-gi      le   sue    noz -ze  con  Ro-si-na!  Ah   vec-chio  rim-bam-bi-to!   Mi 


Dentr'og-gi     le   sue    noz-ze  con  Bo-si- na!  Ah   vec-chio  rim-bam-bi-to!   Ma 
The  marriage  between  him  and  my  Ro-si-na!  Ah,    dotard  most  be-sotted!  But 


Figaro . 


i  jITj'||j  tJ|  p  p  p  py  p 

immi       or   tu:    chiè  que-sto  Don  Ba-si-lic 


m     m 


dimmi       or   tu:    chijì  qùe-sto  Don  fia-sì-lio? 
tell  me      at  once,  who      is  this  Don  Ba-si-lio? 


h=e 


m  r  »p  m 


Èjm  so  -  len-nejmbroglion     di    ma-tri  - 
Full  of    craft  and   intrigue,     a  sneaking 
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p  Mgp  p  PtPip p r t^ff  p  Tg  p i r  m  m 


mo-ni,   un  col- lo    tor-to,    un     ve-ro    di-spe-ra-to,     sempre    sen-zajm quat-tri -no _ 
.scoundrel,  maker  of  matches,     a      hy  -  pocrite  accomplish'd,  always  short   of  three  farthings, 
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ff=K 


tro  di      mu-si-ca:    in-  se-gnaal-la    ra  -  gaz-za.       Ée-ne,  te -ne,  tut- to 


già      è   ma-e  -  stro  di      mu-si-ca:    in-  se-gna_al-la    ra  -  gaz-za.       Be-ne,  be -ne,  tut-to 
but     he  is  teaeh-ing  your    la-dy  fair  the  no-ble    art  of      music.        Ve-ry  well,then;heìl  be 
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Figaro. 


ppp»fmirp,p  p  r  mi't  p r p  r  p  r  r 

va  sa-per.        0-ra  pen-sa-te    del -la    bel -la     Ro  -  si  -  na       a     sod-dis-far   le 


gio  -  va  sa-per.        0-ra  pen- sa -te    del -la    bel -la     Ro  -  si  -  na      a    sod-dis-far  le 
>turn'dto  account.    Now  let  us     set -tie  how  you'll  an- swer  the  questions  ask'd  by  the  fair  Ro 


TV— 


-0~ 


sr 


^ 


¥ 


rnr 


3E 


P 
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»ra-me.  11    no -me     mi-o     non  le     vo' dir,     né  il    era- do,-    as- sir-  cu -rar- mi      vo' 


bra-me. 
si  -  na. 


Il    ho -me     mi-'o     non  le     vo' dir,     nèjl    gra-do,-    às- sir- cu -far- mi      vo' 
I   will  not     tell  her  my  name  or  rank,    that  must  be      awhile  a    secret;     IÌ1 


h  J>*  *f  P  P  I  r  Tp  p  JwHi-1*  Jw  1'  Ji  $  J^ 
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ri  -  a         clvlel-la  a-mi       me,      me  so -lo        al      mon-do,       non    le    ric-chez-zeju 
know  first       that  she  loves   me,       me  on-ly,      and    dear-ly,         and  that  she  craves  not 


Figaro 


c. 


P-  P  M'M   P  P  P  I  p  fi*  PTp  p  ity  p<": 

ri  -  to  -  li        del  Con -te     Al -ma  -   vi -va.       Ah,    tu  pò  -    tre-sti- 


igaro.  u^ 


fi  -  io  -  li        del  Con-te     Ai-ma  -   vi-va.       Ah,    tu  pò  -    tre-sti-        I  -  o?     no,  6i 
rank  or  wealth  as  Countess   Al -ma    -  vi-va.       Ah,    do  but       aid  me-      Aid  you?you   a- 
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Count. F'|ar°W 

prplP   P^B»p  P^p  I  p  n*tV    Mpyg   M 

so     do-    ve-te.         Io  stes-so?   E        co-me?      Zi_zit-to.      Ec-co-ci_ 


gnor;  voi  stes-so     do-    ve-te.         Io  stes-so?    E        co-me?      Zi_zit-to.      Ec-co-ci^ 
lone,    you  sin-gly   can      do    it.         I    sin-gly?how    can   I?      Hush, stir  not!   'Tis  just  the 
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ti-rot    os-ser-va-te:  per  bac-co,  non  mi  sbaglio.     Die-tro  la  ge-lo-si-a       sta     la     ra 
moment, now  lookyonder;by  Bacchus,  I  can  see  her.    There,hid  be-hindthe  curtains,  stands  your  a- 


'>p  p,p  p*r  p  ^ i p  prp*P  p  prPip  p  p^t^n 


gaz  -  za;  pre-sto, prestojilT  as  -  sal  -  to,niun  ci     ve-de.    In      u  -  na  canzo-net-ta     co-si_al-la 
dor'd  one;  now  at  once  to    the  charge,sir,  no  ones  looking.Now  singsome  little  ballad,    of  your  in - 


ik  Count  Figaro. 

*p  pTp  p  m  ip  p  rf  ffr/piip  i»p  p<yp»p< 

buo-na     il    tut -to     spie-  ga- te  -    le,    si-gnor.       U  -  na  can-   zo  -  ne?        Cer-to. 


buo-na     il    tut- to     spie  -  ga-  te  -    le,    si-gnor. 

dit -ing,  and  tell  her     all     you  would  have  her  know.       I    sing  a       bai  -  lad?       Yes,  sir. 
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Ec-co    la chitar-ra,  presto  an-diamo.    Mai-o-    Oh  che  pa-zienza!   Ebben,pro-via-mo. 


i 


Ec-co    la  chitar-ra,  presto  an-diamo.    Mai-o-    Oh  che  pa-zienza!   Ebben,pro-via-mo 
Here, take  my guitarthen,quick,be  -  gin,sir.  HowcanI?       I  lose  all  patience.  I  will  convinceher' 
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Andante. 


N9  5.  Canzone. 

mezza  voce 
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Sejl  mio     no -me    sa- per  voi    bra  -  ma  - 
r-  it    *.**-,-  »...  *■■    Who  for    e'er 'neath  thy  window    is       sigh 

Guitar  &  Strings  plzz.  J  f* 
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-  te,   dal    mio 

-  ing, Dost  thou 
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éuj.  fr'M 
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labbroJlpAio    no-mejiscol  -   fa 
ask?  dear  one,  hark  my   re    -    ply 





do-ro,che    fi 
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J*    *V    ' 


^-*^ 


? 
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te.  Io  son  Lin  -  do-ro,che    fi  -    do  v'a 

ing.  -.      I    am  Lin  -  do  -ro,who  fond  -  ly    a 
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do  -  ro,cne  spo-  sa  vi    bra -monche  a)  no  -  me  vi    chia-mo.'cnl 
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■B^tt 
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o  -  ro,che  spo-  sa  vi    bra-mo,\3heJ5\no  -  me  vi    ehia-mo,cbea)no  -  me  vi     chia  -  mo,  di  voi 
doresthee,Whohumbly  implores  thee,With  pray-ers  adjures  thee,with  pray  -  ers  ad  -  jures  theeThat  his 
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)ar-lan-do  cp    -    sì        dal         l'au  -  ro-raaltramon  -  to     de 
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tH 


sem-pre  par- landò  co        sì        3al         l'au  -  ro-raaltrarrion  -  io     del      dì,  dal-l'au- 

heart  thou  for    ey-er  wilt     bless,     That an_    answering  flame  thoult  con  -fess,  that  an 


ro  -  .  ra  al   tra-   mon-to      del    dì./       Se-guij)    ca-ro,  deh    se-gui   co  -    sì. 
an    -   swer-ing    flame  thou  It  con -fess/        Ah.  mv      feelings  thou  sure-ly  canst  guess. 
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™%l-  „       ,  Figaro 

Figaro.  ~    -    Count.  *L 


FlfUnJf 
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Sen-ti-te!     Ah!  che    vi     pa-re?  Oh  me  fé-  li-ce!      Da  bra-vo,  a   vo-i,    se-gui-te.; 
She  answers!  What  could  be  better?  Oh  blissful  moment!  Go     on,sir,  go  on,  sir,  it's  splendid! 
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Andante. 

Count. 
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ThyLin-do 
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in  of-fer      no        trea 
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ro  non  può     dar-  vi,  mia  cawFàjnTjte 
sure,But   a      heart  full  of  lovthrttnòut 
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^H^i^J'^ip  p  r .P r  pip7f  p  Mi 

so        -  ro.  Ric-co  non      so  -  no,^un  co-re       vi     do  -  no,  un'  a  -  ni  -  maa- 

„    mea      -        sure.  ^  Riches     I        have  not.  and  honors         T    prava  nnt.  and  fcnnnre        T^ 


I^H 


creso. 


■  '   y    y     — y— » 
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man-teche    fi  -  dae    co-stante,  che   fi  -  die  '  co  -  stante      per    voi       so-la  so-spi-ra  co- 

cravenot,My  souls  first    e  -  motion,  My  constant     de  -  votion,  These  are       all   I   can    lay  at  thy 


i  IPPP 


/a. 


m 


sì        dal  - 
feet;     Fair    -  est,    let  me  not  vainly         entreat, 
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lu-ro    -   rajil  tfa^monto  del 
fairest,     let me not_vainly  en- 
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~~^  R0Sjna  (disappears  from  the  bai- 
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dì!  L'a-mo-  ro  -  sa  sin -ce-  ra   Ro  -    si-na  del    su  -  o  co -re  Lin-do- 
treat.  If     so      dear    to    thv  heart,  is  •  Ro   -    si  _  nn  WW Hnoc  +Vio  +^«   a^  t  j„   a~ 


L'a-mo-  ro-sa  sin- ce-  ra   Ro  -    si-na       del    su  -  o         co  -  re  Lin-do- 
If     so     dear   to    thy  heart  is  •  Ro  -   si-na.     Why  does  the      ten-der  Lin-do - 


ì=f=^ 


P 


^=j=r 


-y— « 


p 


*=t 


iS 


Si 


^=r 


P  P   T  F 


3E£ 


^ 


iB3a: 


54 


N9  6."Oh  cielo!  Nella  stanza.., 
Recit.  and  Duet. 

Figaro. 


Voi 


ce.  t.- 


Piano. 


*  Count.  ugaro.  •  .     #    .  #-#- 

jMìp  rr^"f  pip  p  pp  rtp  piPP^m  rr< 


Oh  cie-lo!      Nel -la  stan-za  convien  dir    che  qual-cu-no    en-tra-to     si- a. 
Oh  heaven!    Howvex-a-tious,to  be  sure!  Some  one  enterici  just  at  that  moment. 


^m 


Count  (vehemently) 


p  p  p  p  p  p*-^i  r  p  p  p  p*p  M  i  p  ^M  ^pjH 

[a  si  è    ri-ti-ra-ta.  Ah  co-spet-to-ne!  Io  sia  de-  li-ro,  av-vam-po!Ohado  -gii 


El-la  sij?    ri  -  ti  -  ra-ta. 

No  one  is    at  the  window 


Ah  co-spet-to-he!  logia  de-  li-ro,  av-vam-po!Ohado  -gni 
I  shall  go  cra-zy    unless   I     see  her;  oh  torment!  at    an  -y 


eosto    ve-der-la  io      voglio,    vo' par-lar-le!  Ah   fu,    fu    riii    de-  vi_a-iu  -  tar.      Ih,  ih,  che 
peril    this  day  I  must  see  her;    say,howcan  I?Tis  you  whomustcome  to  my   aid.      Eh,  eh, what 
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Count. 
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Da    bra-  vo:  entr'      og  -  gi     vo'  en  e   iu   m'in-tr( 


fu-ria!    Sì,   si,      va-iu-te   -   rò.        Da    bra-  vo:  emr      og 
hur-ry!  Yes,  yes,      Til    do  my     best.    Make  haste then,how,    think  you,  you  can  best 


m'in-tro 
in-tro 


P  pyp  p< 

in  qu el-la     ca-  sa. 
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Vi  -  a!      del  fu 
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Dim-mi 
Tell   me 


du 
duce 


ca      in  quel-la     ca  -  sa 
me     at  this  said  Doctors? 


o  -  me    fa  -      ra  -  i? 


el  tuo 


how  shall  you       manage?      Come  now,  for  a 


a  ,         Figaro       1*'  -fr  "P-  -ft- 

(^T?  P "^  P  P  P  P  l  b  r*>p  p  F  F F,  |  F  p7  p  ^ 

*    spi-ri-to         vediamqual-che  pro  -  dez-za.       Del  mio  spi- ri -to!  Ee-ne,    ve-drò,  ma_ 

m  spe-cimen        of  your  pro-ductive      genius!         Of    my  ge-ni-us!  Well   said,  I'll  see         a 
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v;p  gpp  p  p  tp  i  p  p^p  r  »p  [}  pi  r  yp  i»  ^^ 


og-gi-     Eh     vi  -  a!      t'in  -  ten  -  do.    Vaia!     non  du-bi  -  tar;      di  tue    fa  -  ti  -che 
bout  it.     Well,  speak  then!    say   something!  A -ha!       I    under- stand.   For  your  ex-er-tions 
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N9  7. "Una  voce  poco  fa.„ 
Cavatina. 

A  room  in  the  house  of  Dr. Bartolo.  The  windows  closed  with  Venetian  blinds.  Rosina  has  a  letter   in 

her  hand.  Andante.     _ 
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cor_     fé  -  ri  -  to  e    già,  e Lin  -   dor_     fu  che  il  pia  -  gò.        Sì,  Lii 
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a  tempo 
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R. 


£& 


a  piacere 


at)  -  no        -         le      fa  rò.  fri^^^SJ   rA     o-in 


/Vw  Allegro. 


81 


tì 


trap  -  po 

tricks    Fll 


le     fa 

.play,  but 


rò,  fa 

I     will. 


ro    gio 
.have  my_ 


f 


car, 


PP 


lis 


77/W 


way, 


¥P 


fc. 


3E5È 


K. 


*s 


J" 


3E£ 


Ji  M      J»  >  ì 


e    cen -  to 
a  thousand 


7         \ 


&^ 


£ 


f 


rm 


lÉppllpili 

trap  -  po-le  fa-ro  gio 

tricks  Fll  play,        to  have  mj 


gio  -  car, 
my    way, 


_  cen  -  to    trap  -po-le         fa  -  ro  gio  - 


e cen  -  to    trap  -   po-ie         ia  -  ro  gio 

thousands  of    tricks  I'll  play,       to  have  my 


*J  car,  fa      -      ro  He 


^S 


car, 

way, 


ro  gio 


to  have  my 

fiittt,        f    {    M    I    t    >  J. 


car, 
way, 


gsgf 


£ 


» 


fnA  ^  r^  ^=^ 


¥ 


fa      -      ro  gio 

to  have  my 

■=—» — ct~zi  I    f  - 


we 


F^Fi 


car,_     fa     -      rò       gio     -      car! 
way,_     to have       my  way! 


[Frrrrfffff 
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Recitative 


Rosina. 


Sì,   sì,      la  vin-  ce  -  rò!     Potessi  al  -  me -no  man-dar-erli  que-sta  let-te-ra.  M« 


1 


sì,   sì,      la  vin-  ce  -  rò!     Potessijal  -  me-no  man-dar-gli  que-sta  let-te-ra.  Ma 
Yes, yes,      I  shall  suc-ceed!    If    I  could    on-ly     en -list     a  trust -y  messenger.  I've 


-»- 


pxf~~~ 


S 


vnz 


IE 


3t 


Lbfr  w  J  j-  ;,  i  ^  J'1  ?  >  >  p   J^p  i  ^  J>  ù  ù  J^^ 


co-me!  Di  nessun  qui  mi      fi -do-,    il   tu-  to  -  rejia  cent1  occhi  _ba-sta,  ba-sta:    si-gil  - 
no  one,  not    a  soul     to  con -fide  in,     I  amwatch'd  by   an     Argus_Oh  ifs  frightful!  All  the 


-©- 


VV      iE 


3E 


-O7 


;:se 


HI 


rO=: 


3E 


-  (goes  to  the  writing-table  and  seals  the  letter.) 

&  ^    J'  b  ni)  J)  y  J>  J)  J)  J)  J)  J)l  J  yi>  J>  p  p  J^ 


lia  -  molajn-tan  -  to.    Con     Fi-ga-ro    il   bar-  bier       dal -la     fi  -  ne-stra      di 
same,    I   will  seal     it.    With     Fi-ga-ro    he  was     there;       I    saw  them  talk-ing     quite 


I 


m 


\\  j\  j\  JiJì  ivi  11 1  j)  Jit  p .  p  Jì  p  1  j.  ji^ 

r-rer  l'ho  ve-du-to    più  dW     o-  ra.     Fi-eraroeun  ga-lant  -  uo  -mo,    un  gi( 


m 


s'cor-rer  l'ho  ve-du-to    più  d'un'     o-ra.     Fi-garoeun  ga-lant  -  uo- mo,    un  gioyindibuon 


plea-sant-ly   togeth-er      in  the  morning.     Fi-ga -ro  might  do  something; he's  civ-il  and  0 


&  ppti'P  p  p  p|J-'J-tJ   p  p  1|^^ 

co-re;  chi  sach^einonpro-teg-ga     il    nostro_a- mo-re! 


Figaro. 


##£ 


i 


bliging.  I'll  see  if      I   can  get  him     to  take  this    let-ter. 


-o- 


S 


3E 


S 


-O- 


J^Èl 


5=a 


Oh, buon  dì,     Si- grò  - 
Oh,goodday,  my  young 


È 


ft 


^ 


3E 


r  &    ?"  ^  Rosina.  Figaro, 

rina   Buong-ior-no.  signor    Fi-garo.      Eb-be-ne?  che    si     fa?w    Simuordi  no-ia.       Oh 


igior-no.  signor    Fi-garo.      HD-oe-ner  cne    si      iar      nunuorui  110-ia.       Oh 
lady.  Good  morning,  Senor      Fi-garo.    Howsayyou?what'sa-miss?   I'm  out  of  spirits.       Im 


* 


jsz 


* 


IE 


s 


-O- 
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*  P'gp  g  "r  F  F  P  P  F  fP  P  »  b  b  »a  a  "p  I  p  M\fif gali  p  I 

dia-vo-lo!  pos-si  -  bi-le!  U-na  ra-gaz-za    bel- la      &  sfci  -  ri  -    to-sat!_  Ah!  ah!  mi  fa -te 


dia-vo-lo!  pos-si  -  bi-le!  U-na  ra-gaz-za    bei-la      e  spi  -  ri  -    to-sa!l  Ah!aii!  ihi  fa-fe 
pos-sible!    Acharminggirl  is  always  live- ly,  brilliant, and  sometimes  saucy_  Ah!ah!  you  are  quite 


**= 


v, 


S 


£ 


-»- 


3E 


-O- 


XE 


^- 


h  JU>  J)  J^  J  Jì^ 


V)g  1  J1  J>  thj'gh  J>^ 


p"  a  g  y^p    p  n*p  i  J1  j>?  J'J1  jì  <w 

pi  -  fi- {o,  che  grio  -  va       la  bel-lez  -  za,    se  chiusa  sem-pr 


ri- de-re!  Che  mi  ser- ve  lo    spi- ri-to,  cnegio  -  va       la  oei-iez  -  za,    secniusa  sem-pre 
com-i-cal!  Of  what  use    is  my   live -liness?  for  whom  should  I   be  charming?  imprisonM  in  these 


I 


jj  u  I  pi,J'J';JiJ,li,J  J'p  J'V/  J)  J. 

^  sto     fra  quattro  mura,   che  mi    par  d'esser  proprio   in     se-poi 


Figaro 

J<11  n  P   P. 


par  d'esser  proprio   in     se-poi-   tu-ra?  In    se -poi 

alls,  andsee-ing  no  one;   if  this  life's    to  con-tinue,would    I  were    buried!         That  you  were 


* 


S 


^ 


^7 


3E 


-O- 


3E 


J 


:b 


fe* 


P 


Figaro 


UaRing  her  aside.)  Rosina.  rlgaro.  Rosjna 

.'*  p  p  J  f ;  J  |  p   p  , p  p  p|Ji  Ju.  i  r  »yp  ^P  P^p^E 

tu-ra?    oi-bo!   Sen  -  ti  -  te:     io  vo-glio*L  Ec-co  il     fu  -   tór.       Dav-ve  -  ro?^  Cer-to, 


,,  buried?  Oh  fie!     I've  something    to  tell  you.      My  guardian's  step_    You  hear   it?      Yes,  I 


t 


3E 


DEC 


m 


IE 


XE 


3E 


IE 


-x, 


*«: 


i§  B*p  p  p  p**F  p  |T  P y p  P  P  PFEiTpipp 

^   cer-/o;  èril  suo  pas-so.     Sal-va,   sal-va!  fra  po-co    ci  ri-ve-dremo:  ho  da 


4» 


P^# 


.hear  it   com-ing  this  way. 


da  dir- vi  qualche 
In  some  corner  I'll  hide  from  his  vi-si  -  tation.I've  a  message  to  de- 


(Figaro  hides  himself  but  peeps  outduring 
the  following  scene.   Rosina  retires.) 
Rosina., 


F  ffaro  ine  louowing  scene,   nosina  reur 

Rosin?-  ,       ,        >  hi      '  ft  Rosinav  \      t. 

v:  pp^piip  Ji  J>  VfrM'P  p  p  p»Pwp  Jyp^ 

cosa.       E  ancor     i  -   o,     signor  Figaro.  Bra-vis-si-ma.  Va-do.   Quantoègar-ba-to! 


i 


liver.       I,too,have  something,Sehor    Figaro. Then  presently  meet  me.    He's  real-ly  charming. 


^ 


£E 


^ 


XE 


!ZIE 


^&- 


XE 
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Bartolo.    .                                   ,  Rosina. (at  the  baci 

4'>hPPRfW|P   pyp  |?PbPP*PI?PlP   Pfo.   fJ^ 

Ah!  disgrazia-to  Fig-arolahin-de-emo!  ah  maledetto!  ah  scelle  -   ra  -  to!    ( Ec  -  co  quaderni 


I 


Ah!  disgrazia-to  Figaro !ahin-de-gno!  ah   maledetto!  ah  scelle  -  ra  -  to!~  (Éc-Coqua:sempre 
Vhere  isthat  rascal  Figaro ?Ah,scoundrel!Quaek of  a  barber!  Td  like  to  thrash  youKThere  he  is,  always 


I 


£ 


t 


$ 


-&- 


or 


-^ 


~cr 


^ 


? 


o- 


Bartolo 


hj^p  P    P  ppiP"  M  ^  f  P  |P  E»p  P  P  P  ^ 


K. 

B. 


£ 


gri-da.)   Ma    si      può  dar  di    peg-gio!    U-nospedaleJia     fat  -  to     di    tut  -  ta    la      fa 
scolding!)  Such  things  were  never  heard  of.    I'd  no  one  ill  this    morning-,  now^ere's  a  house  of 


XE 


» 


-o- 


-o- 


"O" 


m 


HE 


ice 


L>P  P^fl  a  pPPtfr  PiPPf|f  pnPPl*ppt|?  PP  p^ 


IJ. 


1 


mi-glia     a    for- za  d'oppio,  san-gue     e  stranu  -  ti-glia. 
sickness-,whatwith narcotics,  bleedings  and  anaes-thetics. 


Signo-rina,  il  Barbie -re    lo  ve- 
Say,Ro  -  sina,have  you  seen  him,theim- 


te 


Ì 


& 


-C 


3E 


€> 


m 


<M 


-©- 


-e- 


Rosina 


Bartolo. 


Rosina, 


Bartolo. 


*  P  P#n  J*yP  1 P  P  P  P  P  Pfri>  J>  1  r  ^  J'P  p'^^ 


li. 

K. 


1 


de-ste?    Per-chè?   Per-chè  lo    W    sa-pe-re.    ForsQ_an-ch1e-gli  v'adombra?     E  perchè 
^  postor?  Seen  who?     I     askyou,have  you  seen  him?  Would  it    make  you  un-ea-sy?  Perhaps  it 


25 


f 


-O- 


^<»- 


-fi 


-6 


xr 


TT 


3 


-o- 


-o- 


')■  f|T  jTp    i'  JW)  1  J    *   j    r  >  j  I  J)  Jit  Jl   j'  J,  ^ 


li. 

K. 


no? 
might. 


Eb-ben    ve     lo 
Ah, then     I   will 


di   -    ro 

con  -  fess 


Si, 
Yes, 


l'ho  ve    -    du  -  to,  gHho  par- la  -  to,     mi 
I  have     seen  him,  he's     so  pleasant,     I 


h  Jit  J  p  p-  jt  M  ji  J  1  J,  jo  Jfrp  p   p  p  I  J'  Ji  J^^ 


pia-ce,mesim-pa  -  ti  -  co     il  suo  di  -  scor-so,  il  suogio-viale_a-spet-to.  (Cre  -  pa  di 
like  him,    I  conversM  with  him  on  various  matters,  tomemost  en-ter-tain-ing.  (There,  jealous 
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(exit  Rosina)      Bartolo 


frinir  ft  ft  ffip  Jf^PP  P  pp  l|T  pf  f 

rabbia,  vec-chio  ma-le-det-to!)  Ve- de -te  che  era-zi  et  -  ta!  più  la 


K. 
li. 


Zi       'J- 


rabbia,  vec-chio  ma-le-det-to!) 
dotard,  burst  with  your  vex-  a-  tion!) 


Ve-de-te  che  gra-ziet  -  fa!  più  la-mo,    e    più  mi 
Her  sau-cy  ways  are  charming!  She  flouts  me, yet     I      a- 


sprezza  la  bricco- na.  Cer-to,  eer-to    eil  Barbie-re  che  la  metteinma-li-zia.Chisa  co-sa  leha 
dorè  her  ver-y  shadow.  Doubtless,doubtless,by  the  barber  she  is    put  up  to  mischief.  I  wonderwhat  he 


m 


<5 


=3 


ff 


m 


^- 


t 


B-r. 

A. 


■j:ffvff   r  1  I  ]=EEHEEEg 


rrJrr 


Bertha  .(sneezing)  Ambros.(ymyning) 


^fff 


^J)\    f '>••* 


t- 


det-to!   chi    sa!         Or    lo  sa- pro.    Ehi  Ber-ta!    AmJbrogio!    Ec-ci!       Ah  ah!     che  co- 
told  her!  Ill    ask;      some  one  must  know.Heigh,Bertha!  Ambrosius!  At- tehee!     Aah!      did  you 


man-da?       Dim-mi_    Ec  -    ci!         Il   Bar-bie-re      par-  la-toha  con  Ro-si  -  na?      Ec- 
call,  sir?      Tell  me_    At-   tehee!    Has  the  bar-ber    been  talk-ing  with  Ro-si  -  na?      At - 


Bartolo 


Ambro.  Bartolo. 


Ut. 

n. 

A. 


uarioio.  «muru.  Darmiu.  Ambro 


ci!        Ri-spon-di,    al- men    tu      bab-bu-i-no!  Ahah!  Che  pa  -  zien- za!         Ah  ah!    che 
tehee!  Come, answer, do  you  hear?  yawning id-iot!    Aah!   Oh  my     pa-tience!       Aah!      Im 


Bartolo. 


Bertha. 


Bartolo 


^ 


tjfl  Ji  J)Hp   p    (T'^k  |  P    P   ?    ";'^a 


Ambros. 


è 


Bertha. 


t 


son- no!  Eb-ben! 

sleep-y!        Wake  up! 


Ven-ne,     ma    i  -  o_ 
Yes,  sir,      I    saw  him 


Ro  -   si  -  na. 
•Ro  -    si  -  na. 


Ahah! 
Aah! 


Ee 
At 
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Ambrosius. 


Bartolo. 


B.r. 


«mufuaius.         Rprfha  m  I 


ci!        Ah  ah!  ~       Ec  -  ci!         Che    ser-vi!    ec-co-li      qua,    son  mez-zo  mor-ti.      An- 
tchee!       Aah!  At-  tehee!   What  ser-vants!  it    is     e  -  nough    to  drive  one  cra-zy.      Be 


I 


da  -  te! 
off,  then! 


Ah  ah! 
Aah! 


Ehjl  dia  -vo-  lo  che  vi       por- ti! 
At         tehee!  A -way with  ye,  to     the     dev-il! 


-o- 


3t 


m 


«> 


m 


? 


m 


t 


m 


% 


Voi 


ce. 


Piano. 


N°  8.  "La  calunnia  è  un  venticello.,, 

Recitative    and    Aria.  (enter  Don  Basilio) 

f?»    ft  ■    •     m     .ft   ft    ft     ft    ft    ,  f?» 


%.r,r  r  *tt r i p  Pirpprf  iTf  i  r  ,rJ 


Ah!      Bar-hie  -  re  d'in- Fer-no_   tu  me  la   pa-ghe  -  ra-i!        Qua,    Don  Ba- 
Oh!      that  scamp  of    a     bar-ber!  But   Iwillmakehim   pay  me.       Ah,     Don  Ba- 


dE 


S 


F 


S 


9-&- 


jsy: 


-o- 


^  Fi.  rbP  ff  ijT  pi  r  ^rfr  M 


si-lio-.    giun-ge-tea    tem-po. 
si- Ho!      I'm  glad  to      see  you 


T- 


H 


Oh!      io     vo-glio  per  for-fcap  per  a  -  mor    den-tro  di  - 
Oh,     and  look  you,  by  fair  means,or  by  foul,      I  must  be 


ma-ni     spo-sar  la  mia  Bo- si-  na 
married     to-morrow  to    Ro-si-na 


A-ve-tejn-te-so?       Eh  voi  di-te  be-nis-si- mo, ejip- 
You  un-derstandme?    Sir,  there  is  no  mistaking  you.  I 


pun-tqjo  qui   ve-  ni-vaad  av-vi  - 
just  called  in    to  tell   you  news  sur 


sar-vi_     ma_    se-gre- tez- za!_  e  giun-to         il 
pris-ing,     but_  'tis    a      se  -  cret  :  Close  by  here    I've 
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Bartolo. 


Bas-f*);     P 


p  p  pppr>-ir  a 


p^F.fff 


Basilio. 


con -te  dAl-ma-vi-va. 
seen  Count  Al-ma-vi  -va . 


È 


Chi? l'in-cogni-tqa-man-te      dei-la    Ro.si-na? 
Ah!  he  may  be  the  unknown  who  courts  Ro  -si-na. 


*È 


|       K     Y— 
Ap-pun-to 
He,  and  no 


3E 


HE 


-O- 


P 


i:h 


3E 


3E 


Bartolo. 


Bis.K 


s 


^ 


Basilio. 


l  oasii 

H  h-H  P 


& 


2TT3 


^2 


^ 


mm 

.   al  -  la  sor 


E2 


quel-lo 
oth-  er 


Oh  dia-vo-lo!-     Ah!  qui   ci  vuol    ri-me-dio. 
Con-found  it   all!  This  must  be  put     a  stop    to. 


Cer-to:     ma_   al-  la  sor- 
Doubtless,  yes,    but  quite  sub 


Bartolo. 


Basilio. 


Pas. 

u. 


di-na.       Sa-reb-beadir?    Co-  si,    eon  buo-na  grazia,     bi  -  so-gna  princi 


È 


t 


di-na.       Sa-reb-beadir?    Co-  sì,    con buo-na  grazia,     bi  -  so-gnaprinci-pia-re  ain-ven- 
ro-sa.    What  do  you  mean?  I    mean,  in  all  po-lite-ness,that you shouldgivean  inklingthat there's 


k 


^  p  %  p~  f  f  »T  i  r  p  r  »*(!  r  r  r  r  ^  p  t  p  p  ^ 


Bas 


tar  qual-che  fa-vo-la   cheal  pub-bli  -  co       lo  met-tajn  ma-la     vi-sta,    che  com-pa-rir  lo 
something sus-pi-ci-ous       a-  bout  theCount,to  set  the  people   thinkingjhint  at somebasetrans- 


35 


te 


a^ 


31 


A 


m  *  * 


fr  f  i  f  ii 


T  i  p  p  ,  t  #r  f  p^ 


s 


Z=;=2 


Bas 


fac-cia       un  uo-mojn  -  fa  -  me,    un'  a-  ni -ma  per-   du-ta_     io,    io    vi    ser-vi 
ac  -  tion,    so  that  they  shun  him,  be-liev-ing  that  he's    guilt-y.       I'll    help  you  with   a 


**r  »r  pp 


?  p  p  "i? 

i,  cre-de-tej 


pl'T^PP  p  P|iM 


ft-* 


è 


^e=^ 


*- 


ro:     fra  quattro  gior-ni,   cre-de-tea    me,    Ba-si-lio  ve    lo    giu-ra,   noi  lo  fa-rem  slog- 
.will.  Three  days  at   furthest,    I   stake  my  word,   Ba -si-lios  ne'er  mis -tak- en,  and  he  will  be    too 
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Haf. 


'i-m-    #       *  Bartolo. 

**  r  i  r  Tf  |f  pt  v^p  ir 


tó 


Basilio 


Basino. 

•MP  f  r  «p  i^ 


.giar      da    que-ste     mu-ra. 
glad       to   quit   the     cit  -y. 


E    voi  ere-   de-te?_       Oh  cer-  to!_  èil  mio  si  - 
You  real  -  ly     think  so?         I'm  cer-tain,  Pve  of-  ten 


B.-IS.C5 


ste-ma:       e         non  sba-glia.         E  vor-re-ste?        Ma_    u-  na  ca-lun-nia_        Ah 
tried  it,        and       succeed-ed.       Have  you,  real-ly?         butL    tospreada  slan-der_     What 


dun -que  la    ca-lun-nia     co-    s'è,        voi    non    sa  -    pe  -  te?  No,        dav- 

of       it?        Did  you   e'er  trace   its    course     from  the    be  -    gin-ning?        No,  in  - 


tv 


un 


m 


-&- 


-&- 


m 


^^ 


XE 


-O- 


£ 


Basilio 


■3  V     p  >)-i 


r  ,  p  I  r  r  r  i  *r  f  I  r  p  i 


Bms 


ve  -   ro. 
deed     not. 


No? 
No? 


U 

I'll 


di  -    te  -  mi 


ta 


ce  -  te. 


tell      it     you,         if  you'll      hear   me 


g^# 


12Z 


=3= 


1* 


zz: 


m 


zz: 


-o- 


wm 


I 


Allegro. 

Str.   &    hag. 


Bas.     J'% 


La 

Slan  - 


ca    -     lunnia 
der's        whisper, 


eun      ven  -    ti   -     eel 
when      first      be  -     gin  - 


-  ning, 


k>h  MMP   * 


I53«7 


Mir.*fl.M.MJ.  r\rl  i 


ì 


^^ 


f- 


È 


% 


uJ&t 


m 


un7 
Like 


au 
a 


m 

ret-ta 
zephyr 


ÌEE^E 


hi. 


pph 


■>»i  HIM   i 


m 


^m 


l     h  h  h  if   F 

as  -    sai     gen  -    ti  le, 

un  -    no  -  ticed      steal   -    ing, 
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wm 


p-^-0- 


e 


■>h?  f  f  V Hir  fri 


*     * 


t 


£ 


£==£Z 


o 


£=  -  i»  ?f  ? 


che  in-sen-si-bi-le,  sot- ti  -    le,        leg- ger-men-te,  dol-ee-men  -  te 


In  -  cc 


Swift,  but  ne'er  it-self  re- veal-  ing>_  Lurks  in    am-bush,softly    glid  -  ing,^         Like  a 


m 


¥ 


m 


t 


a 
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lo      di    cer-te    ba-ga  -tei- le,  del    fi-gu-rin    di  PYancia,  del  mal  del-la  sua  fi-glia  Mar-eel  - 
I.     He  spoke  of  diff- rent  tri-fles,  of  the  fashions  from  Pa-ris,  the  ill-ness  of  his  daughter  Marcel  - 
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fin-ger        to    be  blacken'dwith   ink-stains?  Ink-stains? quite  sim-ply:        I     had  this  morning 
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Andante  maestoso. 
(1)    Bartolo. 
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Sweetmeats  sent  to    Mar- eel  -    li     -     na! 
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e» 


p-.plp  P*     TPP  P  IP  P  *    *.P" 


sponde!  ehi!, 

sleeping?  Eh! 


Chie  co-stu-i?  chebrutia    faccia?  e_ub-bri- 

Who  may  thisbe? An  ug  -  ly    fel-low  1.        Scarcely 

?  Str<ySST~h'cig. 


m 


PS 


fg  i^j: 


£g 


^J 


IE 
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Count. 


>  J'Jlpp  t  t  }>■  h\p  p;  sE£EE£ 


Éé 


Ehi  di     ca-sa, 
Eh  ,with-in  there,, 


ma  -  le  -  det-ti!  ma  -  le 

come,  confound  ye!  fire     and 


'JL*nì      ì 


ì 


a  -  co  l  chi     sa  -  fa 


sober: 


chi  £a  -  fa?  chi  sa- rà ? 
who  are  you?  who  are  you? 


I 


J.     Jit* 


£ 


1 


p  ^JjP- 


** 


m 


i 


)  a  •:    ^ 


#^-# 


X 


i 


I 


% 


f   pp 


9--*- 


I 


M-*- 


P 


5EEE£ 


SEES 


^fc 


ft 


(seeing  Bartolo,  feels  for  something  in  his  pocket) 


^ 


r>  i  t  j) 


etti! 
thunder  ! 


ehi! 
Eh! 


s 


r  -pf"  it  f-pif 


Ah! 
Ah! 


Si_ 
All 


Co  -  savuol.si-gnor  sol- da  -  to? 
What,  sir  soldier,do  you  want  her 


here? 


j  c/prrfOT 


g^g 


■.?  :t 


'Hi 


3E 


p*J3F*lt 


fc. 


vJ-iMr7 


Ì 


/. 


S^Wf     rf 


« 


» 


4> 


i 


3E3 


&< 


Ìe£ 


« 


,_,___, r7\  a  piacere l 

r  ì    i  M'  i>  ip  p  >    tallii  p  t/hm 


m 


s-s 


tat 


*J     Si! 
right 


«M-# 


S 


^ 


bene  oh  -  bli  -  fra  -  to 
Im  nìuch  o  -  bliged,sir 


Sie-te     vo  -  i_     a-spetta_unpoeó  —   sie-te 
-^  Is  your  name,sir —just wait  ;t  moment_here,I 


ui  che  mai    vr 


T=^ 


(Qui  co-stùiche  mai    vor-  fa?) 
(With this  fellow w bats  to      do?) 


Ep>rB  p  ^Blpp 

o-  i  dot-tor    Ba-lor-do? 


a  'piacere    (reading) 


5SEfe3 


c. 


Ali, ah,  Ber-tol-do? 
No,  no,    O-por-to? 


vo-  l         dot-tor    Ba-lor-do? 
have  it—   Doctor     O-bo-rem? 


m 


i  VW  J'  ffiPFi-     u  FffEfoEf 


Che  Ba-lor-do?che     Ba-lor-do? 
What's  O-bo-rentfwhat's  0  -bo-rem? 


Che  Bertoldo? che  Ber- 
Whats  Opnrto?whats  0- 


J 


m 


r=*= 


mi 


s 


fa  tempo 


r 


tE 


* V 


Ift3>27 


- 
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j=pnnM       f  fffcl?  fpp    ,  f  ff  fl^pr»?? 


tol-do? 
porto? 


eh         an-da-te^al  dia-vo-lo! 
Go        to   all     the    devils,sir! 


eh       an-da-te_al  dia-vo-lo! Dottor 
go      to  all    the    devils,sir!Doctor 


g  f  J>JT  ?  g  J'  J  f  T  |  ?'  J<  J  i  t{')7nt>  I p-  it  p  *  ?  ^ 


Bar-to-lo,Dot-  tor  Bar-to-lo,  Dot-tor    Bar-  to -lo! 
Bar- to -lo,  Doc -tor  Bar-to-lo,  Doc-tor   Bar-  to-lo! 


Ah    bra -vis -si- mo: 
Oh  that's  ca-pi-tal: 


dot-tor 
Doc-tor 


jG 


Tutti. 


È 


139 


E 


ÌEEt 


h. 


P      Q-3P 


f  ém    d* 


7f'   d« 


#^-# 


Ir. 


PP 


h       l        Ì 


I 


MJ*- 


m 


è± 


ÌE3E 


fejE 


P'fP  *   *     '  p  IT    fl 

ar-ba-ro;  hra  .  vis    -    si 


>  J^IP'P  P*     *      )'•  J> 


c. 


dot -tor  bar-ha-ro! 
Doctor  Barba-ro. 
Bartolo. 


bar-ba-ro; 
Barba-ro  ,• 


bra  .  vis    -    Si -mo, 
thafs    ca    -     pi-tal: 


m 


Va      be- 
Yes,    it's 


m 


m 


9  PV  2 


m 


n  may 


,?     :?: 


Un  cor-  no! 
You  block-head! 


£ 


g 


*fff» — # 


a 


i 


^^ 


■a  **  ? 


5* 


^ 


4 


ìeeeìe 


Bartolo. 


p-  pr  >   i>:  J>  t p" p  p-p,  p-  pp"  Pipp-  i  ,,:^ 


nis  -  si-mo;  già      Ve     po-ca,  già  v'è  pò  -    cadif  -    fe-ren-za. 

ca  -  pi -tal;  why,   the   dif  f  rence  is  not  much,\vhat  does     it    matter? 


(Io   già 
(Howshall 


p    7      JTj  P  7  |l|g 


p^rPpjppì 


s* 


^^ 


*< 


:te^ 


I 
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Count. 


(  Nmi        ci       \-&    riot   /-»V»o    irrt    rì«ivin»i     £  «j  t 


P 

mai 


6 


(Non    si    ve-de!  chejm-pazien-za! 
Where's  Ro-si-na?    how  get  at  her? 


3 


quan-to 
What   a 


P7  P'  PP'FP"     P5 

ier-do,io    eia  per- do   la         na-zi 


io  già  perdo,  io    pia  perdo  la       pa- 
howshall  I  get  rid     ofhimandof    his 


per-do,io    gia  per-do  la         pa-zien 
I    get  rid     of  him  and  of         his  clat 


Strs. 


za, 
ter, 


J-     ttJfiJ J-       j=g 


S=P 


5 


J.       J|^J- 


J. 


à 


i_i 


B 


3 


3E 


:«=: 


arda!      do -ve  sta?) 


Dun  -  que 


tarda!      do -ve  sta?) 
meeting    forustwo.^ 


'*■       "rTpfrp'f-pfr    ?Wh  P' P fT  i  - 


You  re     a 


zi 


ìen 
clat 


éf~Lrr} 


za!qnipru-den-za  ci    vor-ra,     qui  pru-den-za     ci  vor- rà.) 
ter? oh  ye  saints,nowhelpme  through  oh  ye  saints,nowhelpmethrough.)  \, 

Vln.  &  Oli.     jL, 


13* 


è 


♦*- 


P^g 


pTgfTbr_lr^^ 


#p 


1 


^^1 


ftp  >  >  kppp  te 


r^ 


s 


VO-l  — 

Doctor, 


sie-te  dot  -  to  -  re? 
if   I    mis-take  not? 


Son     dot  -  to  -  re,     si,  si  -  gno 


va    oe 
Why,  thafs 


É 


-  gno-re. 
Yes,    a       Doc-tor,  you  mis-  take  not. 


.U.#2»£*i£    k 


rrrTTr  TO 


5=r£ 


m 


f 


4bin  l    l  ,-PP 


j'^^n  4 


I 


^ 


M     '  * 


Bartolo. 


kfe  P  P  P  »■     >    *w    a  1 P   P  i 


iol   -    le-ga.  In-die-tro! 


un      ab 


opri 
*-*  nissi 


mo^ 
ca-pi-tal^ 


ib  -  brac-cio,        qua  col   - 

here,  em -brace  me,       Come,  old      colleague.  StandoAjman! 
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I 


Count   (insists  on  embracing  him). 


rrr 


Qua! 
TherH     . 


*J>  J)  i>i>i>i>\tWi 


tJ)J)J)J)  J)  J) 


i 


@ 


i 


So-no_anch'io  dottor  per  cen-to, 
Am  not    I    of  the  profess-ion? 

r  Stri. 


ma-nescalcqal  reg-gi- 
I  m  the  re-gimenfs  phy. 


0M 


a 


/,  h 


t* 


tt* 


SS 


2> 


(presenting  a  paper) 


*^f 


Pp 


Up 


men -to. 
.  si-cian. 


;  J,  J)  b  p  J?Irp-  P  lii  J)  ^  j,  J'  J^  %  p 

Dell1  al  -  log-gio     sul    bi-gliet-to,      delPal-log-gio      sul   bi  - 


i     /^JT]^ 


Dell1  al  -  log-gio     sul    bi-gliet-to.      delPal-log-gio      sul   b 
And 'tis  up -on     you     fmquarterd,  andtis  up- on      you    I 


^^ 


wm 


p 


m 


m 


P 


IMI 


I Jì  1    {  Jì  7     Jjjjfl  7 


fi 


0       .1       D«*P 


c. 


( 


(ft  J  J)  J  JlltJ)J)^^ 


«  piacere 


^gliet-to, 


l,    ec-co-Io      qua,ec-co-lo 


È 


S- 


è 


os  -  ser-va-te,ec-co-lo      qua,    éc-do-Io      q'ua,éc-co-lo     qua,  ec-co.lo-     qua. 
quarter'd^eadthis  or-der,it   isquite  true,    it     is  quite  true,  it  isquitetrue,  it   isquitetrue. 


S¥=fi 


§ 


W 


% 


col  canto 


S 


a-rrcjwp    » 


s 


(Ah,  ve  -  nis-sejl  ca  -  ro_pg- get-to 

(Ah,  how  weary    this   pro  -  ba-tion! 


Bartolo. 


P  P    P    PPPPPPP    P    ?E    PI 

)al-la     rab  -  bia.dal di-sretto  io  eia  cre-poinVe -ri  - 


I 


p  a  tempo 


(Dal -la     rab  -  bia,dal  di-spetto  io  già  c're-ppjin  Ve  -  ri 
(What  with  scorn  and  in-dig-nation,I  knowscarcely  what  to 


Wmid 


Str.&Cr 


^■fprpiWErff^ 


ì 


ijtp  p  M  p=p 


P=q» 


iff  r  <  r  i  r  >r  ir  >  ri 


-«^ 


^ 


a —  hna     fé  -  n  -    ei  -  ta! 


~m     : — n 

Fair      -       est,    bless  my  long-ing    view. 


si 


tà. 
do. 


P  P  PPPPPPP    P  P    PP    P 

ih, ch'io fo,  se  rhi  ci  rhetto,qùal-che gran  be-s'tia-li 


Ali, ch'io  io,  se  rhi  ci  metto,qual-che  gran  be 
I'm  a  man  of  moder-a-.tion,Not  a  braw-ler 


stia  -  li 
such  as 


m^ì 


0 0 


Se 


; 


LB 
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( 


i 


r 
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m 


(Rosina  enters,  stops  short  on  seeing  a  stranger) 


^"m}>.      Jjlj.J.*  *  Jl      J) 


S 


Un  sol-  da  -  to? 

There's      a      sol -flier 


il 

with 


nntirnfirim&z 


ii 


È 


Vie 
Come 


111, vie  -   nijil     tuo      di    -     let-  to,_ 

and_  end_  this_  sep  -  a     -     ra  -  tion. 


deh!  vie  -  nyl    tuo di 

oh_  end_  thls_  sep  -  a 


:fc 


tà!  ah 

you!  I 


chMo   fo, 
scarce  know 


Yin. 


ah       ch'io  fo 
what         I      do 


f 


w 0- 


^ 


& 


f 


*ftF? 


p   *        pp.?    *     p 


p     ?     ? 


É 


j  j)  j)  >       *       J*    J>  I  j)  *  j>   7  i)   r  i1  7 

to  -  re?  Co    -      sa      mai  fa        -        ran     -        no 

*    guardian^     ^^  Here        is       sure     -       ly  some    -     thing 

liitLJ&atrj&£;\*  gf  ft?  ftp-* 

^  let  -  to,  deh      vie  -  ni, il    tuo     <\7  .     let  -    to    pien     d'a-mor      fat-ten  -  di 


ra  -  tion,. 


dch_  vie 

oh end_  thTs_  sep  -  a 


-  de_ 
ra    -    tion,  For      thy  fa    -    vor  let       me_ 


jran        be-stia   -      li  -    tà,      sì,  qual  -  che  gran     he  -  stia  -  li 


qual 


che  gran 
know  scarce  -  ly  what        I        do,       ah,  *I       know  scarcer  ly  what      I 


^ 


f'     f  I     JJJJJJ^lJjJ.JJi.N-Jl 

•Vip  in  r:i  n~  _       iiìr" — W  — 


qua? 
new, 


m 

già, 
sue, 


che        fa 
Yes,  >?tis 


ran 
some 


thins 


m   m 


»  P  # 


P^¥ 


m 


P 


#-r' 


fat  - 
Yes 


ten  - 

let 


-   del 

me. 


?r     Jl  J1  ti-    pp-  p  I  p-  pp-  p  p 


s^ 


tà,  ah 

do,  I 


I 


ch'io   fo,  semi        di  met  -   to, qual- che  gran        b'e-stia  -  li 

know  scarce  -    ly,  I         know     ^scarce  -  ly,  I       knowjscarce'-  ly  what     I 


É 


I 


E 


Ì 


m 


l 


f    i    i 


£ 


7      7 


I 


-y — y 
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S 


m 


a 


ran       -        tmv " 


25: 


# — <— # 


qua? 

new, 


i 


co  -    sa      mai, 

here      is       sure 


fa 

te 


ran 
some 


JS.    .   fl 


thing- 


3 


1 


/»r  7»r  ^i 


c 


s^ 


sue, 


rien d'a 

for thy. 


È 


mor. 
fa 


t'at 
vor. 


ten 
let_ 


de_ 
me. 


E 


£ 


E 


^ 


do 


qual     -     che 
I  know 


gran 
scarce 

Wood 


ji(Q^ 


1 


be 


m 


i 


stia 
what 


li. 

I 


ir^ir 


I 


I i L>  ■  «  t  11  j 


è 


^ 


/,.i..      crave. 


S 


-f—m 


il      JlJJB]    y,^^ 


^i?    1    frj     * 


qua .' 

new, 


co  ■ 

here 


sa 
is 


mai. 
sure 


fa 

te 


ran 

some 


fr.     .J) 


no- 
thing. 


m 


^ 


M 


^ 


==* 


gia- 

sue, 


pien 
for_ 


d'a 

Lhy- 


S 


Ì 


mor, 
fa 


t'at 

vor_ 


ten 

let. 


do. 

me. 


P   PPP    PPP    Pi  MM 


^ 


ta, 

do, 


ah 
I 


ch'io 
know 


^ 


fo,     ahchiofo,     ah  ch'io  fo     qualche  gran  be-stia- li 
scarce  what  I  do,  what    I     do,      I  know  scarcely  what   I 

4.  .t, 


m 


t  „  tip  1 


I 


*g^ 


* 


f?=t 


It    1     1 


ga;3 


N.f  _j;f 


(Rosina  comes  forward  on  tiptoe) 


tr^^ 


£ 


5 


J 


(hi  mi  guarda,         s'avvi 

(Ah,       who  is    it?  hepur- 


qua?) 
new  !) 


(perceiving  Rosina 


t 


già!) 
sue.) 


(È    Ro-si-na,    or  son  con -ten- to.) 
('Tis  Ro-si  -na,     Imustap  -  prise  her.) 
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p  JM        i      *}>}>}>[})  J)  7  J>J^'j)p  p«  Jig^j 


ci  -  na.) 


(Ohciellche   sen-to!  ahgiu-di-zio,ahgiu-di-zio,  perpie- 

eivesme.L,      *  ,    „.,        -a    .  (What ter- rors  seize  me!         Oh  be  prudent,orsomemischiefwill  en 
Count,  (softly  to  Rosina.) ". £ ] 


LQBl 

3J 


*      ?  ppp  see 


(Son  Lindo-  ro.) 
(Im  Lindo  -  ro.) 


ÉÉÉ 


/•/.  &  CI. 


'-  T%fT À» *  +  **f  ff 


i 


t  f  * 


m 


Bartolo,  (seeing  Rosina) 


^ 


pppl^F  FfPtt 


'  p  P  *p  P  P  P- 

Pre-sto,t)resto  anda-te 


Si-gno-ri-na,che  cef  _  ca  -  te  ? 
Who  to  pry  in  here  has    told  thee  ? 


're  -sto,prestQ_anda  _  te 
This  is     no  fit  place  for 


©Wf 


»tP»EMlH       £ 


i 


Ì 


hi»  ■ 


'   ì>1    Ì 


w 


•>  JUJ>  ^  J^  >  >U  J)     > 


R.i 


ion   erri  -n  a* 


£ 


9^ 


Va-  do,  va -do,  non   gri  -tfda-te! 
Why    for    ev-  er  must   you    scold  me? 


)    V    P     P    P     B 


^         7 


vi  -  aT 
you. 


^7  Ùj^fU/f 


Pre-sto,  pre-sto,  pre-sto, 
Hast-en,  hast-en    to    your 


sì  in  gì 


* 


^ 


^ 


±2: 


Count. 


É 


•;■■  p   p  ft  *P  f  fl  "P   p 


Ehi, 
Eh, 


^a    - 
good 


nre  -  sto 


pre- sto,  pre- sto,    pre-sto      via     di      qua. 
eham-ber,  or    "'twill   be     the  worse  for    you. 


à 


m 


3rjJB3^nJl 


m 


¥ 


]r,;;^7 


<m* 
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P  ft  I         i      J;,     J)|  P   P  ^ 


gaz-Za, 
dam-sel, 


É=É 


ven  -  gq^anclri  -  o , 
Til         go"  with  you. 


DT 
To 


S 


p  p~  TV  T  ft  P  t^ 


ca 

my 


Do-ve,  do -ve,    si-gnormi-o? 
Fel- low, have  you  lost  your  sen-ses? 


ser-ma, 
quarters, 


?  *       ft  ft     I  ^ 


oh  que  -  stajs     l5el-la! 
I     must    b*T       off  now! 


Tii    ca    -    ser-ma? 
To  your       quarters? 


ì 


#=H 


s 


S 


tt 


m 


u 


£ 


In      ca  -  ser  -  ma? 
To  your   quarters? 


§ 


7%/|  |  A*         A  A         I  I  A*    A 


ba-ga 
This  is 


^ 


Rosin 


Ca  -  ra_ 
Dearest  — 


$ 


J>  *P  il       ? 


Count,  (to  Bartolo,  making  his  way  toward  the  inner  rooms) 


Oh    cTè-io_ 
Oh    do   not— 


± 


r    p  p  p  * 

Dun   -    que  va- do—  (h, 


I 


^^ 


ft  ft'      ~P  IP  P 


Jun    -    qiie  va- do- (holding  him 
Wait,         I  m  coming,    hack.)^ 


tei -la! 
too  much! 


0  -  Ik, 
Stand  off, 


I 


£=fe 


jftffifflrffffl  ffi 


^^^ 


co  -  spet-to  ! 
here's  treason! 


~DIi     non,  si 
Oh     not    so 


S 


S 


i^ 


»-*-» 


ttfltftff  Pfllltfff1 


:■ — ■ 


r      1 


I 


l        a: 


• # 


É 


I       V'  Uni 


m 


I 


•re,  qui  (fal-fog-gio  non  yul 


ftaftftftft  ft  ft 


Co-me?eome? 

Nonsense,  nonsense, 


s 


fc$=8 


gno-fe,qui  (fal-Iog-gio  non  può  star,qui  d'al-log-gio  nonpuò  star. 
fast,sir,here  no  quar-tersyou  can  find,  here  no  quarters  you  can  find,. 


Ehnonv'è 
No  use  dis 


I 


SE 


n^  rn  rn  f  m  rn  -^  ,f  ^  ^ 


crese. 


fl  »    >      { 


JU 


153*7 


J*    J? 

'  -rr. 
, ■--■'«-  i- 

«*K      .tl»     I*-" 


mW  mi" 
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•o  -  me 


# 


(angrily) 


g=E 


co  -  me?  co-  me? 
nonsense,  nonsense 


P"     P  p   »    > 

II        bre.vet-to? 
YouVe     an   or.  der? 


^ 


Pfffffl^     (         t       pfi 


re    -     pli-ca; 
put    -     ing,sir, 


Ho  il  brevet  -to    d'e-sen-zio-  ne. 
I  ve  an   or-  der   of     ex  -  emp-tion, 


Mio  pa 
of    ex 


I  ^  ru^^rn  q^q 


i 


) — r 


JJttJ^J  ^£JB 


p-r-P 


m-m-m 


•m^ 


■y-v v  f  mf  fw  f "pf  ft  f  ip  pp  pp  ^^ 


t 


drone,    un   momento,  un  momento,  un  momento,  un   mo-men-to,  un  momen-to,  un    mo- 
emption!\Vait   amin-ute,wait  amin-ute,wait  a  min-ute,wait  a    min-ute,wait  amin-ute,wait  a 


tj£s  dim 


P^P 


m 


E    ,    ff    ■    1> 


F 


i 


I   ,    j' 


i 


^:p  p  p  p  p  ErEiEEi 


K      r       r g 


(goes  to  a  writing-table) 


-+ f- 1 f y Y- r r ■— 1-\ — 

men-to,  un    mo -men-tq^il  mo-stre -ro. 

min-ute,  for    I      have    it   close    by      here. 


i 


a 


£ 


$ 


p 


gg 


? 


É 


Count. 


Shsi 


MMlM' 


(to  Rosina) 


(Ah   se  qui  fe-star  non     pos-so. 
■/This  is  real-ly  too  pro  -  vok-  ing! 


Deh  en 


eh         pren 
Dear    -     est, 


Rosina. 


*      ?'     J>J      r    M  i,i)i 


Éi 


(Ohimè! 
(Ah  mr>! 


ci  guarda!) 
he's  looking!) 


de -te 


ì 


e-te.) 
take  it.) 


Bartolo,  (seeking  amongst  the  papers). 


*U     P'    PP'PP^g 


IPS 


*s 


^S 


£5 


£ 


J  JJJJJggggg 


(Ah      tro-varloancor  non 
(In       its  place  1  can-  not 


m 


mmmm 


S& 


Trrrrr^rf"P'E 
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-*=- 


p 


to 


i  p  j>  * 

(Pruden-  za.) 
(Be  care -fui.) 


8é=S 


m 


i 


pos  -  so, 
find    it , 


Ma,         si,  si, 


But 


I  kQO 


ow 


lo  tro   -      ve 
it  must        be 


J)  i  J)  J)  J)  J)  >   i-1  ij  i1  i1  J>  J>  i>  I P^^ 


3 


(Cen4o  smaniejo  sentQ_addos  -  so, ah,più  reg-ge-re  non   so.) 
(Oh,  I'm  get-tingquitedis-tract-ed,  hewillpart  us  yet,  I      fear.)rjount, 


41 7  E)    p    P    p     P    P 

(Cen-to    smanie_io  sen-tQ_ad- 


£ 


rò.) 
here .) 


(Cen-to    smanico  sen-tQ_ad- 
(Oh,   I'm   get -ting  quite  dis 


JO)!  J)  J)  J)  >  JiJQ  J)  J)  JO 


Cento  smanie_jo  sen-to_addos  -  so,  ah  più  reg-ge-re  non 
Oh,rm  get-ting  quite  dis-tract-ed^he  willpart  us  yet,  I 


ios-so,  ah, più  reg-ge-re  non       so,  cento  smaniejo  sen-tQ_addos  -  so,  ah  più  reg-ge-re  rio 


dos-so,  ah, più  reg-ge-fe  non       so,  cento  smaniejo  sen-to_addos -  so,  anpm  reg-ge-re rion 
tract-ed, he  willpart  us  yet,  I         fear,  oh,Tm  get -ting  quite  dis -tract- ed,he  will  part  us  yet,  I 


t  B-»g  J1  »i>lJt    ■ 


lento 


(lègge) 


ah,  più  reg-ge-re  non  so.)      Bartolo.         (Colla  presente  jj  p0ttor 
lie^willpart  usyet,  I      fear.)   ^  apiacere  Bartolo,  etc.,  esentiamo.) 


so, 
fear, 


E§ 


più  reg-ge-re  no 


si 


m 


* 


% 


(readu) 


«M-# 


sò,ah,piùfeg-ge-rerion  so, 
fear,hewillpartusyet,I    fear, 


/on   so.)    Ah!     éc-  CO  qua.  ?Y  these  presents  be  it 

I      fear.)  There/ound  at  last.  kn,own  7D+vCtor  Bart+o1?' 

and  so  fortn,is  exempted. 
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Count,  (tossing  the  document  up  in  the  air) 


-  P"  p  r  p  i  fr  b 


^ 


* 


* 


on  mi 


Eh,  an-da-te_al       dia-  vo  -   lo! 
Sir,  111  not    be  both-erM     so! 


S 


non  mi    sta  -  te 
for  much  wait  -  ing 


piu_asec- 
iVe  no 


*t  >xn  m 


ÈJL 


M 


s 


/Tutti 


i=f 


fct 


t* 


TPP'  P 


s 


* 


£ 


f 


car. 

mind. 


mind.  •  P-p-, 

'juT  pp  pp  p  ftpp  p  p  ppPiig 


Zit  -  to  là,  dottor     So 
frjÉL        Think  you  so,  my  Doc  -  tor 


ì 


Co  -  sa  fa,  signor  mio  ca-ro? co-  sa      fa,  signormio  ca-ro? 
No,  youM  rather  play  the    Cup  id,you  would  ratherplaythe   Cupid. 


9i  ui.p pm 

ro!  il  mio_alloggioequi  fissa-  to 


I 


ma-fo!  il  mi6_alloggìoèqiri  fissa-  to,e_inal-log-gioqui  vo1  star. 

Stupid?As  withyouIvefix1dmyquarters,l1llnotmove,asyoushall       find,     b 


!ÉÉ 


Restarsi 
Re-ly  up 


3=3 


ì 


Vuol    re -star? 
You'll  stay  here? 


J* 


t* 


k 


£ 


*3J 


!? 


«t 


ÉH 


££ 


h* 


I 


"%     1>      Ì 


t 


iu  -ro. 
on    me. 


See 


If»  »>  r  p— p 


Oh son   stu  -  fo,_    mio      pa  -    dro-ne:     pre-sto_    fuori^oun  buon  ba   • 

Sir,_  my    pa  -  tience     holds    no_     long- er,      I must    use  some    meth-  od_ 
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PBPB 


sto-ne     lo_  fa-rà_di  qua   sloggiar!  presto  fuo-ri,  prestofuo  -ri, prestofno-  ri,   presto 
stronger.  Soon  my  stick  the  house  shall  clear!Quitthehouse,sir,quitthehouse,sir,quitthehouse,sir,quit  the 


&=t 


^^ 


f 


dim. 


Count    (seriously) 


^^ 


M  I P  1 1   P  P  P  p  p  pp  p  ppp  ir*^ 


Dun-que 
Thats  a 


fuo  -  ri,  pre-sto  fuo-ri^ojinbuon  ba-sto  -  ne  lo  fa-rà     di  qua  slog-giar! 
house,  sir,  quit   the  house,  sir,    or      my  stick,  sir,  or  my  stick  the  way  shall  clear! 


#^# 


É 


£ 


5 


=1 


d* 


si 


I 


I 


^s 


m 


f 


f 


X»    le  -  l,  lei  vuol   bat- ta-trlia? 


oatta-elia  le  ve 


fF^ 


lei  vuol   bat- fa-glia? 
you  wish   to    fight,sir? 


challenge-, 


Ben! 
Good! 


i 


a 


*•=£ 


M 


£ 


,r      -0.        .j 

Ms 


atta-glia  le  vo1 
to  fight  I'm  well  in- 


5 


? 


»•  « 


-v- * 


P 


£ 


a 


£ 


^# 


4   *v  ? 


ÌE3 


S — Is 


pp  j».  n>-  h^ 


3=e 


E  6  P  t      rJ  J-    J» 


dar. 
clind. 


Bel  -  la     co- sa 
Stand    a  -  side  then. 


i  i  J^3  P  7  tir 


;  7  Jl  P  7=1 


è_u-na      bat  -  taglia! Ve     la   vo  -  glio  qui     mo- 
we'll  have    a      battle!  Here  our  fore-  es  stand  corn- 
er—^  ^.       m     #r7T>         ^^T 


■ir-.rL  r  Lfr 


m 


E^^ 


* 


ÌEEES 


i 


(approaching  Bartolo  in  a  friendly  way' 


^S 


p'  p  I      )      }>■     i)\p    p    I      *      J*     J^ 

va  -  te  !  questore  il   ros-so,  l'i    _    ni 


e. 


strar. 
bined. 


Os-ser- 

Yon  -  de  r,  mark  you , 


questore  il   fos-s'o, 
are     the    trenches. 


i 


ni  . 
you 


i  r  1 1  > 


m 


P      7    J-3P    7 
PP 


I 


2=* 


s 


I 


i>    T    i        t 


£ 


3=E 
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(thrusting  at  him) 


(aside  to  Rosina , 
3 


fi  r      pip  p-^  np  fjxJnnp>  >    J>  J'  I 

co    voi  sa  -  re  -  te.        At-ten-  zio-ne,erlia-mi-ci_  (Giùilfaz-zo 


m  i         co    voi 
pass       be-yond, 


sa  -  re  -  te.        At-ten-  zio-ne,gli_a-mi- ci. 
I'll  shootyou.      Now  at  -  ten-tion, my  comrades! 


(Giùjl  faz  -  zo  - 
(  Throw  downyour 


r-rrr  fru 


B       gf^gf 


p  7  J7j  P  7  Pr         gr 


I 


?g^ 


4  **  è 


y 


P3E 


EÌEEÌE 


*ft 


1=^ 


showing  her  the  letter)       (he  drops  the  letter;  Rosina  lets  her  handkerchief  fall  upon  it)  a  giacere 


A     ,     ,  L        i  — r      ,  1  —  ^ — y  a  piacere 

<M>    i     >  JllPM    ?      J*    >IBt     P     p  fi      U    ?P   p p *■  I 

*J    let-to!)  e    gli  a-mi-ci  stari     di   qua,       at  -  ten-zion!  Che  cos' è? 


*J    let-to!)  e    gli_a-riri-ci 

kerchief!)  Now  at -ten-tion, 


stan     di  qua,      at  -  ten-zion!  Checos'è? 

to    your  guns,  shoulder  arms!  What  is  it? 


m 


i?P|ffyj 


?  ->J^P^r: 


Ferma, ferma! 
Treason,treason! 


.?     m      .? 


S 


? 


ypg-yp- 


K 


gpi      ^       ^    ft< 


t 


tei 


/ 


M 


É 


(pretending  to  catch  sight  of  the  letter,  which  he  picks  up) 


Ì 


*p  P   p  p  p  rp^ 

se   fos-seu-na  ri-  cet-ta 


te£i 


-      \>P    7 


ma     un    di  - 

No,  "'tis    a 


9 


Ah!  Sì,      se   fos-se_n-na  ri- cet-ta! 

Ah!(perceiving  him)       Yes,     no  doubt  it's  a  pre-scrip-tion! 


M:i,np  v  v  i 


m 


L^Z 


Vo'  ve-  de  -re! 
Let  me  see  it! 


É 


\     i,f  J'f Pf^rff -rrPrt  - 


É 


«p 


?  n'Tn'^T 


S 


fe 


(giving  the  letter  and  hand- 
kerchief to  Rosina) 


a  .      Kercniei  xo  ivusina;  ^ 

^  (rllPttn  £>        mir*     Ha     _     -\rzi        -no       mi     ziri       ito       to     t\ot»     Hrw  tioy  fi-T»a     _    7io 


glietto, 
let-ter, 


è    mio  do  -  ve  -  re_mi  do-ve-te  per-do  -  nar.       "*  Gra  -  zie, 
To  this  young  la-  dy,  sir,   I     see   it     is    ad-dressM.     Thank  you, 


§i  Knimrm 


* 


m 


m 


±±à 


V      7     P     7    | 


'-9- 


m 


s 


1R3VÌ7 


*  = 


±  iV         Pi        .\  I 


V 
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W 


Count, 


~- 


1 


gra-zie. 

thank  you. 
Bartolo , 


'   Vuol  fiat 

Would        _    you 


MIO 


GrazieuncornoJquaquel  fo-  gho,qua  quel  foglioximper-ti-nenteMmper-tinenterirnperti 
Forward  hussy,you  dis-grace  me'.Give  the  let-ter  here,  I  tell  you!  give  the  let-terhere,I 


♦  !-&  SS1 


/ 


S 


^ 


E 


p 


fa   -     glia? 

fight,     sir? 


At        -        ten  -  zion!  ih! 

Shoul  _  -^  der     arms!  Ih! 


?P  p  PP?  flp?P  a  p  P   P  W  ir    > 


nen-te!  A   chi  di  -  co?  a   chi    di  -  co?  a    chi      di  -  co?  presto    qua! 
tell  you!  Do  you  hear  me?  do  you  hear  me?  By  what  fiend  are  you  possessM^ 


Rosina 


a      nuò  ria. 


*  j  j>  J'  j>  j^  3 


¥ 


Ma  quel  fo-glio  che  chie-de-te 
Sir,  it     dropt  by  mis-ad- ven-ture. 


£ 


per  az- zar -do    nfe    ca 
Does  the  waj-h-ing-list     a 


ah! 
Ah! 


I  Ml  MPH 


p 


^S 


m 


ì^r=ì 


E 


SS 


^m 


♦^ — « 


0'  0 


sca-to. 
larmyou? 


S 


E     la    li  -  sta  del    bu  -    ca  -  to. 

For  "'tis  that   ex-cites  your    cen-sure. 
Bartolo,  (tearing  the  paper  out  of  her  hand) 


P'    P    P"  P    P-   i 


£ 


1 


Ah     fraschet-ta,    ah    fra  - 
Art  -  fui  hus  -  sy,    art  -  fui 


fP^Plpplp 


S 
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F 


P8J* 


ppp 


p 


:f- 


. 


r«-  *•  ft-.  I 
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(enter,  on  one  side,  Basilio  holding  a  paper-,  on  the  other  side  enter  Bertha) 

-* * — fi fi      ft ft- 


H*  P  F  P  P  £  P  P  P  p  p  p  p  p  p  p  p  I  ?  <  ;?•  p 

schet-ta!  Pre.sto,  pre-sto,  pre-sto,  pre-  sto,  pre-sto,  pre-sto,  pre-  sto         qua.      Ah    ci 


schet-ta!   Pre-sto,  pre-sto,  pre-sto,  pre-sto,  pre-sto,  pre-sto,  pre- sto         qua.      Ah    che 
hus  -  sy!  Give    it,  give  it,  give   it,  give   it,  give   it,  give    it,  give   it  here!  What!  a  - 


/T\ 


* 


III  I       I     I 


*=*=* 


^=* 


J 


& 


? 


Bertha. 


^ 


i    k  n  ;>  j* 


Ber 


Tn — w 
quan-ta  gen-te!_ 
peo-plewith  him! 


II     bar-bie-re_ 
Tis   thebar-ber, 


3 


m 


m 


i 


¥^m 


m 


ve  -  do! 
mazement! 


ho  pre-sqab-ba    -    glio!  È     la    li -sta! 
in-deed,lVe  wrongd  her!  Tis  the  washing, 


sondi  stuc    -    co! 
oh  con-fu    -     sion! 


m 


s 


^ 


E 


1 


0 


m 


p 


m 


j    i^r  n 


^ 


é-m 


J. 


i_^; 


i 


£3 
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+& 


-O- 


Rosina. 


Ber. 


I 


s 


Bra 
All_ 

Bertha. 


vo, bra  -  vqjl mam 

in    -      creas  -  es his  — 


ma 
con 


f\    Count.         -,  -Cm.. - 


Non ca 

Would—     this 


pi  sco,_  son di 

noise     were    a de 


Bra    -    vo,bra-vqjl   mamma-luc-co, 
All          in-ereas-es    his    con-fu-sion, 
Bartolo. 


)  0    P  p  P  U  p  p  P    P  p  p 


3 


Ah  son  propriojm  mamma-luc-co,  ah  son  propriojm  mamma- 
Most  un -for  -  tu-nate  al-  lu-sion,oh,un-for  -    tu-nate  al  - 
Basilio. 


BaS 


153*7 


V 


1 


m 


Property  of 
fOUNG  UNIVER&Y? 


UC-CO, 

fu-sion, 


che nel sac  -  cq_en    -    tra   -    to_e_ 

Well he played  in     -     to —      the. 


Bnr. 


stuc-co! 
lu-sion, 


«CJ  JJ  * 


%é_J     ^>    4^P ^— 

Qual           chejm-bro   -    glio_     qui —     ci  — 
My poor_    head     no more_    can. 


i 


che  neLsac  -  CQjn-tra-tojs   gia, 

Well  he_  played  in-to_  the    snare, 


^ 


m 


^^m. 


£ 


P P 


3=£ 


t 


-$- 


mm 


luc-co, 
lu-sion, 


ah,  son  propriojin  mamma-luc-co'.  oh  che  gran  be-stia-li 
Oh;  un -for  -    tu -nate  al  -  lu-sion,I   have  gone  too  far,  I 


3 


SF 


ì 


* 


r- 


w 


SOlj 


sol, 


sol, 


sol, 


gia,    bra 
snare,  All 


vo, bra   -    vojl  mam -ma 

in    -    creas-es his_co 


B-r. 


? 


w 


M 


lue  -  CO, 

fu  -  sion,. 


ma_  bra  -    vojl  mam-ma 
in  -   creas-es his_con 


qui         ci        sta, 
My        poor  head, 


qui         ci 
my       poor 


lue-  co,. 


3É 


bra      -     vo, —  bra    -    vojl  mam-ma 

All in  -    ereas  -  es his con  -fu-  sion, 


ma_  bra   -    vojl  mam-ma 
in  -    creas-es his __ con 


% 


É 


t: 


£ 


I 


tà,  oh        che  gran, 

fear,  I  have  gone, 


oh         che  gran, 
gone     too  far, 


Bas. 


3E 


-»- 


do, 
do, 


re, 
re, 


ppiiii 


s 


P P 


P         0 


m 
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n 


■ 


m~  «p  «r. 


etJi  Crw 


i 


luc-co,_  ma  bra-vojl  mamma-luc-co,  che    nel  sac  -  co^entra-toj}  già, 

fu-sion,  in  -  creases    his  con-  fu-sion,Well  he  played  in  -  to  the   snare,. 


en 

in 


3^=£ 


mm 


■•    7       h      7        U  7 


Ì 


1W. 


? 


~~» — 
glio 
no 


sta, 
head, 


qual-cheimbro 
my   poor  head 


qui 
more 


CI 

can 


sta, 
bear, 


c- 


luc-co, ma  bra-vojl  mamma-luc-co,  che    nel  sac  -  comtra-tqe  già,  en 

fu-sion,  in  -  creases   his  con- fu-sion  ,Well  he  played  in  -  to  the   snare,  in 

0  ft* — ft-ft — ft-, — ^ : — it. — « — I?*  h* 


»*  »  P"  pr  £Pir«r  r»r  f  ^hr  J^f  r,r-p 


oh    che  gran  be-stia-  li  -  fa,  che  gran,che  gran  be-sfia-li  -  tà,     oh  che  gran  be-stia-li  - 
I    have  gone  too  far,     I    fear,  yes,    I    have  gone  too  far,  I     fear,    I  have  gonetoo  far,  I 


S 


è 


1 


35: 


£ 


T 


*=f 


Bss. 


re,     sol,  mi 


£ 


mi, 
mi, 


fa,  re,     sol,  mi,  la,      fa,    si,  sol,  do! 
fa,  re,     sol,  mi,  la,      fa,    si,  sol,  do! 


Ma  chejm- 
For  a 


Ber. 


ta,         be     -     stia 
fear,       too         far, 


tà,    che  gran,  che  gran    be-sfia  -  li  -  tà,       che 
fear,  yes,  I      have  gone    too  far,    I     fear,  -  yes, 


m 


£ 


zt: 


1=± 


E 


f 


bro-glioè  que    -     sto  qua, 

storm     we         must        pre     -      pare, 

r.    ^. &#. 


ma  chejm 
for       a 


È 


M* 


^ 
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sac 
played 


cojsn 
in 


tra 
to_ 


to_e 

the 


gia, 
snare, 


che ne 

well he 


r^^r^r^i  i\^ 


\Wr. 


f^ 


bro 
head 


glio. 
no_ 


qui ci_ 

more_     can 


sta, 
bear, 


i 


'.,<,  ,> 


qual-chejm 

my       poor 


È 


P£ 


sac     -     cojen   -  tra 
played     in      -      to  _ 


to  e 
the_ 


.snare, 


3 


I 


É 


É 


£ 


7     ff    » 


S 


2= 


:± 


2=? 


£ 


Zi 


gran         be  *-      stia     -      li    -     tà,  che  gran,  che   gran  be-  stia  -  li  -  tà,        che 
I  have        gone         too      far,  yes,   I      have  gone  too  far,  I    fear,      yes, 


gjjg    i  p    ^    i  p    i 


bro  -  glioje 
storm       we 
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\l  r  V-.T  %f  %r% 

ftp    L..J  VL..j?|     J?[    j*' 


(in  tears; 


gia,  _     en 
snare,     in 


gia! 
snarel 


Ec     -     co 
Thats      the 


JJJJ?/{1J7|J= 

qui —     ci sta! 


ii. 


bear,—    no  —      more_     can bear! 


9E# 


be     .      stia    -      li    -    tà! 
Ive  gone  too      far! 


F    ^F    i  E 


qua,  e  que 

pare,k.      we    .     must 


sto 
pre 


qua! 
pare! 


^  J    *    W   I    I   1 1  I   1 1    i      II 


semprepp-pres-sa,  semprej)ppressa_e    mal-trat 
With    sus-  pi-cions,with  sus-pi- dons  most  un 


tar! 
bear!  (approaching  her") 

Bartolo.  #•  P;  Jq. 


sTTrrrPiflB 


Tuvlenqua,    co -sa  liuti    fat -to? 
Let  her  be!     'tis  you  that  vex  her! 


Mi  Ro-si  -  na,  po  -  ve-ri-na! 

Oh  my  poor  maligni!  Ro-si -na! 
s/, 


£ 


IJUU4 


£ 


Ali   fer-  ma  -  te,  nien-teaf- 
And  'tis  you,  sir,  that  per- 


-».J  Jl 


; 
- 

i 
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i 


cosina,  (holding  back  tie  Count). 


m 


R, 


Via  fer-  ma- te -vi,     si  -  gno-re. 


É 


II 


rtha: 


Oh,  have  done,  or  they'll  eom-pel  you. 


m 


f  r  p  ir  p  io  P 

ter  -  ma  -  te  -vi,     si  -  gno-rt 


È 


Count,  (drawing  his  sword) 


Ah  ca  -  na  -  glia,tra-ui  -  to-  re, 


Via   fer  -  ma 

Sir,  have  done, or  we'll  corn-pel  you. 


*  n^H 


c 


Ah  ca  -  na  -  giia,tra-ui  -  to-  re, 
Off,you  scoundrel,off,  I    tell  you! 


io      ti    vo-glio  su  -  bis- 
Well,comeon  then,it'  you 


§ÈÉÉi 


fp  rnhtv 


i 


t 


fat-to! 
plex  her! 


3 


Basilio- 


Via  fer  -  ma  -  te-  vi,     si  -  gno-re. 
Sir,  have  done,  or  we'll  corn-pel  you. 


i  p-  b  p-  p  p-  $^m 


Via  fer-  ma  -  te -vi,     si  -  gno-re. 
Sir, have  done,  or  we'll  corn-pel  }*ou. 


if*\   m 


m 


SQ'Mf'GgCcCf' 


f3 


cresc. 


3 


s 


■  ■  m 


m       ma 


ri  ri    ri    ri 


É 


m^i 


É 


É 


Gen    -      te^a  -  iu  -  to_  ma  che- 

Neigh   -     bors,help  here,        say  no 


É 


p  f   r      bi 

iu  -  to_  ma  che- 


p  ff-  p  I  r  i 


Gen    -      te^a  -  iu  -  to_  ma 

Neigh    -    bors,help  here,         say 


he- 
no 


£ 


^S 


3=y 


sar,      io      ti     vo  -  glio  su  -  bis  -  sar! 
dare,  well, come  on    then, if     you  dare! 


*¥= 


ffP^È 


La- 
I'll 


I 


n. 


B.s. 


Gen    -      te^a  -  iu  -  to_  soc       -       cor- 

Neigh    -     bors,help  here  from  this 


m 


pir  im    r     p 


hi.  &  CI. 


Gen 

Neigh 


te^a  -  iu   -  to_ 
bors,help  here 


soc 
from 


cor- 
this 


m 


rinf-  a  poco  a  p 

OÌO     r-3     ri- 


oco 


0  0  00 


rt  rt  rtO 
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*\&  Jì  i'J    -        \i    Ji>J)J)J>  JUs 


Is 


a 


^      ta  -   te- vi- 
zi more  to  him, 


Gen-teji-iu  .  to  per  pie  -  ta! 
Oh,  for  pi-ty's  sake,be  -  ware! 


fa  -  te- 


*    M  P"  p  P  P 

Gen-te,a-iu  -  to  per  pi 


-o- 


SS 


B^r. 


C. 


ta  -  te-vi_ 
more  to  him, 


r    ;j  rPir 


Gen-teyi-iu  -  to  per  pie  -  tà! 
Oh, for  pi-tys  sake,be  -  ware! 


E 


Ì 


m 


scia      -      te-mi,  la- scia    -    te  -  mi! 

fright    -     en  him  IH  fright  -  en    him. 


Figaro.Centers  with  his  hasin  under  his  arm) 


hasir 
\?0' 


feS3 


*V- 


£EÌ 


>>rpr  . 


^##^ 


j» 


o 


Al   t  -       to 
What's         this 


B 


J     P    ^  P    ^ 


I 


a 


gjg 


re  -  te-mi! 
vi  -  o-lence, 


ir~y 


Gen-te^a-iu  -  to  per  pie  -  tà! 
Help  rn^  out  of  this  af  -   fair! 


*  p-  n  r-  b  cr-  p 


S 


-»- 


Bas. 


? 


E^ 


z 


re  -  te-mi! 
vi  -   o-ience, 


Gen-te^a-iu  -  to  per  pi<-  -  tà! 
rutti   Help  m^  out  of  this  af  -  fairL 


CjjXfi  Mr  Mritf  MAf+fJ 


m 


A**     M 


*  •  9 


Si  -  gno-ri       mie-  i? 
What  is     the     mat- ter?       ,? 


P 


Ptt 


EEE 


£=±=gE 


'Mfff    Ifff    IfW 


t — £4 


#-*-* 


» 


»  w 


S 


^S 


f  Pip  pit 


EE 


Che  chiasso  è     que-sto?    ...  ,  ..  ,  ,  _ 

— r  •  \  lii.Celln  &  hag. 

Are  ye      all     cra-zy?     #^ 


^  \^\ 


i 


#*# 


e  -  ter  -  ni     De-i! 
Why  is       this  clat-ter?      3 


mm 


lis 


EEÉC 


Ì 


Ì 


£ 


*M  p  f  p 


»=»=» 


ff  Iff?  If  w 
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•I 

-I 


• 


»; 


^^ 


frr  ir  r* 


¥=w~ 


m 


Già  sul-la  stra-da 
Far  on  the  piazza 
.? 


fj»jt  r  r  r  ir^ 


£ 


*--* 


m 


& 


m 


i 


ì 


ill 


a     que -sto    sf  re-pi  -  to  se    ra  -  du    -    na-ta 

I    heard  you  quarrelling-,  7       Out-side  the       w  indow 

h 


f 


£3 


*=* 


8 


Iee* 


f=fr§ 


ì 


"  *    .»> 


►-»-»--► 


ì 


W# 


s 


È 


£ 


^ 


i 


s 


mez  -  za       cit  -  tà,  già   sul-la        stra-da  a    que- sto    stre-pi-to 

there  stands  a     crowd;     7       far  down  the        piazza  I  heard  you  quarrelling;  £ 


? 


E3E£ 


'M    g      f     f 


!»■*•♦ 

#-»-* 


^i 


EK 


» * 


■ E 


JEÈ 


5 — ■  ■  ~~p — ■:=■: 


rr 


£ 


m 


*=» 


^ 


s 


» ft 


se    ra  -  du    - na  -  ta 
out-side  -the       window 

ft 


f — m 


(aside  to  the  Count). 


3EÈ 


r  w  r 


i 


S 


ti 


mez-za_      cit   -  ta!  (Si  -gnor,  giù -di  -   zio, 

there  stands  a_    crowd.         (Pray,  sir,    be     pru-dent; 


hmm 


^ 


a 


*=» 


i=f=i 


»=» 


m 


EÉ3E 


I 


& 


i» 


g 


Bartolo  (pointing  to  the  Count). 


4» 


r_ n    i\  \ 


i 


Count  (pointing  to  Bartolo\ 


1 


1 


r  r  ir  u  * 


5 


per  ca-ri  -  tà.)  Que-st'èun    bir  -  ban -te!        ,J  Que- stejm  brie  -  co  -  ne! 

talk  not  so  loud.)       There  stands  a        ruf-fian!        There  stands  a        scoundrel! 


i 


String's  &  f"\fg\ 

(threatening  Bartolo  with  his  drawn  sword) 


^ 


•      m 


•  l|J     i 


Bartolo. 


B 


Ali   ma  -  le    -    det  -to\ 
Double-faced  blockhead! 

Figaro  (raising- his  basin,  as  if  he  were  threatening  the  Count). 


È 


^m 


Ah  di  -  sgra  -  zia  -  to! 
Im-pu-dent    cut- throat! 


"i  i^M 


!?=£ 


US 


s 


a 


^p§S 


'*     '^ 


Si -gnor  sol  -  da  -  to,    por- ti       ri- 
Mywor-thy     sol  -dier,  you  must   be 


1535Ì7 


eg 


^ 


^§ 


>  i  \. 


m^ 


i^jii,j 


j  *  i 


3=fc 


jar 


%m 


ì 


? 


». 
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3 


m 


h  r.    urT    P=se 


? 


:z 


p  p  i  r  p  f  p  p  iV  I 


i 

de] 


spet-to,  si-gnor    sol-  da  -  to,  por- ti    ri-spet-to,  o     que-sto     fu-sto,  cor-po    del 
civ- il;  Or  you'll   be    pack'd  off  un  -  to    the    (lev- il!  Be-hold  this    ba-sin,  by    all  that's 


tm 


^=* 


s 


i     i 


^ 


^ 


■ZZI* 


3 


3^=fc 


i^=t 


fir^ 


£ 


3 


^ 


tee 


èl 


I 


p  p.  P  p  Mr 


SEE* 


t 


e 


dia-vo-lo!    or     la       ere-  an-za   lejn-se-gne-ra!        (Si-gnor,giu-di  -  zio,  per     ca-ri- 
b.trberous.Here  such  strong-language  is  not  al-lowd.    (Sir,  I     en -treat  you, speak  not  so 


i 


a 


W  P    J  J  i 


£t 


52 


B, 


£ 


£ 


^ 


? 


*      a 


S^ÉEEj 


i» 


fi 


ÈEÉE 


^ 


Count (to  Bartolo) 


y-Vi,  r»> 


1 


e 


p 


É 


fa.) 
loud.) 


i 


.? 


Brut -to    sci-miot-to! 

Ug  -  ly    old    monkey!   +L.p.    * 


cm 


i 


W^ff 


£ 


pr=? 


'M.'rM 


Hi 


w 


fi 


M=# 


feEEfei 


Hi 


l 


iii 


fi 


P 


Rosina. 


•    m 


W^F 


E 


a 


z±? 


I 


Berth; 


Zit -to,    dot   -    to -re. 
Si-lenee,good     doc-tor. 


fi 


P*P?  IP  pt* 

to,    dot   -    to -re. 


Figaro 


Zit-to,    dot    -     to -re. 
Si-lence,good     doc-tor. 


UUVi  iP  hi 


33 


a 


Bartolo. 


W##t 


Zit-to,  dot  -  to-  re. 
Si-lence,good  doc-tor. 
Basilio. 


Bartolo. 


t  »|P»P>P*  iPfr^5 


^ 


^=tt^ 


fcà 


Bir-  bo    mal  -  na- to! 
Con-ceit-ed      donkey! 


Zit-to,    dot    -    to -re. 
Si-lence,good    doc-tor. 


I 


♦■# 


Vo-glio  gri  -  da-  re. 
This  he  shall  pay  me. 


F-f^ 


11 


s 


- 


ì 


ìe=« 


ì 


FFF 


k; 


f  f  Mr  rr 


i 


«H- 


1Ó3-Ì7 


-It 


- 


149 


jh      >J)7jì7|J^^ 


w 


r>  fl  ji  i 


Fer-mo,    si    -    gno-re. 
Oh,  don't  pro  -  voke  him! 

Bertha. 


p\   JwjwJhJ>  ^  *rj 


Count. 


Fa    -    tv-   si  - 
Peace,  if'_   with 

Bertha. 


W=P 


^ 


Ber. 
C. 


fc3=É 


Vo-erho  am-m; 


Fer-mo,    si         gno-re. 
Oh,  don't  pro  -  voke  him! 
Figaro. 


ro-gliqjim-maz  -  za  -  re  _ 
Wretch,   I      will     slay   thee! 


Fa    -    te_    si  - 
Pear-e,  if_   w  itli 


7-\l\    Pyp  7p  y  [1*    P  I    I 


m 


m 


s 


Fer-mo,   si    -    gno-  re. 
Sir,  don't  pro  -  voke  him! 

Basilio. 


Fa    -    te_   si  - 
Peace,  if_    with 


u 


s 


£x& 


ÌEEÈ 


3.1? 


b|>  rf  r1^ 


Per-  mo,    si    -    gno  -  re. 
Sir,  don't  pro  -  voke  him! 

8- 


Fa    -    te_'  si  - 
Peace,  if_   with 


^ 


#i£ 


8' 


I 


a 


§= 


^ 


s 


/      f 


*>  ^  f  f 


•>» 


^HM 


^^ 


! 


3=3; 


f  #  a  #■ 


U  [J 


I 


ferf^ 


3S 


len-zio, 


s 


rea-son 


^ 


per  ca  -  ri    -  fa. 
you  be     en  -  (low  'd! 


S 


3==f 


Ber 


C 


P===S 


len-zio,  per  ca  -ri   -  fa. 

rea-son  jou  be    en  -  dow'd! 


Count. 


i 


P=P 


I 


% 


S 


ft 


No,  vo-gliq_uc  -  ci    -   der-lo,     non  ve    pie 
No,  I         will    stran  -  gle  him,   that   I     have 


rnr  *  *- 


s 


len-zio,  per  ca-  ri    -   fa. 

rea-son  you  be    en  -  dow'd! 


N=## 


■  r  i> 


g 


rr-rr 


EEÉ 


Ba- 


^5 


len-zio,  per  ca-  ri   -   fa. 

rea-son  }Ou  be    en  -  dowd! 


fe^ 


===?==? 


ì==£ 


*=E 


=*=£ 


ÌE3È 


9 


3 


F« 


a 


l^ftf 


sp 


V 


fit 
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m 


i 


i 


Fa -te     si   -    len 
Oli  pray  have   mer 


^ 


zio,    per  ca  -  ri   -    ta, 

c}',      see  how  lies    cowed, 


^ 


■    m 


per  ca  -  n  - 
see  howhes 

M 


m 


lien 


l& 


Fa -te     si   -    len 
.Oh  pray  have   mer 


zio,    per  ca  -  ri   -    ta, 

cy,      see  how  lies     cowed, 


per  ca-ri  - 
see  how  hes 


S 


3s£ 


til!  __ 
vow'd'. 


M 


i^M 


?  £  ± 


m 


a 


Fa  -  te     si   -    len 
Oli  pray  have  mer 


kM 


zio,    per  ca-ri    -   ta, 

cy,      see  how  he's    cowed, 


per  ca  -  n  - 
see  how  he's 


M 


è 


m 


m 


^ 

i 


Eg 


zio,    per  ca-ri    -    ta, 
_  cj'j        see  liow  he's    cowed, 


Fa -te     si   -    len 
Oh  pray  have    mer 


*=# 


l 


I 


■t=\ 


m 


m 


per  ca  -  n  - 
see  how  he's 


Ma 


w^ 


tr-  -tr 


£ÈEÈ 


9- 


9- 


(a  great  knocking  is  heard  at  the  street-door.)  - 


J.  *  J- 


o 


*.lj,7j'TJ';lji  j*j*  Ij/j^J'^j 


*=* 


m 


tà.  Zit  -  ti,       che        bus  -  sa  -  no.  Ohe      mai       sa 

cowed.      Si  -  lence,  what    sounds  are  these?     Who  knocks    so 


loud? 


S 


Cv 


I 


^^^ 


^=r 


B«T. 


*^7- 


Che 


m 


ta.  /it  -  ti,      che        bus  -  sa  -  no.  Che      mai       sa     -      ra7 

cowed.      Si  -  lence, what    sounds  are  these?     Who  knocks    so  loud? 


Che     mai       sa     -      rhl 


O 


*=P 


mai       sa 
Who  knocks    so 


« 


rr^fi,iP-  e  r?fM  J, 


? 

loud? 


1^=P 


tà.  Zit  -  ti,      che         bus  -  sa-  no.  Che      mai       sa 

cowed.      Si  -  lence, what    sounds  are  these?      Who  knocks    so 

z^  Bartolo. 


m 


[010.  m 


rà? 

loud? 

^  (Spoken)  >P 


=^=f 


^'i.   I     * 


Che     mai       sa     -      rà?      Chi  è? 
Who  knocks    so  loud?  Whos  there? 

« ^ * 


mai      sa     I      ra? 


B;.s 


tà. 
cowed. 


o 


s 


ki 


*J  y  *  t f   i 


n   r  ' 


Che 

Who  knocks    so  loud? 

f  7fl  TMr 


3=^ 


o> 


:£=£ 


£=T 
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a     <"'- 


o. 


i 


m 


Officer  of  the  Gaard.  (within) 


P 


m 


^^ 


ma 


-JE- 
SS 
Sh 

o 
O 


J  TENOR. 


BASS. 


» 

We 


i 


for    - 
charge 


4      *    £ 


za, 
ye 


(Officer  with  Basses  of  the  C.'orus) 


t      t       V    P 


p 


3 


0     -     la! 
Ho   -    la! 


T 


* 


La 
We 


for     -      za , 
charge     ye 


la 
to 


for 
o 


J. 


$ 


9EEÉ 


É 


Si 


za! 
pen, 


a 
let 


pri 
in 


e 
the 


qua, 
guard, 


a 
let 


pri 
in 


te 
the 


qua  ! 
guard! 


=*=T=# 


±=^ 


m 


m 


za! 

pen, 


a 
let 


pri 
in 


te 
the 


qua, 
guard, 


a 
let 


pri 
in 


te 

the 


qua! 
guard! 


n 


m 


Rosina. 


1==: 


MM) 


S 


3EÈ 


? 


ff 


*  ?7 

La      for  -  za!  oh 

The  guard  here!    what 


17^ 

dia  -  vo 
shall  we 


P 


Bertha. 


lo! 

do?    o 


i>  in .i 


fcd£-ì4j-asEEÈ3 


Ber 


^2 


"» — 

lo! 

do? 


fc 


Count. 


La      for  -  za!  oh 

The  guard  here!    what 

-fi^~ 


^^ 


dia  -  vo 
shall  we 

-fi — i» 


Ì3EE2 


ÉÈEÉ 


Figaro. 


g  |  t  i  i 


La      for  -  za! 

The  guard  here! 


oh 
what 


dia  -  vo  . 
shall  we 


lo! 
do? 


4M 


(to  the  Count) 


Nien  - 

Now 


te     pa  - 
thy  chas- 


£ 


£ 


Ì=È 


La  -  ve  -  fe        fat 


Bartolo. 


La  for  -  za!  oh  dia  -  vo 
The  guard  here!  what  shall  we 
ai j ft (T^w 


lo! 


Bartolo.      m    m     a-    m    , • 

V''t>i,   M  tP  I  I     | J  MP 


do?  You  have  un  -   done 

O 


ÌEÌ 


Basilio. 


La      for  -  za!  oh     dia  -  vo . 

The  guard  here!    what  shall  we 


lo! 


ggjj     *    *    »F  |    I       |J*   7 


fe£^ 


do?  (to  Bartolo)        i  _^ 

O      •       •        •       VP' 


Nien 

Now 


S 


te     pa  - 
thy  chas- 


& 


B..s 


m 


La     for  -   za!  oh     dia  -  vo 

The  guard  here!    what  snail  we 


lo!              L'a  -  ve  -  te        fat 
do?  You  have  un  -   done 

O  Y/iis. 


c\ 


ine 
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\i  ^  p  p 


TlH 


u  -   ra, 
tise-ment 


B 


*=£ 


^ 


jtzr 


ven  -  ga    pur    qua. 
naught  can  re-  tard. 


r  r  i  fir 


s 


ta! 


US'. 


la  -  ve  -  te    fat 
you  have  un  -  done 


ta! 


US! 


^ 


^m 


^ 


33 


u  -   ra, 

tise-ment 


\>& 


ven  -  ga     pur   qua. 
naught   can  re  -  tard. 


Que-- st  av-ven  -  tu 
How    find  ex  -   cus 


r  r  nTir      ig 


5 


s 


-*— r 


!S 


tt 


ta! 

us! 


la  -  ve  -  te        fat 
you  have  un   -    done 


ta!  Que-  stav-ven  -  tu 

us!  How    find  ex  -   eus 


m 


& 


Se 


V&' 


m 


^ 


-r~r 


iSÉÈ 


zz: 


ZZI 


Rosina 


b'i.  y    ^  I»  |i|J    J  iiiJ   J 


Ì 


¥      J  'tt 


♦ — # 


fe 


Quest  av-  ven -tu   -    ra,  quest  av-  ven -tu  -  ra,  quest  av-ven  -  tu  -  ra,  quest  av-ven- 
How  find  ex  -  cus  -  es,    how  find  ex-  cus  -  es,  how  find  ex  -   cus-  es,   how  find  ex- 

Bertha. 


penna. i ■  i i         i 


B-r. 


^^ 


Quest  av-ven  -  tu  -   ra,  quest  av-ven- 
How  find  ex  -   cus  -  es,  how  find  ex- 


it. 


et 


-&: 


H^ 


ra, 

es, 


^m 


E 


i 


ra, 

es, 


Lte 


è 


g^E 


^ 


Z 


5>^- 


9- 


5^E 


2C 


^ 


m 


m 


IV- 


ir>:U7 


^-  $ 


tp-  Ì]2: 


' 


i 
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m 


w^ 


^m 
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tu  -  ra, quest'  av-  ven-tu  -  ra,  quest  av-  ven  -tu 
cus-es,  how  find  ex-cus-es,  how  find  ex-  cus 


ra 

es. 


S 


z=5 


-&■ 


tu  -  ra,quest'av-ven-tu  -  ra,  quest  av-  ven  -tu 
cus-  es,  how  find  ex-,cus-  es,  how  find  ex  -  cus 
— Gwmk— * * — *- 


ra 

es. 


m 


Quest'  av-ven-  tu  -  ra,  quest'  av  -  ven  -  tu 
How  find  ex-  cus  -  es,  how  find   ex  -  cus 


ra 

es 


Figaro. 


S 


TZ_ 


a 


Quest'  av  -  ven  -  tu 
How  find   ex  -  cus 


ra 

es 


Si 


B. 


B.ts. 


ÌQ 


-rj-t- 


Ah!_ 

These 


3 


co      -      me 
guards      to 


dia 
sa 


vo 
tis 


g 


\o'  It]  6 


22 


22 


-V 


Ah!  _ 
These- 


co     _      me 
guards     to 


dia 
sa 


vo 

tis 


ÉÉ 


r 


I 


r    ^f   »! 


» 


V- 


^ — l^ 


rt  otti  b» 


'M  j 


E 


/> 


ì=£ 


s 


^ 


E 


W 


1)?.       Ip 


$• 


s 


i 


3 


27ir 

me 

to 


these 


m 


CO 

guards 


dia 
sa 


vo 
tis 


B.r. 


& 


w 


-6M- 


27 


VO 

tis 


^m 


ah!_ 
these. 


<S^ 


CO 

guards 


me 
to 


dia 
sa 


<s^ 


zz: 


Z2z: 


ah!  _ 
these. 


3 


^=fc 


te2 


CO 

guards 


me 
to 


dia 
sa 


o 
tis 


zr 


2C 


Z^I 


g 


ah!_ 
these 


co 
guards 


me 
to 


dia 

sa  _ 


vo 
tis 


^ 


^-s- 


(9-1- 


P 


É 


lo, 


ah!_ 
these 


S 


co        -  me  dia 

guards  to  sa 


vo 
tis 
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m 


&-*- 


zz: 


lo, 

fy 


:-  ^  £ 


ah!  _ 

these 


fvJpq 


CO 

guards 


me 
to 


dia 
sa 


vo 

tis 


£J 


* 


Se 


WW 


pei 
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Andante. 


"i-  j-    U...J.I.  m 


frg=r^ 


R. 


É 


lo 


mai 
ah,_ 


fi 
'twill 


ni 
be 


É 


rà! 
hard! 


ff^T* 


i 


ln 


mai 

ah,  _ 


77^ — 

fi 
'twill 


ni 
be 


ra! 

hard! 


^ 


EEE=¥^m 


vk<j  ri 


§^ 


lo 

fy? 


mai 
ah,  . 


ti       -       ni 
'twill  be 


ra: 
hard! 


¥ 


rj .  rrn 


&± (9-1 


ra! 


m 


lo 
fy? 


mai 


fi 
'twill 


ni 

be 


S 


lo 


mai 
ah,  - 


5-*- 


^^ 


fi 
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NP  IH*   Fredda  ed  immobile.,, 

Sestet  from  Finale  I. 

(He  motions  the  Guard  back,  takes  the  Officer  aside  and  shows  him  a  paper.  The  Officer  is  astonished,  orders 
the  Guard  to  retire  to  the- back,  where  he  places  himself  at  their  head.  All  stand  in  amazement.) 
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Act  II. 

N9  12.   "Pace  e  gioia  sia  con  voi.,, 

Recitative  and  Duettino. 

Scene. _The  Library  at  Doctor  Bartolo's;  there  are  chairs  and  a  pianoforte,  on  which  is  some  music. 
Bartolo. 
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É 


* 


m^ 


% 


àé 


vuo-to, 

meteors, 


meteors,     ml      +. 

-hh  *        M    P    P    P    (I  'ip    B 

non  rav  -  vi  -  so,   non     ri  -  cor  -  de 


:•       gab  -bar  que  -  sto 
If       of     wit     he      had 


a 

an 


i 


non  rav  -  vi  -  so,    non     ri  -  cor  -  do_ 
For   my      life     I      can't    re  -mem- ber _ 


5 


7 


W^ 


% 


ÈHté 


*  J<  Jl  Ji  I'  Ji 


^  lor- do, 

em-  ber. 


un      no  -  vel       tra  -  ve  -  sti 
My    dis  -  guise  would  not   de 


ag 


>"  y      p    p-p-  p  p    p  m  g 


I 


Ma      quel     vol  -  to,    ma     quel    vol  -  to?. 
They're     fa  -  mil   -  iar,  quite     fa  -  mil  -  iar_ 


É 


? 


F 


a^i 


j*  )■  > 


j£ 


I,  M  H-i 

piu     pro  -  pi  -  zioji   me       sa  - 
But     he'll    nev  -  er     guess     a  - 


men  -  to 
ceive  him. 


m,      p  p  p_^_4-M 


Non     ca  -  pi    -    sco._  chi      sa    -    ra?) 
Sure     I      know   that   face     by       sight!) 


tfe 


1=1 


Ì 


cresc. 


S 


153*7 
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. 
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right, 


guess a 


S 


^m 


i 


\i  zi    p  ti     p  ?     F^F 


SE 


*^=^ 


É 


/g 


r> 


i 


t 


g;  i.p  p  p  p;  ' -P.  p  * 

ra.j     Gio-ia^   pa  -  ce,    pa-cee         gio-ia. 


B. 


3S 


*a.)     (iio-ia^   pa  -  ce,    pa-Ce_e         gio-ia. 
right.)  Oh  be   peace-ful,    oh   be  joy- fui, 


*       ^  p   p  F  ^   ?  p    fl     pi 


*#.  j*.  >*>*    J? 


^Lm^TT 


£ 


feg 


P 


3 


s 


i3 


o 


Ho     ca  -  pi  -  to.        (Oh     ciel!    che 
wl/Tìs    suf  -  fi-cient.     (This  man     an- 


i=+ 


0- 


qui      y    L-d^j 


f, 


S 


j  ^  Ljf    y    1— j— ^ 


i 


s 


;  P  p  p  p  p  i-Pf 

Gio-iae  pa-ce,ben  di      co-r< 


§S 


£* 


io-ia_e  pa-ce,ben  di      co- re. 
Peaceful,  joyful,blest,and  blessing, 


i 


no-ia!) 

noysme'.) 


jp  U  ?J  p  Pp  P  P  FP  P  P 

Ba-sta,  basta,   oa-sta,  basta,  ba-sta,  basta,  per dì( 


a-sta,  basta,  Ua-sta,  basta,  ba-sta,  basta,  per pie- 

'hat  will  do  now,  that  will  donow.thatwilldonow,quitmy 
'tri <try — -^  <*£- 


i 


*  i    »  » '    ca 


Gioia,  pa  -  ce, 

Joyful,  _   m  peaceful, 


3P 


* 


ÉÉ 


tà! 

sight, 


Gioia, 
Joyful, 


i     '|    1?   U  ikp    J^  ^P  Mp£ 

pa  -  ce_Ho     ca-pi   -  to,  ho     ca-pi  -  to.     (Ohciel!ch( 


ÉÉ 


I  7    [_]*»' 


4^— rr fc &■ 


s@ 


s 


pa  -  ce_Ho     ca-pi   -  to,  ho     ca-pi  -  to.     (Ohciellche 
peaceful, that's  enough,  sir,thats  enough, sir!     (Oh howdis- 


is 


ryr-J  y 


s 


« 


=s 


ma 
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■ÉÉM 


wi 


P  *     1   P' 


p  P  PP  P  P 


1 


Ben  di    co -re,  pa-cee  gio-ia, 

Peaceful,  joyful,blest  and  blessing, 


gio  -  ìa, 
joy-  fui, 


■M'P  m     <    P  f  i  PHin  p p ^  ir  p  tr 


no-ia!) 
tressjng!) 


i 


è 


thrhr  ir  h 


Pa-cee  gio-ia,  ba-sta,    ba-sta,      ba  -  sta     per     pie- 

Peaceful,         Joyful,  go.  sir,     go,  sir,     take  your  leave,  good 

tr- .         fc- 


$i 


=fc 


i  f  r»yjr  ™  y 


y^p 


ia 


^# 


S 


w  LkJiLfcLN  Lfo 


!^=^ 


S 


^ 


"P     Iff 

chion  non  mi     cc 


èia 


I 


1 


pa- 
peace- 


ce! 
fui! 


w  p  h  g  p  n  "i  p  * 


(Il     vec- chion  non  mi     co  -  no  -  see: 
(Hap-py  chance,  he  does  not  know    me. 


n. 


1 


k 


tà.      (Ma    che  per  -  fi  -  do    de  -  sti  -  no! 
night. (What  fa  -tal  -  i   -  ty    pur-sues    me! 


£ 


f 


^ 


# 


ii 


m  i  p  p 


^ 


M  M  M  W 


oh       mia    sor    -    te        for  -   fu  - 
Now     the     bliss  -  fui       hour     ap  - 


3: 


H. 


Ma      che     bar  -  ba  -    ra       gior  -  na  -  ta! 
How     the      hyp  -  o    -  crite     en  -  c^oach  -  es! 


na  -  ta! 
proach-es! 


Now,. 


■''>"  i     p    PPPPP"P   pPFppp   pr 


$ 


k=± 


Ma      che    per  -  fi  -  do      de  -  sti   -   no!     ma     che    bar  -  ba  -   ra        gior- 
What     fa  -  tal  -  i    -  ty      pur- sues     me!     how    the     hyp-  o  -  crite      en- 


f 


!> 


m 


k 
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na  -  fa!       ma        che     per -fi  -  do      de  -  sti    -    no!    ma     che  bar-ba-  ra       gior- 
croaches!     what      fa  -  tal  -  i    -   ty      pur  -  sues     me!    how   the   hyp-o-  crite     en- 


na  -  ta!    tut  -  ti  quan  -  t|_a      me      da  -  van  -  ti!      tut  -  ti    quan  -  tia    me      da  - 
croach-es,    ev-Yy  knave    my    house  can     pes -ter,     can    a  -  buse      me    and     ili  — 


van  -  ti!      tut  -  ti    quan  -  ti_a    me       da       van  -  ti!      che    cru  -  del     fa   -  ta  -  li 
use     me!    ev  -  'ry  knave    my    house  can       pes  -  ter,    and     I      cant   as  -  sert   my 


n. 


f 


ta'.  Ah_  mio   ben,  tra    po   -  chi_i-stan-ti par- le  -  rem   con    li   -    ber  - 

flight!         Yes_  my_  fair-  est,  hope    inT-  bues  me!     now   my_  tor  -  ments  all_    take 


tà!  Ma_  che_  per-  fi  -  do_    de  -  sti  -  no!     ma_  che    bar  -  ba  -  ra_   gior- 

nght!  What  fa  -   tal  -  i    -  ty_    pur- sues    me!     How  this   hyp-o    -   crite    en - 
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m 


? 


ta 

flight,. 


par- 

now 


-le 
my 


j*  f  f  H  H  H  H  h  M  H 


na  -  ta!     ma  che    per  -    fi   -   do        de  -  sti  -  no!    ma    che    bar  -  Da  -  ra     gior- 
croach-es,     ev-Vy  knave    my    house    can     pes  -  ter,    can     a  -  buse    me     and     ill  — 


na 
use 


ta!     tut  -ti    quan  -  tj_a     me        da  -  van  -  ti!     che    cru  -del     fa  -  ta  -  li  ■ 
me!     ev  -  Vy  knave     my    house    can    pes  -  ter,  and      I       cant  as  -  sert   my 


rem, 
flight. 


Ken,    fra 


-  chi  i-stan  -fi 


| 

frs 


ah     mio    Hen,    fra      po  -  ehi_i-stan -fi.       ah     mio     ben,  fra     po  -  chij 
Yes,    my     fair  -  est,  hope     im  -  bues  me,    yes,    my     fair-  est,  hope    inT 


w  p  Ifn  n  f  f  f  f  n  f 


ta! 

right 


ma      che    per  -  fi 
What    fa  -  tal  -  i 


-do       de  -  sti  -  no!     ma     che     bar-  ba  -   ra,    gior 
ty      pur  -  sues   me,     How    the      hyp  -  o   -  crite    en  - 

I  I  *         *        «  % 


stan 
bues 


■? f — r — r 

i       par- le  -re-  mo,    par -le  -  re  -mo,    par  -  le  -  rem  con     li   -   ber 
me,    now  my    tor- ments,now  my     tor-ments,now  my     tor-mentsall      take 


^'  g    I 


na   - 
croach 


m 


ta! 
-es 


my 


!      tut  -  ti     quan-tiji     me     da  -  van-ti!      che    cru -del    fa  -  ta  -    li 
,     Ev  -  Vy  knave  my  house  can     en  -  ter,    and     I       can't  as  -  sert     m; 


^ 


i 
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e 


B. 


3£ 


i=É 


tà!) 

flight.) 


iio-ia,  pa-ce,  ffio-ia 


Gio-ia, 
Joyful, 


m 


r 


m 


pa-òe, 
peaceful, 


tà!) 
right.) 


I 


m 


gio-ia! 
joy-ful! 


k 


f 


i 


ÉSb 


(Che  no  -  la!) 
(The  nuisance!) 


£=r=? 


ÉHÉÉ: 


£ta.  ba  -  et 


4> 


H 


Vi"  fc/*ffirkJ3  fcj*  I  g?  fcj?  g 


Ma  ba  -  sta,    ba  -  sta.  ba  -  sta,  per  pie- 
Havedone,sir!^,  There,havedone,  sir,  now  good 


m 


ì,  i-f.-Ej* 


cresc. 


(Ah_   mio   ben,  fra_  pò  -  chH-stan  -  ti par- le   -  rem  con_    li  -   ber- 

(Oh,_  my_  fair-  est,  hope    inf-  hues    me,    Ncav  mv_  tor  -  ments    ajl_  take 


tà.           (Ma_  ehe_per-fi  -  do_    de-  sti  -   no!_  ma_  che_  bar- ba   -    ra_  gior 
night.        (What  fa  -  tal  -  i    -  '  ty pur -sues     me,    how  this    hyp-o    -     crite  en - 

\>    km 


Mfm/^cjvffnrfrrrffl 


i  ?  1 1% 


na  -  ta!     ma    che   per  -  fi   -  do        de  -  sti  -  no!    ma     che    bar-  ba  -  ra  gior- 
croaches!     Ev  -Vy  knave   my    house   can     pes^- ter,    can      a   -  buse  me     and    ili 


m 


f 


Sé 


e. 


i 


É 


^ 


te 


rem 
tor- 


par- 

ments 


f 


tor-  -  -  -  -ments 

w>  f  Uff  f^S   g  MM  M 

na  -  ta!    tut -ti  quan  -  ti  a    me      da  -  Van  -  ti!     che      eru  -  del      fa 


le- 
take 


na  -  ta!    tut -ti  quan  -  ti_a    me      da  -  van  -  ti!     che      eru  -  del      fa   -  ta  -    li 
use    me!    Ev-ry knave    my  house  can     pes-  ter,   and      I         can't    as  -  sert    my 


i 


k 


^ 


! 


s^i 
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C- 


$ 


I  \  P   P   ÌW 

ben,  fra     po  -  chi  i  -  stan  -  ti 


f 


rem,      ah       mio    ben,  fra     po  -  chij  -  stan  -  ti,      ah     mio     ben,   fra     po-chii 
flight.     Now     the      hap  -  py    hour    ap~"-  proaches-     yes,    the      hap  -  py    hour  ap~- 


W  P  1  Hrl  1  J  f  ì  ì  ì  ir  if  t 


tà!        ma       che     per  -  fi  -  do       de  -  sti 
right.   What     fa  -    tal  -  i    -   ty      pur  -  sues 


no!     ma    che     bar  -  ba  -  ra      gior- 
me!    How  this    hyp  -  o  -  crite      en  - 


f 


m 


§ 


* 


■ 


'J1'1  [  )  II  [  )  H  i  |  )  )  )  [  (( 

stan  -  ti      par  -  le  -  re  -  mo,    par  -  le   -  re  -  mo,    par  -  le  -  rem  con     li  -  ber  - 
proaches,    Now,  my    fair- est,      I      shall  see    thee.   Ev  -  Yy      tor- ment  now  takes 


<:■ 


mo,    par  -  le   -  re 
est,  shall  see 


mo,    par  -  le  -  rem 
thee.   Ev  -  Yy      tor- ment  now 


n  li  t  t  I  B  it  I  I  i  IT  1  II  lì  It 


i 


h 


na  -  ta!     tut  -  ti    quan 
croaches.     Ev  -  Yy  knave 


tia     me     da  -  van 
my  house  can    pes 


-  ;i!      che     cru-del    fa  -    ta  - 
ter,    and     I      can't  as  -  sert 


li  - 
my 


m 


f 


2^ 


i*  I  gff^ff  Qf  |)f  ff 

ta!         par-  le  -    rem,_     par-  le    -  rem, par-   le    -  rem    con      li    -   ber 

flight,      now    the       hour,_    now  the       hour,_    now    the      hap  -  py     hour      is 


par-  le    -  rem,, 
now  the       hour,. 


T 

le   -  rem    con     n 
the      hap  -  py     hour 


tà!         che     cru  -  del, che    cru  -  del, che      cru  -  del      fa   -   ta    -   li 

riecht,      ev  -  'rv       knave,      ev  -  Yv       knave,    and       1       canY     as  -   sert     nr 


che     cru  -  del, 

ev  -  Yy       knave, 


che    cru  -  del,, 
ev  -  Yy       knave, 


l  ■ 

my 


tà! 
nigh, 


par  -  le  -    rem,_ 
now    the       hour, 


par  -  le    -   rem,, 
now   the       hour,. 


par  -  le    -  rem    con      li 
now     the      hap  -  py     hour 


m 


ff  g  i  gn  ^p  p  ^ 


jer 
is 


tà! 

right, 


che     cru  -  del, 

ev  -  Yy       knave, 

%     t    f~* 


che    cru  -  del, 

ev  _  Yy       knave, 


che     cru  -  del      fa  -    ta 
and       I       canY     as  -  sert 


li 
my 
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tà,_  con    li   -  ber-  tà,_  con   li  -  ber-tà,_  con  li  -   ber  -  ta,_  con    li    -    ber - 
nigh,the_  hour  is_  nigh,  the_  hour  is_    nigh,  and  ev  -'ry_   tor- ment    now  takes 


tà,_  fa  -  ta  -   li  -    tà,     fa  -  ta  -   li   -    tà,_  fa  -  ta  -    li  -   tà,     fa  -  ta  -     li  - 
right,  as  -  sert  my_  right,  as  -  sert  my_  right,  as  -  sert    my_  right,  as   -  sert    ray 


srt^i 


p 


fcE 


£3 


f 


ta!) 
flight!) 


m 


s 


tà!) 
right.) 


ÉÉÉ 


^ 


sbe 


*    i    L  *    i 


p. 


M  L.Jsg 


g:         i      fi         »     g 


i 


s 


fe^ 


53 


s3 


ì^ 


Recitative. 


Bartalo.  ^    »      «     ft    ^  ^     m    m  Count. 


p  pro  p  ppTp  ^ 

pe  -  re?      Don  A  -  lon-so,  pro- fé s  - 


In    som-ma,  mio  si  -  gnore,ch^£  le-i,    si  può  sa-pe  - 
Good  sir,  Im  somewhat  wearied,  inoneword,praysay,whoare  you?     Don  A  -  lon-so,  a     pro - 


Bartolo.       Count. 


>o  -  re  di  mu-si-ca    ed  al  -  lie-vodi  Don  Ba-si-lio.      Eb  -  be  -  ne?     Don  Basilio  sta  male.il  pò-  vi 


so -re  di  mu-si-ca    ed  al  -  lie-vodi  Don  Ba-si-lio.      Eb-be-ne?     Don  Basilio  sta  maleai  pò-  Ve. 
fes-sor  of  music,sir,and  a     pupil  of  Don  Ba-si-lio.   Your    business?  Don  Basilio  was  taken  ill    this 
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Bartolo,  (going  oil}  Count,  (detaining  him) 

i  J^JU^  fW\riWl  P'^'P    P I'T  t-p -rp  A    pp 

ri  -  no,    ed  in  sua  ve  -  ce Sta  mal?  Corro  a  ve-der-lo.     Pia  -  no    oia-no.Nonè    mal  co-sì 


ri  -  no,    ed  in  sua  ve  -  ce Sta  mal?  Corroji  ve-der-lo.     Pia  -  no    pia-no.ATonè     mal  co-sì 

morning,andhe  has  sent  me He's  ill?     I'll  go  andsee  him.Tbere'snoneed,  sir,  his  complaint  is  noi 


Bartolo, 
(roughly) 


a   K  Bartolo.  (resolved)  ^  Count.  (r0ugh 

w%  p,,:^  p'r  p  pip  J)^  pp^ip  *j?  b  p  » 

era -ve.       (Di    co-stuinonmi    fi  -  do.)  An-dia-mo,     an-dia-mo.      Ma  si-eno-re_    Ch 


gra-ve.       (Di    co-stuinonmi    fi  -  do.)  An-dia-mo,     an-dia-mo.      Ma  si-gno-re_    Che 
serious.        (I     mistrust  him  en -tire -ly.)We'll 'go    now,    to-geth-er.         Id  suggest,  sir Well, 


Count.(drawinghimafde'       Bartolo 
in  a  low  voice) 


(in  a  whisper) (angrily) 
Count.  Bar.i 


Count. 

.*>  (also 


♦      ouun1,   in  a  low  voice)  "1  '    +     ±      +. +.       Count.  Bar.#-  ♦      f-      -  ( 

k*  [  $  Jt  Ji  Jt  j,  }n  P  F  F  |  ni$)  ^F  P,F  ?  f  „| 


F- 


c'è?  ^      Yo  -  le  -  va   dir-vi_     Par -la  -te      for-te. 
jwhat?         I    want  to    tell  you_  You  must  speak  louder. 


Ma_ 

But. 


For-te,     vi    di  -  co. 
Louder,     I    tell  you'. 


Eb- 
Well, 


angry,  and  in  a  louder  voice) 


(as  if  going  off) 


*  angry,  ana  ina  louaer  voice;  vas  11  going  01. 

ir  ?p  p  p  b  p^b  pir  p  p  J>  J¥  B  p  ip  J^^^ 


ben,     co  -  me  vo  -  le  -  te,    ma  chi    sia    don  A  -  lon 
well,  just   as  you  please, sir,  You  shall  soon  see  the    tern 


ap  -  prende  -  re  -  te. 


-per 


)on  A  -  lon-so. 


s 


Vo'   dal 
Yes,  of 


2 


zr 


pì: 


Bartolo,  (softly,  holding  him  back) 


*r  p  Pp  p»Vppi«p  p*p. 


I 


(loudly  and  angrily) 
Count. 


p<H°P    P»" 


£ 


con  -  te  Al-ma-vi  -  va 
Count  AT  -  ma -vi  -  va 


Pia-no    pia -no!    Di-te,   di  - 
Softly,    soft-ly,     I    can  hear 


te,  v'a-  scoi-  to. 


Il     con  -  te 


if  you    whisper.        The  Count  has. 


Bartolo. 


Count,  (calming  down) 


oouni.  scanning  aown;  L        L         L k      (  i 


3: 


Pian,    per  ca-ri  -  tà.      Sta  -  ma  -  ne     nel -la  stes-sa 
jHush,    for  pi-ty's  sake.   This    morning     he  has  quit  -  ted 


lo  -  can-da      e    -    ra  me  -co     d'al- 
his     lodging, which     I    hap-pened  to 
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("showing  a  letter) 


fl  S>M  JiJt  p  pTpTj*  J)  J)  J)  r   ;»  Ji  Jt|p  p,p  fl  r    J)  J'j 

loppio,  ed    in  mie  ma-ni     per   ca  -  so  ca-pi-tò       cue-sto  bi - g-liet-to  del -la    vo  -  stra  du- 


ed    in  mie   ma-ni     per   ca  -  so  ca-pi-tò       cue-sto  bi  -  gliet-to   del -la    vo  -  stra  pu 
and  by  good  fortune  there  fell    in-to    my  hand    the  noteyou  seehere,fromyournieceto    hi; 


P 


(taking  the  letter  and  looking  at  it) 
Bartolo.^  ^    ^^    ^  Count. 


é&tftm  P 


r  r;ppp  J'J'^Pinyi'  y  p  p  ^p  fi  lip  p ,  p  p  r  p  pi 

)il  -  la     a   lui  di  -ret-to.      Che  ve-do!  è  sua  sorit-tu-ra!     Don  Ba -si -fio  mil  -la    sa    (fi    quel 


pu  -  la     a   ini  di  -ret-to 
a  lordship   to  his  di  -  rection 


This  letter!  it    is    herwriting!    Don  Ba-si-lio  does  not knowthat   I 


J'  JigJi  J'pttp  ir^p   f!    pppp  pppppjjijijifr^ 


fo  -  glioj  ed    io  per  lui       ve-nen-dqa  dar  le-zio-nejl-la  ra -gazza  vo-le-va    i'ar-me-ne     un 
found    it,    and  as  he  wishM   that    I    shouldgivethe lesson    tothe    lady,     I    had  in-tend-ed  that,    en- 


XE 


~e- 


a 


XE 


xn 


-o- 


xc 


3E 


-O- 


3E 


(seeking  an  excuse,  he  gets  embarrassed) 


fWp>v  Minp  p  pr  J:^'p^ 

ae-ri  -to  con  vo  -  i,     per-che_  eon  quel  bi-gliet-to_si  po  -  treb-be 


Bartolo. 


$t 


M 


Count. 


i 


me -ri -to  con  vo-i,     per-chè_con  quel  bi-gliet-to_si  po  -  treb-be_    Che     co  -  sa 
tire-ly  for  your  in.t  Vest,  that  she  shouldseethis  let-ter,  itmight  further Pray  what,  Sir 


m 


i  di- 
To  be 


S 


xr 


^- 


xr 


p  iù  Ji  J  JiJ^lp  p;p  Jjp  J>M>ip    p^p  p  p  ^  Jì  i1 

rò,     s'io  po  -  tes-si  par-la- re    ai-la  ra-gaz-za,   io    ere  -  der_ver-bi-gra-zia_  le       fa- 


rò,    s'io  po  -  tes-si  par-la-re     ai-la   ra-gaz-za,   io    ere  -  der_ver-bi-gra-zia_  le       fa 
*plain,   if   you  will  but  per-mit  me     to  seethe    la-dy,     I    think    that _with submission— with  this 


'!        < 

■W     M    • 

%       , 

! 

P  P^ppppPlp  P -7P  p  F  p  p*lpp   p  p  P  ^^ 

re- i_   che  me  lodièdel    con-te     un'  al- traa-man-te:  pro-va     sig-  ni  -  fi  -  can  -te, 


s 


c. 


re- i_   che  me  lodièdel    con-te     un'  al  -  traa-man-te-,  pro-va     sig-  ni  -  fi  -  can  -te,      che  il 
let-ter,   'tis  ea-sy  to  per-suade  her   theCount  is^  faithless.  He,with some oth-er  mistress,     might 


Éiei-te 


~iX 


rt 


«- 


il:  » 


9 


P 


n: 
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Bartolo. 


p  p  pp  ^n  piJ>  J*Kr*Tp  mf  p?p  p 

on-te    di  Ro  -  si-na  si     fa  gio-co,    e    per-ciò Pia-noun  pò  -co.   TJ  -  na 


pp^i 


con-te    di  Ro  -  si-na  si      fa  gio-co,    e    per-ciò Pia-nojin  pò  -co.   Ù  -  na   ca-lunnia!    Oh 

careless  -ly  have  left  it  where  I  found  it,   and  perhaps Well     f-   magined.  But  this   is  slandVing.Oh 


(embraces  him,  and  puts  the  letter  in  his  pocket) 


*P  P*rp  pp  pir  ?PP7Pp\pp|T  PpPPPgPF  I 


bra-vo!    degnQ_e  ve-ro  sco-lar     diDonBasilio!     Io  sa  -  prò    co -me  me- ri -ta      ri-com-pen- 
bra-vo!     I    re  -  cognize  the  school  of  Don  Basilio.     Be  as-sured  of  my  gra-ti -tude   for  all    you 


sar      sì    bel    sug-ge  -ri-men-to.    "VVaehia-mar  la     ra  -  gaz-za,    poi  -  che  tan  -  to    per 
do,     and  for  your  good    in  -  tentions.     I     will  call  the  young    la  -  dy.  Since    I     know  that  to 


rO- 


^ 


-O- 


T5" 


m 


3T 


-O- 


g:i^r,f  ff^i^p  m  h  Pti\7\  npis 


f 


me     v'in  -  te-res-sa-te,    mi     rac  -   co    -  man  -  doji      vo  -   i. 
me    you're  so  de-vot-ed,  in      friendship       pray     com-mand    me. 


2  Si: 


Non   du  -  bi  -ta  -te. 
I'm   your's  de-vot-ed. 


m 


3 


*J     -e- 


^ 


(Bartolo  enters  an  inner  room) 


mJ>  J)J)J>pip  JhJi  hr   p  p  ip  ry  P  p  p*p 


L'af-fa-re  del  bi-gliet-to     dal  -  la     boc  -  cam'èu-sci-to    non  vo -len  -  do.  Ma    co -me 
This    sto-ry  of  the  let  -  ter  quite     a -gainst  my    in  -  ten-tion  has  es-capedme;\vhatcould  I 


r. 


iif-ip-p-^Jg-  i*p  p^  n  r  ^M  p^p  p  ^^ 

far?     Sen-zaun  tal       ri   -   pie -go     mi    toc  -  ca-vajindar    vi,-   a       co-meun  baggia-no.   Il 


.  -   pie -go 
do?      But    for  some  such      pre-text    he  would  soon  have  ex-pell  d   me     as     a       pretep-der.  My 
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p  p  pttp  PMP-  J^rufr  f  pnjp> 


£ 


# 


son    fe-  li-ce  ap-pie-no.         Eo   -  co -la. Ah, il  cor      sen  -to     bal-zar-myn  se-no! 
blest   be-yond   all    measure.    There   she  is!    My  heartbeats  high  with  hope  and  pleasure!. 


è 


IE 


:se 


f 


m 


m 


a 


IE 


Bartolo,  (leading  Rosina) 


Recitative. 


n. 


fillip  P  PPHH*nrriPWr  P  PPh^P  F  P  *E 


Ve  -  ni  -te,  si  -  gno  -ri  -na.  DonAlon-so,     che   qui     ve-de-te,    or  vi    da  -  rà     le 
Well,  well,  fnydear,come  forward.  DonAlon-so,   who  stands  before  you,will  now  give  you    a 


Rosina.  Bartolo 

(seeing  the  Count) 


*^-Uh-$-*> 


p  Plfrpfl 


Rosina. 


Hri 


Count. 


zio -ne. 
les  -  son 


W  P  "P  P  •> 


£ 


Ah!  Cos'    è        sta -to?       Èjin  gran-chio_al  pie -de.         Oh    nul 

Ah!       What's  the     mat-ter?      I've  sprain'd  my       in -step.      'Tis   no- 


-step. 


la!       se- 
•  thing!  pray 


fe 


J'J'piip  p  pJip  p  ? p  P *P  P.  P7P 


T=*=* 


ì&3> 


f 


m& 


m'    m 


Ì 


de-te_a  me    vi-cin,bel  -  lafan.-ciul-la.  Se  non  vi  spia  -ce,  un    pò  -  co   di      le -zio  -  ne,     di 
madam,  take   a  sea^here'sonebe-side  me.  If  you  àl-low   me,  we'll  now    be -gin    the 


the   les  -  son;    as 


am 


-©- 


m 


-&- 


IE 


O^ 


3E 


IT 


É=É^I 


Rosina. 


p^p   p^  Jl  Ip^itJ)  p   p    p  pip    j)J>*  J    J'  p 

>in  ve  -  ce,     vi    da  -  ro.  Oh,  con  mio    gran  pia -ce  -    re        la     pren-dc 


tre 


don    Ba-si-liojn  ve  -  ce,     vi    da  -  rò. 
Don   Ba-si-licrs    un -well,   he  sent    me 


pren-de- 
Oh,    I     shall    he    'de-light  -  ed;       let     me      be- 


m 


fr 


-o- 


IE 


co- 


rnai? 
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I     li 


t 
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Count. Rosina.  , 

).       Che  vo  -  le  -  te  cantar?  Io  can-to,  sele  aggra-dajl  Rondò  dell  "I  -  nù-til    Preca 


ro.       Che  vo  -  le  -  te  cantar?  Iocan-to,  se  b?aggra-da,il  Rondò  dell '  "I  -  nù-til    Precau- 
gin.      And  what  songshall  it  be?    If  youhaveno  ob- jec-tion,IwiUsingsomethingfromtheuVainPre- 


f)  i        Bartolo.  -£♦♦#-  •#■•-        Rosina. 

<p>J'*p   P  P  pPiWpp   P  P|PPfl,j,  M^j^j, 


zione 

caution 


.,.     Eh     sem-pre,sempreJnbocca  "Li-nu-til     Pre-cauzio-ne!„    Io    velho  det-to:  èil 
n."  That  s  what  she's  always  saying;  what  is  this'Tain  Pre-caution?''Have  I  not  told  you,  an 


xt: 


30I 


tO- 


RE 


-o- 


-o- 


^ 


It 


to- 


Bartolo. 


oaiiuiu.  a 


I 


ti  -to 
o  -pe 


lo     del  -  lo -pe  -  ra      no  -  vel  -  la.       Or     be  -  ne,    in -te  -  si:      an-dia-mo 
■ra    that's  ev_Vy- where  per-form'd  now.    Well,  well,  then,  I    hear  you,    be-ginnow. 


Rosina. 


m 


_       .   (the  Count  seats  himself  at  the  pianoforte;  Bartolo  takes  a  seat 
Countl  ■■  and  listens) 


ÉI 


ÉEÌ 


f 


È 


0 # 


^m 


7 


i 


Ec 
Here 


co  -  lo     qua. 
is     the     air. 


Da       bra  -  va! 

Al  --    low    me, 


in  -  co  -  mm 
let      us      be 


eia  -  mo. 
gin  then. 


IDI 


W^ 


n 


"O" 


I* 


m 


£ 


3E 


~U 


Piano. 


N9  13.  "Contro  un  cor  che  accende  amore.,, 
Aria. 

Maestoso. 


f 


'ttj  I-  * 


p 


& 


~z2 


t^^E 


fi 


*^E 


£3: 


É3E 
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Rosina,  (sings  to  the  Counts  accompaniment) 


itt"  J  «-P33J3T1J  « JWiTO] i.,K  k* jg 


jì^/wjiqJ' jsgg 


b 


ÉÉ1É 


cor     cheac 
heart  witR 


*£ 


f 


S 


-cen-de_a 
.love  is 


te 


-mo-re      di ve  -   ra  -  ce     in-vit-      -to     ar- 

glowing,  Love  that  s  last-ing,  de-vo    -     tion  o'er- 


f 


r 


ViC»*|UrT    fte 


R 


van  po- 
vain  you. 


ÉÉÉ1 


CTI 


-teF       ti- 
. would    op  - 


ran- 
press 

f 


f 


<PE 


w=± 


P 


3± 


% 


no   di      ri 
it,  'Tis     in 


i 
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gor,    di 
vain    to 


flout  and 


m 


i 


tà.        Do-gnias-sal  -  to vin  -  ci 

rail,        If     a        pas-  sion_  true_  pos 


^ 


ap 


/ 


J»  * .  »  J» 


^ 


^^^ 


Vivace. 


ft'n  j  J  j    J  I  J>  J)  r >  J.  EN  -  H  i  i>  J'J>  J>^ 


to  -  re  seni  -  prea-mo-re       tri  -  on  -  fe  -  rà. 
sess    it,  Love    will      ev- er       o^r  all     pre-vail. 


i 


ì 


tgi 


Ah,  Lin-do -ro,  mio  te 
Ah,  Lin-do-ro,  ah,  my 


I 


È 


* 


3± 


K 


T 


/* 


fT\ 


:E 


IE 


é 


a. 


p  up  i»r  -    it  ipi»p  i1  yj)h|j)^  ■    i  *  J»  M  ^ 


if 


so  -  ro, 
treas-ure 


i 


4 


fefei 


$ 


se  sa-pes-si,  se  ve-des-si! 
My  delight,myon-ly  pleasure! 


Que-sto  ca-ne  di    tu 
Tell  metru-lymust  I 


ms 


i 


» 


I 


£ 


'#       *    i>|^^j^¥ 


l|-#-    -#•     ♦ 


PP 


!       "IP  tff  Tf 


* 


feÉ 


f 


fe 


*  'Iff  \>n    J>   J) i J 


^ 


f!  fcp  ^  V    J^ 


t- 


to  -  re, 
ev  -  er 


m 


ah  che  rab-bia  che    mi      fa! 
Thus  be -fore  my  guard-ian  quail? 


Ca-ro,a 
If  thou 


Sfe* 


I 


^m 


% 


^ 


S 


J^ 


3t|3 


tj~*     ♦     -d 


3^ 


t     ^P   tB   7p  7 


^ 


PPP 


£ 


m 


saè 


jr^  i  t^c^  ^f^jf)  i  'r    ^  jpi 


te 

canst 


mi      rac  - 
oh_     save . 


co  -   man    -     do,      tu mi       sal  -      -  va_ 

me.     Leave me      not to 


ih  *  \\ 


rt 


mi 


^ 


s 


f 


f 


^ 


p 


-*■ — i1 — 


!ft 


•A 


m 


pm 


#r^ 


it 


co- 


lasi? 
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K. 


$ 


«        ri 


iiJ]  h|J'T  «bJ'TEpffi 


f=£ 


^è 


per 

mourn . 


ta,      sì,     si,      si. 


si. 


Hn 


pie  -    „„,      «,     ..,      „, 

and    wail,    no,    no,     no,        no 


Ca-ro, a     te mi. 

If    thou     canst, oh. 


i^^M 


T=^J)TbJ),|ll^ 


^S 


É 


P 


9^iFp 


^a 


^P 


fti  flBjjj  l'ip^j]  ly^f 


^<Wi 


&= 


r  bs  J 


iri 


^ 


É 


—J 


rac  - 
save_ 


-    co   -    man    -     do,      tu 


mi 


me,      save me,      Leave me 


sal 
not 


va 

to. 


per pie 

mourn_  and. 


PP^ 


¥ 


^ 


^m 


^^ 


sjvi; 


B: 


& 


M 


m 


m^ 


a: 


t^ 


re- 


count. 


i 


l  Ì  J'  J'  J'  J'  J' 


i  J)  J)  J>  J>  J'  J' 


K. 


pa 


tà. 

wail. 


j""  '  rrrii 


Non    te-mer,  ti  ras-si  -  cu  -  ra, 
Dear- est,  fear  not,  I'll   re-lease  thee, 


non  te-mer,  ti  ras-si 
dear-est,  fear  not,  I'll    re 


tZK 


Ì 


■=■ 


g§     ì  1 


J\p-  f-  f- 


im 


te 


te 


»-* 


ftr-H 


Mi 


P 


cu-  ra, 

lease  thee, 


sor-  te^a  -  mi 
Soon    the      ty 


-    ca 

rant 


1 


ft! 


Rosina. 


^e£ 


jez: 


I 


e 


É^É 


i 


Dun  -  que    spe  -  ro? 
I        may   hope  then? 


E  il       mio    cor? 
Xnd      thy     love? 


*  *p  r  pip  f*  '     i *  M 


e. 


ff      r, 


ra. 
il. 


À   me      t'af  -  ri  -  da. 
In  me      con-  fid-ing. 


Giù 

Will 


-  bi  -  le 

nev-er 


Z=a=i 


ffftfiff 


ìTìììTT! 


1333 


IMI    111! 


d^i; 


e  *   e  i 


^ 
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ih  r  r 


_£*_ 


_o_ 


_Q_ 


_£*_ 


rà.     giù    -     bi    -    le      -      rà._ 
fail,    will         nev  -    er  fail.. 


&  H  [j  »  \  '  „ 


£  1  U;  U' 


m 


& 


r> 


r\ 


E 


m 


m 


2= 


2= 


^^S 


¥ 


creso. 


§ 


1*— P 


£Zb    1*    Fi~r~ ■ 


/ 


^EÌ3E§ 


/?s 


tei 


te 


5-fc 


E 


5^ 


& 


• 


-#    ^* 


■#     ■«■ 


Moderato. 


-*    ■& 


s 


2 


^= 


*«-  * 


o^>  #■£ 


Mjftffr 


fefi 


i 


^ 


V'^lt*'     -<J>T  J)T 


^B 


I 


B5&SÌ3 


■>— ')T    hi     Ntr 


#^ 


I      ti 


F^: 


Rosina. 


ite 


^ 


ai  "il  NjiW' 


Ca    -     raitn   -     ma    -     gì  -ne ri       -       den  -   te,        dol    -     ce  i 

Yes, —  my heart,     in     thee con     -      fid   -    ing,      Now wTth. 


PI 


+ 


&EEÈ 


7    j;  7 


I 


# 


Ì=E 


5Efc£3 


f 


I 


ÉÉÉ 


PÌ# 


« 


ffl 


K. 


de-a  dun   lit' 
hope  and  joy. 


to_  a  -    mor, 

is_ blest; 


tu m'ac  -  cen  -  di 

Thee  I trust 


fcft 


*n  j  i  m 


$ 


w 


m 


;i 


m 


£ 


w 


*».i  V  y  E  * 


W^W^ 


IHFJ 


} 


t 


in    pet-tojl_    co  -    re,  tu mi 

^- with  faith  a     -     bid  -  ing,  Ev  -Vy 


ÉÈÉI 


por  -   tijì_de  -  li 
care_  is lulfd  to. 


rar,     tu mi. 

rest,    ev    -Vy. 


m 


f 


r* 


mm 


^^ 


^ 


. .  . 
■ 


■ 
• 


2Zi 


'»  jg3flgr@riariJ'tr  r  i  [£&  [fr  OT  Jg]  i 


por 

care 


ti  a de     -      li 

is" lull'd to 


rar.     Ca-rajm  -  ma    -    gi 

rest.  Yes,   my       heart,-  in 


ne ri  - 

thee con 


den- te,       dol  -    ce        i    -     dea d'un lie  -     to  a 

f  id  -  ing,    Now with       hope and joy is" 


mor, 
blest, 


tu m'ac 

Thee  I 


cen  -  dijn_pet  -    tojl cor,   tu_ 

trust_  with_  faith_  a       -     bid  -  ing, 


mi por  -   tia de    -     li 

.All care_  is lull'd- to. 


m 


h  h  ft?  p 
p 


1    B    7 


m 


r 


?  7  J)  7  lm 


:t=3z 


Count. 


'^UOUU  \uvuo 


U  V  CJ  CJ 


c. 


m 


^UUU  ' 
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Rosina. 


11  C^J  V  0  &  ]  CJ  U  V  V   '  C^J  u^^^ 


a  J>    in 


Count. 


J.         J)  I J     4'^ 


spe  -   ro? 
hope    then? 


Il  mio  cor?  Giu-bi     -       le 

And  thy    love?        Will  nev    -      er 


S 


S 


3 


1-4 


U  U  \lJ  CJ^g 


a* 1» 


^1 


IJV  w 


K. 


Rosina. 


«JV^-i ,  « 


gfiJjp  [j[g,igJwjgffi|Jir'p  ^fifi 


9Jt  'JJ 

rà!        Ca-rajm-ma  -   gi-ne ri    -     den-te,   dol 

fail!       Yes,_my_    heart,  in  thee  con  -    fid-ing,Now_ 


ft  pT  ji7jft  |J  ?    j^ljM 


cei  - 
with. 


de  -  a    d'un  lie -to a   - 

hope,with  hope  and  joyJs. 


■  r\  p 


«^ 


m 


*=t 


f 


^ 


m 


i'     T     |S 


E       T     P     T 


È 


* 


PNM 


«%i 


Ì=E 


È=ÉÌS 


mor 

blest 


tu m'ac  -  cen  -  di 

Thee   I trust 


in    pet  -  tojl. 
with  faith  a   - 


a 


co     -      re,      tu mi por    -      ti  a de  - 

bid    -     ing,    Ev    -  'ry care is lull  d. 


li 

to. 


rar,        tu mi 

resi,       ev     -  'ry. 


P-iH'- 


r3 


PMI-'  J    « 
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ì 
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^^ 
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^CTrjfrtttiggg 


£ 


»  f     r  i  fp 


i 


r-^J^I 


por 
care. 


ti^a. 
is 


de 

lull'd. 


li 
to. 


rar.      Ca  -  rajm  -  ma   -     gi    -     ne ri 

re^st.     Yes,     my       heart, _  in thee con 


SE* 


m 


^ 


3= 


den  -  te, 
fid  -  ing, 


dol 

Now 


ce 


l 

with 


dea d'un lie 

hope and joy 


toji 
is  _ 


mor, 

blest, 


tu m'ac 

Thee_  I 


'I  ttjt  j)   j  j)  7  p^i 


hhè,è 


cen  -   di  in  _  pet  -    tqjl cor,    tu 

trust— with_  faith _  a       -    bid  -  ing, 


mi por-  tiji de    -    li 

And care_  is lull'd_to. 
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hti  M  p 


'  i  p  ?  j)  1 1 


P  %frfcr^iiy  p  p  p  p.  p  p  'p  Vji  p  p Jl^ 

IT    Ca-rq^a    te     mi    rac  -  co  -  man-do,  ca-ro,a  te    mi  rac-co- 


m 


r\ 


If  thou  canst, from  durance    save  me,  if  thou canst,from durance 
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3e^ 


^ 


r> 
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j>    1   i         Jill 
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f!    1   i         P     ^ 
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JS  n   J>  *   J)  J  i>  ]■    J)  I  1     *     *  ^ 


É 


man -do,  tu      mi   sal -va    per    pie  -  tà, 

save  me,  Leave  me  not  to  mourn  and  wail! 


por  -  tiji de  -    li 

care_is lull'd_to. 


^'^ 


fya  piacere 


m 


Ca-rq^a    te     mi    rac-  co- 
if thou  canst, from du-rance 


"  CJ  e  J  cj 


r\ 


§h  n  yj>p  r  JyiF  J' J'  iM'ji^g 


a  tempo 


5 


••'V0\  f    P 


É 


man-do,  ca-rq^a  te    mi  rac-co-man-do,  tu   mi  sal -va  per  pie- tà,       tu   mi  por-tiji  de  -  li  • 
save  me,  if  thou canst,fromdurancesaveme,Leavemenot  tomourn and  wail,    Ev-'rycare  islull'd  to 


S 


s 


ì 


4> 


vk  et*     P  ^ 


J' T  *    j> 


is 


^ 


s 


£  fi: 


72 g 


^ 


i=5Ì 


rar,_     tu      mi    por-ti_a    de 

rest,_     ev  -  Vy  care     is  lulTd    to     rest,_now_ev    -  Vy 

-£  t-  ■&■  -É        £ 

1*L 


■  -   li  -  rar,_a de  -    li  rar,_a de   -  li     - 


rar,_a de  -  li 

care,. now ev  -  'ry. 


// 


S^=« 


É 


4—  i 


2^ 


E 


care_is lull'd_to_  _  rest! 
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I 
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é  me  aa 
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N9 14. "Quando  mi  sei  vicina.,, 
Recitative  and  Arietta. 
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e 

Voice,  k 

iì 


Count. 


Rosina. 


Bartolo. 


fr    Mp  p    p  Jvplp"  p  pjfiJ    J)J'lj|J)  J)i,,:Ff^ff 


Bei-la     vo-ce!    bra-vis-si-ma!       Oh!  mil-le     gra-zie!    Cer-to,  bei-la 
You  have  sung  it       en-chan-ting-ly!     YouVetoo  in  -  dul-gent!    Oh  yes,  it  was 


E 


3E 


jEE 


"ET" 


"O" 


Piano. 


2> 


«- 


-»- 


-o- 


^«p  p>pp  r  pfflP  P»PP  gff  PrPipp  p  PP  h^ 


R. 


vo  -  ce!  Maque-st1a- ria,  co-spet-to!  èas-sai  noi-o  -  sa;    la   mu- si -ca^a' miei  tern-pi    e-ra_altra 
well  sung.  But  the  song,  to  be  can-did,    I  found  it  tire-some!  ah!  mu-sic  was   in  my  time  an-oth-er 


-o- 


-©- 


*E  M  B  n  h$  P  ^P  P  M  Mp  pp  p  p  p 


B. 


£ 


co -sa:    Ah!  quan-do,  per   e-  sem-pio,  can-ta-va  Caf-fa  -  riel-lo   quel-la-ria  por- ten- 
mat-ter^  howwell     I    yet    re-mem-ber    the  air  that  Caf- fa  -  riel  -  lo    thenused  to  sing  so 


IE 


3E 


m: 


-o- 


-o- 


-o- 


S 


3E 


3E 


IE 


^^ 


ff-H?  ?P  Mp  pn«r  p  ff  r  * 


I 


to-sa   la  rala  la  la_sen  -    ti  -  te,  don  A  -  lon-so:  ec  -  co  -  la  qua. 

fine-ly!  la  rala  la  la_you    know   it,  Don  A  -  Ion-  so?  I'll    sing  it    now. 


i 


ZEE 


1 


I 


m 


-i 


-»- 


-o- 


V 


U 


m 


3CE 


3E 


P 


É 


E 


^a 


Allegro. 


£ 


£ 


^ 


ft: 


<*T  <#* 


±e&= 


Quan  -  do     mi  sei     vi  - 
Come  where  the  wood  will 


F=* 


» 


it 


?==* 


£ 


ft"^; 


"JTHJ 
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J  J»  j) 


^ 


^##^ 


EH 


r^  ^ 


^^ 
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P~mP 


IdÉH 


Recit. 


«-E  pen 


^F  -  m   - 

fcs=g 


P'r  p  r  p 


^s 


ci  - 
screen. 


-  na,    a  -    ma  -  bi  -  le     Ro  -  si 
us,    My  sweetest     of     Ro  -   si 


na_  L'a-ria  di-cea  Gian- 

nas_  'Tis    in  the  text  Se- 


m 


TKZ. 


<tr 


mm 


±mé 


E 


FF? 


^~FT 


j      j>      JbJ) 


^^^ 


J 


J 


U=è 


um 


m 


£ 


(Enter  Figaro  with  a  basin  under  his  arm;  he  stands 
still  behind  Bartolo,  and  mimigshim.) 


?»  pp*ii  t  e  ffpip pt-  ii«  P"  p  p  r  y 


fn>fp 


fi. 


ni-na,  ma    io       di-co  Ro  -  si -na_ 
li-na,  I'vechang'd  it    to  Ro  -  si-na_ 


Quan-do  mi  sei    vi  -  ci     -      na,   a  - 
Come  where  the  woodwill    screen us,  My 


I 


jfc 


mi 


it 


,; 


/ 


p 

te 


^^ 


^2 


m 


it 


***f  p  fpif  tffMiP'PP  ft  P  p  PiP'E  P  ?P  P 


ma  -  bi-le  Ro-si   - 
sweetest   of  Ro  -si 


-  na,    il    cor  mi  bril-lajnpet-to,  mi  bai- lail  mi-nu-et  -  to. 

-  nas,Whenthou  my  way  art  glancing,  It   sets  my  heart  a-danc-ing. 


linns 


hm 


P** 


p^m 


-7 — r 


±S: 


4r 

1 


"jflFf 


ir 


m 


m 


r  p    P  7 


p7  p    p 


« 


./- 


<f'  dr^a-a-^ 


JO  É7ÌMC 


■M  F    .    F    f=* 
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Bartolo,    (perceiving  Figaro.) 


F. 


Recitative. 

Figaro. 
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»«  E  p  p  p  ff  p  p t"p  | p  p-*=à  r  p   P  |p  puP  M^ 


Bra-vo,  si-gnor  bar-bie-re,  ma  bra-vo!       Eh  nien-tejif-fat  -to:   scu-si,    son  de-bo - 
^     Nice  manners  for    a   barber!   go    on,  sir!        Oh  pray     ex- cuse  me,  real-ly,     I    did  not 


Bartolo 


F-EE 


■*p  j^p  r  , t  i T  p i  r  p  f  i^ 


Figaro. 


« 


P^j 


lez  -  ze.         Eb-ben,      gui  -  do  -  ne,     che   vie-nia      fa  -  re?     Oh  bel-  la!    ven-gojt 
.mean     it.       You    rogue,  come  tell    me,    what    do  you   come  for?      I  come  for?  why  what 


F-5E 


Bartolo. 


Figaro. 


~  Daniuiw.  -  Mgaro. 

*r  MP    F^P  0\^  rt  Mfr  Kb  B  B 


V 


far-vi    la  bar-ba:    og-gi  vi      toe-ca.       Og-gi   non     vo-glio.     Og-gi  non  vuol?  Do 
else  but  to  shave  you?this  is  your  day,  sir.      Thisday    I      can-not.   This  day  you  can't?  f 


(puts  his  basin  on  a  table,  and  takes  a    memorandum  -book 
Bartolo,.        Figaro.  out  of  his  pocket.) 


i^TbVppp  Bff^tii^Fp  U  mie  nM  P 


±z? 


ma-ni  non  po-trò    i  -  o.      Per -.che?  Perchehoda  fa  -re,    a    tut-ti  gliJJf-fi-zia  -  lì     del 
sor-ry,   to-morrow   I  can't.  Why  not?  Because  to-mor-row    I    must  at-tend  the  reg'-ment, their 


nuo  -  vo  reg-gi -men-to,  bar-ba     e       te-sta,    al  -  la  mar-che-6aj\ndroiri-éa     il  b  ion-do  par-ruc- 
«beards  will  all  want  dressing,  be-sides  their  shav-ing;  then  there  is  the  old  Marchioness  who  just  has  sent  her 


chin    coi  ma-ro-nè;        ài   con  -  ti 

wig    for  me    to  dress-,    then  the  young  Count  Bom-bè 


no   Bom-bè       il  ciuf -fqa cam-pa- ni  -  le;      pUr- 
has  sent  to  have  his  hair  cur l'd-,  then 


I  '  \ 

a 

? 

n 

■ 

- 

•     - 

C 

. 

. 
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>■  p  m  M  P  p  p i rr  p^p  m  p  p  i r  ?P  pp  ?  ??p 


gan-  teal-r  av-vo-ca  -  to  Ber-nar  -  do-ne,  che    ie  -   ri   s'am-ma  -  lo    d'in-di-ge-stio-ne_  e 
«med'-cine    for  the  law-yer  Ber-nar -do-ne,  whos just  been  tak- en   ill      of   in-di-ges-tion;be- 


(replacing  the  book  in  his  poi-ket) 


Bartolo. 


■>r  ^  ?  p  ,p  iff  ni  r  thi   ?*,  p  y*pb  [i 


poi,         e       pò  -  i,      che     ser  -  ve?       do- man  non   pos   -   so.  Òr-  sii,    me- no  pa- 

(sides     some  oth-ers,      to -mor-row's     full     df   en  -  gagements.     Well,  well,     no  more  of 


IE 


3E 


s 


-O- 


s 


m 


3E 


-&- 


1    -  /^  ■  _   ,  J  1  1  XT        rt  _  ±  A   -  J  _  A  _         -  1 


ro  -  le.    Og- gi    non    vo'     lar    bar-   ba. 
+  talk- ing.  This  day  you  shall  not  shave  me. 


i 


No?     co  -  spet  -  to,  guar-  da -te  cheav-ven- 
Oh,     in -deed,  sir?  This    is     a   pret  -  ty 


*«*= 


s 


-«- 


3E 


IE 


V   ,   H» 


m 


-&- 


'-&- 


'*  f     E   i  f-f  f  I  f      ff 


p  p  Pip  p*p #### 


( 


to  -    ri!      ven  -  go    sta-  ma  -  ne;       in     ca  -  sa    v'è     fin-fer-no;    ri-tor-no   do-po 
iouse-hold!       I    call   this  morn -ing,    find   ev  -'ry-thing    in       uproar;  this  af-ter-noon  re 


s 


-o- 


(imitating    Bartolo) 


y.r>   IMTlMYp     P  ,p  P   P  p  pfp    p,p  p  r    B 


pran-zo:     og- gi     non      vo  -  glio.     Ma  che!  m'a-ve-te     pre  -  so    per  un  qual-che  bar- 
.  turn- ing,  "i    won't     be    shav'd   now." For  what,  sir,  do  you    take  me?  for  some  bar- ber   of 


(taking  up  his  basin  as  though  about  to  go) 
U-     -        -   -*   i  Bartolo 


.iVr  .vPP  t  p  p-/PiY  p  p  P''pp.rPMl^  P'^'f 

bier       da  con  -  ta  -di  -  ni?  Chia-ma-te    nur  un  al-tro,        i-o      me  ne   va  -  do.       Ch 


S 


birr       da  con  -  ta  -di  -  ni?  Chia-ma-te    pur  un  al-tro, 
«naught,   up  from  the  coun-try? Pray  get  your-self  an-oth-er; 


i-o      me  ne   va  -  do.       Che 
no  morewill  I  serve  you.  What 


153:£7 


-»J 
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|Vf  utt  Fp  Pti^PP^P^cfrpp  p  b'npp  p 


ser- ve?   a   mo- do  su-o.       Ve-diche  fan-ta-si-a!  vajn    ca-me-ra     a     pi-gliar  labian-che- 

^  nonsense!  hell  have  his  own  way.  Was  ev-erman  so  wil-ful?There,goandfetchfrommyroornthesoapand 


* 


? 


-«^ 


3E 


-O- 


(  takes  from  his  belt  a  bunch  of  keys,  first  gives  them  to  Figaro, 
then  takes  them  back  again,and  goes  out  doubtfully)     . 


>■■  p  p  i  t  Tp  pip  p»t  r  b  b  p  pip  r  y  p  p  cm 


i 


ri-  a.  No,     va-doio  stes-so.         (Ah,  se  mi  da-vajn   ma  -  no     il   maz -zo  del-le 

tow- el.  No,      I     my- self  will.       (Oh,  if  he\i  on  -  ly    give  me  thatbunch  of  keys  a 


-o- 


TT 


m 


PE 


-O- 


v> 


-o-1 


~KT 


-O- 


(to  Rosina) 


•t  n j  P  p  pi?  1W  ?  tup  pFi?  P?p  p :  p^ 


chia- vi,       e-ro_a     ca-val-  lo.)      Di- te:    non  è  fra   quel- le       lachia-ve   che_a-pre 
mo-ment,   all  would  be    right  then.)  Tell  me,      if   on  that  bunch  he      is  hold-ing,  there's  the 


-o" 


-e- 


3E 


tl 


Rosina 


Bartolo,  (returning) 


m  p  p  ?  p  p^ j>ij>  j,>  j  j>itpiJ'  j>»i  rp^ 


quel  -  la    ge  -  lo  -  si  -   a?  Si,     cer  -  to,  è       la 

key    of  the    ve-ran-dah?        Yes,    sure  -  ly,  it      is 


più    nuo  -  va. 

the   small-est. 


(Ah  son  pur 
(I  fear  'tis 


buo  -  no         a     la-sciar  qua  quel  dia-vol  di  bar-bie- re!) 
dan- gVous   leav-ing  her  with  this    ras-cal   of    a  bar-ber!) 


IE 


^3^ 


3H 


3: 


A -ni- mo,  va    tu  stes- so!  Pas 
Fi-ga-ro,you  go  for    me;  the 


3 


=ff 


(giving  the  keys  to  Figaro) 


r*  p  P  p  P 


o  figaro) 


P    p   ,  p    F  P  P   ft  j   P     P  j    P  *p  j 


sa-tojl  cor- ri-dor,        so-pra  l'ar-ma-dio,       il    tut- to 
last  room  on  the  right,     just  by  the  win-dow,  you'll  find  all 


tro-ve    -    ra  -  i.        Ba-  da, 
that  is     want-ing.     Go  now, 
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Figaro 


:f>  r  m  p  »p  i  i»r  ^  P*p  f  »m  p*  p  M 


non    toc  -  car     nul  -  la. 
»mind    you  touch  no -thing. 


Eh?     non  son  mat  -  to.      (Al  -  le  -  gri!)     Va  -  do      e 
Oh!        I'm   no  block-head!  (How  luck-y!)     I'm  back    di 


rO- 


3£ 


* 


zar 


oa 


m 


m 


-»- 


w 


3E 


m=Z 


(goes  in)         Bartolo,  (to  the  Count) 


g  yp  i f  yr-  i»t»p"  p  p 


1 


£ 


H2 


É    quel  bric-  con        cheal 
That     is   the  scamp        who 


tor  -   no.      (Il     col  -    pò 
rect  -   ly.     (Our    tri  -  umph 


fat  -  to.O 
cer  -  tain.) 


Count. 


r^  P  »P7p  p  r-p »ff I P  PP  Pfrpfrpip  n  r  P  P  p  ]1 


». 


con  -  te    ha  por  -  ta-tojl  bi-gliet-to  di  Ro-si-na.      Mi   sem-braunim-bro-glion  di  pri-ma 
car-ried   to  the  .Count   the     let-ter  of  Ro-si-na.      He  seems  to     be    a    con- sum-mate  in  - 


(a  great  crash  is  heard  as  of  crockery  breaking) 


oLj)  i>nT\i\*r  4  c(i  P  ni  |T  P  P  p  Mr  i 


H. 


( 


sfe  -  ra 
tri-  guer 


Eh!      a       me      non    me    la  fic-ca_         Ah     di-sgra-zia  -  to     me! 
Ah!     but     me    there's  no  de- lu -ding—      Gra-cious!what  is  that  noise! 


(exit  Bartolo) 

Count. 


Uncina  Bartolo.  L-     m     m     -#■     a  Count. 


R. 


Ah    che     ru  -  mo-re!    Oh  chebric-con!  me  lo   di-ce-vajl     co  -  re.    Quel  Fi- ga-roe,un  grand' 
/There's  something  broken!   Rascal  and  cheat!  A  fool  was  I      to    send  him!   That   Fi-ga-ro's   a 


(to  Rosina) 


(to  Kosina) i i       l       L k.  i 

F  pir  7p  pip  Jm  JiJiJ'yJy  J'tJ'p  p  »^ 


? 


uo-mo.     Or     che  Siam    so-li,         di-te-mi,     o        ca-  ra,    il    vo-stro      al  mio  de- 
ge-nius.  Now      is   the     mo-ment!    tell  me  then,  my    dear- est^  oh  wilt  thou      en-trust  thy 
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Rosina,  (ardently) 


sti  -  no      d'u-nir  sie  -  te    con- ten- ta?   Fran-cnez  -  za!  Ah!     mio  Lin-do-ro 


t 


sti  -  no      d'u-nir  sie  -  te    con- tén -ta?   Fran-chez  -  za! 
^   Ju-  ture      to    thy    de-vot-ed      lov- er?    say  frank -ly! 


Ah!     mio  Lin-do-ro, 
Yes,     my  Lin-do-ro, 


I 


(reenter  Bartolo 

and    Figaro.)        Count. 


Bartolo. 


uu     figaro. i  i>uuMi.  -m.  — 


SEE! 


al  -  tro       io    non  bra- mo.        Eb-  ben?       Tut-to  m'ha  rot-to,    sei  piat-ti,    ot-to  bic  - 
with  thee,  with  thee    on-ly^      Thou  wilt?       Ah   me!    all's  bro-ken.  my  dish- es,  my  thir-teen 


Figaro. 


(secretly  showing  the  key    of  the  bai 

$£ — ft     •  m  m  m    C 


ngaru.  .  •»    T~       TI  °  —      " 

*E  M  FM  n'^fflP  PC  Ep  P*P  PM  ^PPS 


chie  -  ri,     u  -  na  ter-ri  -  na.      Ve  -  de  -  te  che  gran  co  -sa!  ad    u  -  na  chia-ve    seiononm'attac 
,  tumblers,  down  to  my  punchbowl. They  sav'd  a  grea-termischief,theirbreakingwam'dme/orif  I  hadnot 


cony  to  the  Count,  which  he  has  taken  off  the  bunch) 


giÉÉEgÉ  p    p  .gip  PM'H?  sPir^pf  fi 


f 


ca -  va  per  for  -  tu  -     na,     per  quel  ma-le-det-tis- si-mo  cor-  ri-  dor      co-sij)-scu  -  ro,  spez- 
for-tu-nate-lysmash'dthem,     I     cer-tain-ly  had  run  against  yonder  wall      in  the  darkness  and, 


I 


za  -  to   mi      sa  -  re  -   i        la    te-staal  mu -  ro.  Tie-nej)-gni  stan-zaal  bu-io,     e   po-i,    e 
nay- be,  dash'd  my  brains  out,  just  to  o  -  blige  you.Whatwimthefastclos'dshutters^ndal-so,  and 


^o- 


=§= 


zm 


IE 


-O- 


"O" 


"cr 


¥ 


-o- 


3E 


Bartolo 


Figaro 


(to  the  Count  and  Rosina) 


^.  uaiiuiu.  ^.  —  ^l  L  .^.  «seal,  iuuu  »nai 


Bartolo,  (settles  himself  in  a 
.seat  tobe  shaved). 


po 
al 


i_  Oh  non   più. 

so_       Say   no  more. 


no  -  l. 


Dun-quean-diam.    (Giù-  di  -  zio.)        A 

be'  -    gin.     (He's  watching.)      Be  -  gin,  then 


^Pf 


^az 


* 


-o- 


^ 


IE 


Ì 


153*7 


(enter  Don  Basilio.) 
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Rosina. 


Count. 


Figaro. 


Bartolo. 


Piano. 


m 


N°  15/Don   Basilio!    Cosa  veggo!,, 

.    j  Quintet. 

Andante.  l     k  * 


m 


¥ 


m 


& 


3 


& 


Se 


S 


7rnF 


EE|E^3 


(Don  Ba-si-lio!) 
(Don  Ba-si-lio!) 


ti  ti  ?    P 

"6  -  sa  ve  e;  -  ex 


(Co-  sa  veg  -  go!) 
(Oh    a-mazement!) 


f  s  i  n  i 


(Qua-lein-top-po!) 
(Oh    con  -fu  -sion!) 


Andante 


ì 


Éé 


£ 


1 


Co -me 
f  1  Why  it's 


ffW  i- 


* 


11 


ff 


ì 


Basilio. 


i 


B. 
Bas. 


sa  r  g 


Mr  hHmipm 


"■ri: 


qua?       Ser    - 
you?      My 


vi  -  tor,     ser -vi -tor    di    tut -ti     quan-ti. 
good  sirs,     my  goodsirs,yourmost  o   -    be  -  dient.    r/"*/r^- 


ÉÉ 


(Che    vuol    dir     tal       no    -  vi 
(Now     we    shall  hear    some-thing 


tà?) 

new.). 


f 


(Di    noi   che  niai     sa 
(What-ev  -  er  shall      I 


F£ 


É 


s 


ÉS 


Il  lllll  I  UH 


ffl 


W 


r^niH 


ÉÉ 


a 


K. 


fefc 


5E5 


rà?) 

do?) 

Count 


S 


i  i  p  p 

ui  fran-cnezza 


(Qui  fran-cfiezza    ci  vor-rà.)     Figaro 
(Boldness  nowmust  helpmethrough.) 


P  PP  flP 


§ 


S 


È 


SS 


(Qui  franchez-za  ci  vor  -    rà.)     Bartolo 
(Boldnessnowmusthelpus    through.) 


Wf?7p     P 


X 


=^tqF 


Don  Ba-si-lio,     co  -  me 
Don  Ba-si-lio,   pray  how 

strings.    ^™55^^H 
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ffiMa&K 


Figaro,  (interrupting  Basilio). 
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^S 


F3as. 


tt=^ 


fUfo  b  np  p  pp  b  fpfflf  T^j 


1 


*M.  i1  E> 


Or  che  s'a-spet-ta?que-sta  bar-ba  be- ne-det-ta  la  fac-cia-mo  sì     o 
Oh  what  a    fig-ure!  and  that  blessedbeardgrowsbigger,shall  I  shaveyou,yes  or 


sta- te? 
are  you?  esilio,  (astonished). 


m   EH  g  [I  i 


Co-me  sto? 
How  am  I? 


S 


^ 


S 


^ 


* 


I 


y  t     's? 


* 


É 


P± 


&= 


^ 


J> 


cresc. 


1   9  i       P    ?  t         P  -7  7       P    ?  * 


F.r»,\  rf^p  pff  p  fl  p  Pp  Mi 


B. 


S 


no?que-sta  bar-ba    la   fac-cia-mo,  la    fac-cia-mo  sì     o        no? 

no?shall  I  shave  you  shall  I  shave  you,shall  I  shave  you,yes  or      no? 

Bartolo,  (to  Figaro). 


m 


B 


*  Pp  p  p*rf 


i 


CI.  &    f-„g. 


Wind. 


Btì 


/ 


gjpg 


O  - ra  ven -go,    o  -  ra 
Um     I  amcom-ing,  yes,  di 


£== 


F=5 


£ 


P 


(to  Basilio) 


C. 


m 


Count,    (to  Basilio,  interrupting  him) 


à 


Basilio,  (astonished). 


n  p  p  P  P  P  P  P  p  p 

Io  eli  ho  narra  -  to  che  cria  tut-to  è  cor 


gg  P  P   i    ì  ^'   Pihì 


q  gliho narra  -  to  che  già  tut-toj;  com-bi 
Yes,  I  have  told  him  all    is  set  -  tied  for  the 


ria  -  le? 

law-yer? 


Mr»w,r-,',f 


Il       Cu  -  ria  -  le? 
How,  what   law-yer? 


f 


s 


m  nfg  '  itsuM 


f- 
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Bartolo 

V 


(to  Bartolo)  pit  ^  ^  -    ^  Basilio. 


ff 


Bas 


na  -  to:    Non  e   ver?  Sì, 

morn-ing.   Did   I  not?         Yes, 


sì,      tut-tojo   so,       tut-to    io.  MaDonBarto-lo,spie- 
you     told  me    all,      yes 'tis  true. Doctor  Bar-to-lo,  ex  - 

Vln.  &    Whid  -^ 


i 


S 


i 


^§^5 


w 


*v 


^ 


t   1*  7  >   h 


g 


>    /?\ 


? 


Count,  (to  Bartolo) 


(to  Basilio) 


fo    T  PP|j     P    f)    pp    >ppp     pp    p|p    JlP     P^P^ 


V'b'l    J)    J?    J)       * 


Ehi,Dot-to-re^u-na  pa-ro-la,elii,Dot-to-re^u-na  pa  -  ro-la.Don  Ba-si-lio,  son  da 
Doctor,  just oneword  in  private,l've a  wordforyou  in   private.Don Ba-si-lio,  on-ly 


Has. 


§13 


ga  -  te  -  vi_ 
plain  yourself— 


P 


^m 


è 


creso. 


^ 


^t 


(to    Bartolo.) 


<p"a  p  b  p  p  p  >  J^IJip  rP  P  p  p  P  P  P  f'P  P  0  P 

vo-].    À  -  scoi  -  fa-te  un  pò -co  qua,  son   da  vo-i,    sonda  vo-i,      a-scol-ta-teun  po-co 


^- r p- . r~? 

vo-i.    A  -  scoi  -  ta-tejin  po-co  qua,  son   da  vo-i,    sonda  vo-i,      a-scol-ta-teun  po-co 
wait    a   mo-ment,!1!!    at-tend   to    you,  wait  a  moment, but  a  moment,  and  I  will   at-tend  to 

k 


^m 


ì^m 


! 


3 


zia 


m 


à 


m 


f 


*=£ 


ff 


0 * p 


« « 


* W ¥ 


0 


C. 


j^^ 


r 


qua. 
you, 


(aside  to  Bartolo) 


PPPPPPPPPPPPPP 


(Fa-teun  po'ch'ei  va -da    vi-  a,  ch'ei  ci  scc-prahogran  ti 
(Get  him  off    at    an- y  haz-ard,  or   he's  sure  your  plans  to 


168*7 


« 

• 
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Rosina 


a    .        nusina. 

jn    1    J)J)J)J)J)J)J)        1 


Count,  (aside  to  Bartolo) 


)el  -la    let  -  te-ra,  si  - 


5 


(Io  mi  sento  il  cor  tre-mar.) 
(Ah,ourdangernow  is  great.) 
Figaro. 


(Del  -la    let  -  fe-ra,  si 
(You   re-mem-ber  sir,  I 


p  n   >        T?^  M  M^ir  -  =i 


1 


F. 


mo  -  re.) 
hin-der.) 


(Non    vi   sta-tea   di-stur  -  bar.) 
(Come,  the  storm  will  soon  a  -  bate) 


gno-re,  ei    l'affarean-cor  non    sa.) 
told  you, of  the  let-ter  he  knows  naught.) 

Basilio. 


S 


pasmo. i>     m  Itm.     m    - 

T,:p  p  p  $  p  p  V  P  qP  P  P  P  p^ 


BE 


(Ah  qui  cer-  to  v'èunpastic-ciojnons'ar-rivajiindo^vi 
(More  and  more  this  gels  en-tangled^Bu^byJoveU'ilnot  be 


(Ch'ei  ci  sco-praho  gran  ti-  mo-re:  ei  l'af-fa-rean-cor_non_      sa, 


m 


You   re-mem-ber  what  I told  you,  of  the  let  -  ter_  he_  knows    naught 

Bartolo 


l'af 

no,_ 


M 


ti;is. 


iiejnio  si 


SEEf 


I 


nar.) 
caught.) 


$h  f   ij 


Di -te   be-ne^mio  si 
Ve  -  ry  well, sir,  I  re  - 


I 


«— » 


h   iJ^ZZT^    ,  \}. 


-Pm 


SS 


9-9-+— & ' 


9ZZ9L 


& 


k=à 


fi 


£ 


sm 


m 


ma 


far. 
of_ 


non 
the_ 


sa,. 

let 


.  l'af 

ter_ 


far. 
he_ 


non 

knows. 


V-"!»1'!,    fi  fi  $  fi    p  fi  p  p  I  (i     fi  a  p  p  p  p  p  p  p  p  p  ppg 

gno-re,   or    lo    man- do  via    di  qua,     di- te  be-nejniosi-g-no-re,  or   lo  man-do  via  ai 


is. 


ÉÉ 


gno-re,   or    lo    man- do  via    di  qua,     di- te  be-ne^niosi-gno-re,  or   lo  man-do  via  di 
member,  Whyshould  that  be  worth  a  thought,  ve  -  rywell,sir,  I  re-  memb  e  nwhyshouldthat  be  worth  a 


i 


-7    W  %   I    g 


0 — m- 


Ili 


« — « 


m    m     m 


5PP# 
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e. 


sa, 
naught, 


^m 


m 


(to  Basilio) 


Col-  la 
With    a 


! 


P   P    P     P 


È 


H. 


ÉÉ 


qua,  or  lo        man- do     via        di 

thought,        why         should    that     be  worth       a 

*  *«  g  1  Iff  f S_4_i 


qua.) 
thought?) 


EJ  LfU    i  "ELFtLPf  * 


»— »-► 


/ 


^^ =  — ■ m"i~- 


^^^4|^^^^«^^ 


B 


I 


t 


a*^l 


S 


M*  7F  p  F  E  P  P  'P  P*  |EEFP 


c. 


feb-bre/ 
fe  -  ver. 


col-  la   feb-bre,Don  Ba  -  si-lio, 
with    a     fe  -  ver,  Don  Ba  -  si  -  Ho, 


chi  v'in 
What    in- 


m 


^^ 


i 


m 


w 


V 


f 


m  i   ' 


f 


Efc 


P 


& 


r 


p\,  J>  J>P"  J) J;  J)PJ|j)J)7i      i   Afrplfifi" 

se-gna  col-la  feb-breapasseer-gia-re?  E  che  vi     pa-re?  S 


$ 


se-gna  col -la  feb-breapasseg-gia-re?  E  che  vi     pa-re?  Sie-te  gial 

duced  you,what  induced  you  out  to   venture?  A  man  of  prudence,  I  such  rash 

Basi  I  io. (astonished^ 


m 


m 


*    *pp 


Col-la  feb-bre? 
With  a   fe-ver? 


V/n.  &  Viola 


gr'i'  y 


JP=^5pj 


^P 


w 


1 


8s 


«t- 


s 


joL 


i 


f^f 


s 


« 


Basilio,  (astonished) 


V 


toz: 


Z22I 


S 


pslpp 


PI 


P^Pf 


fe 


lo       co-meunmor 
ness    great-ly  cen  - 

t 


to.  So-no  gial  • 

sure.      You  such  rash 


lo        co-meunmor 
ness     great-ly  cen 


f 


m 


5È 
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frfe^t  f 


I 


2P= 


Et 


P=P 


fH 
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- 


rei  -  la!        ba  -  ga  -  tei  -  la! 
mea- nor!     burn-ing    fé- ver! 


ba-  ga  -  tei  -  fa! 
fly-ing   pul  -  ses! 


tre-  ma -rei-  la! 
burn-ing    fé -ver! 


tfe-ma 
wild  de 


rei-  la!  que  -  staè  feb-  bre   scar  -  lat  -   ti  -  ria!  Scar-  lat-  ti  -  na! 

mea- nor!  It's     a^  case      of    scar  -   la  -    ti  -  na!  Scar  -  la  -  ti  -  na! 


m 


è 


i 


/ 


m  h    i* 


3eeZ 


m 


e. 


0    I      *»° 


Count,   (giving  Basilio  a  purse  unperceived) 


ftifutf  ita 


f 


* 


& 


ma 


» 


e  ci   ci    p     p    p     l  P  p 

fa    pren  -  ae    -    te  me  -    di      -       ci  -  n; 


Via    pren  -  ae        te 
You      re  -  quire      a 


me  -    ai      -      ci  -  na, 
pow'r  -  fui  ton  -   ic, 


<m 


via  pren -de  -  te  nie-di-ci-na,nqn  vi  sfa-tea  ro-vi-  nar. 
you  re-quire  a  powY-ful  tonic,  YouVe  a  dreadful  ill-ness   got 

Figaro. 


p  p  P  P  E  E 


pm 


HftUfClff^ 


Presto  prestoanda-tea  let-to! 
Go  to  bed  tiff  youare  bet-ter. 


PA  JJ  IIHlliMiiil 

153^7  * 


il 


i     i 


^ — " — 


I 


V        7 


' 
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m 


Rosina. 


It- to. 


^  6  6    1/  J)  i'  É 


Di -ce  be-ne,an-da-tea  lét-to. 
Yes,  in  bed  youwill  be  bet-ter. 


^=£ 


c. 


% 


f 


Voi   pa  -  u  -  rain  ver  mi       fa  -   te. 
By  yo tir  looks  "1   am  quite  frighten'd. 


jg  i       i 


Bartolo. 


il 


Ppjj 


S 


9e 


=qF^ 


<*r  — 


à 


Pre-stqanda-te_a    ri  -  po  - 
Go   to  bed,  sir,    as  you 


f 


m     dm 


m     ìM 


4r 


4r 


m 


P 


5eg^± 


ps 


7  1 


*l  1 


g^ 


X 


^ 


R. 


c. 


F. 


II. 


P     g    P"    f    P| 

Pre-STOan-da-tg_a   ri  -  po  -  sar! 
Go     tcT  bed,  sir,   as   you  ought! 


*£^P 


P^#^ 


£ 


Pre-stojm-da-te^a    ri-po-sar! 
Go     to  bed,  sir,    as   you  ought! 
Figaro.    £••  ' 


^TfffMife 


Pre-stojin-da-te^a    ri-po-sar! 
Go     to  bed,  sir,   as   you  ought!     Basi|io    (astonished) 


■j»^  tuH  ft)  F|f|r  i^iP"  piHi      vH'l 


sar,  pre-stqan-da-te_a    ri  -po-sar!  (U  -  na  bor-sa! 

ought,  go    to  bed,  sir,   as    you  ought!        (What's  this  money? 


an-da  -  te  a 
and  what's  this 


* 


is=é 


I 


B   i  j 


Ì 


±E± 


£ 


?-Ef  Ef  Cf  IB 


klA~fif: 


p 


^ 


r 


*? 


Figaro. 


nun 


a 


è 


>    P'PlPPpPPpJ^piPP      < 


Pre-stqa let-to  pre-stqa 
Go    to  bed  till  you  are 


B.is. 


s 


aa  che  tut-ti 


let -to! 
fe  -  ver? 


ma  che  tut-ti,  ma  che  tut-ti  sian  d'ac-cor-do!) 
and  how  is  it  that  they  all  join  in  the  sto-ry?) 


«847 


I      !      J     i 


^m 


Rosina. 


«39 


b  p  a  JtpplpJiPPPppp 

re-stoa  let-  to,  pre-sto  a    let-  to,  pre-stoa  let -to,  pre-sto 


fj- 


K. 


Pre-st6ji  lfjt  -  to,  p/e-stoji    l£t  -  to,  pre-stoa  let  -  tb    pre-st'o^a  let 
Go    to  bed   till    you  are     bet -ter,  go     to  bed   till    you  are   bet 

f"""* _a a a a a a- 


i  •  (i  p  p  B  P  8 


Pre-stoji  let  -to,  pre-stoa  let- 
Go     to  bed  till    you  are   bet_ 


•j:,jv  pnAHMPiflMftftpflflf 


let  -  to,  pre-stoji  let  -  to,  pre-stoji    let  -  to,  pre-sto^,  let  -  to.  pre-stoji  let — 
bet-  ter,  go     to  bed   till  you  are     bet- ter,  go     to  bed  till    you  are  bet — 


Bartolo. 


)    P    P    H    P    g 


* a. 


m 


>,    - 


B. 


Bas. 


B 


Pre-stQ>  let  -  to,  pre-sto^a  let- 
Go    to  bed  till    you  are  bet- 
■ Basilio. 


IeIeE 


m 


f. 


B 


Eh  non  son 
I     am  not 


m 


S 


7, W 


3S 


p 


C. 


>!^ 


3 


ÉÉÉ 


B 


3 


É 


ft  P  t^ 


Che  co -lor!. 
PoorBa-si 


Has. 


ft 


.PPM. 

ac-  ciò,  non  mi 


sor  -    do,     non         mi 
deaf,    good    sirs,        no 


fac-cio,  non  mi    fac-cio    più   pre-  gar. 
more,  good  sirs,  no  more    PU     be     be    sought. 


Yin  I. 


F. 


3S 


Be 


i 


Che  brut-ta     ce 
What  a  com-plex 


ion: 


h  brut-fajis-sa  - 
Yes,  he  loolcs  fright 


fui! 


È 


(fiib/ut-fà 


P^ 


lio! 


Th  brut-fa  as-sa 
Yes,  he  loolcs  fright. 


i! 
fui! 


S 


res,  ne  iooks  ingnt -     iti  I 

,ti  p  rr~rr 


^^ 


Oh  brut-ta  as-s a  -      -     i! 
Yes,  he  loolcs  fright    -     fui! 


Has. 


3S 


i&t-tii 


^^ 


Sp3 


Brut -fa     ce     -      ra? 
My  complex    -     ion? 


Dun-que 
Well     I 


163*7 


^^ 


I 


ffilfr^T 


• 
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Rosina. 


r\    i  u  Moderato. 


M 


urea  * 


#£^ 


~*^ — 

Va -do, 

Go,  then, 
Count.  ' 


^= 


va  -  do! 

go,  then! 


Mfì  ir  p  ^h^ 


e. 


fe 


Va  -  uo, 
Go,  then, 


35 


i 


va  -  do! 
ero,  then! 


f  pTiA*a  * 


B'uo  -  na     se  -  ra,mio  si- 
Fare  you     well,sir,pleasant 


^m 


«F 


Va -do, 
Go,  then, 


S 


£ 


va  -  do! 

go,  then! 


è 


MA*S  * 


& 


f 


m 


te 


Va-  do, 
Go, then, 


Vh   V      ff< 


va  -  do! 
go,  then! 


I 


Ejfpi 


Bas. 


e 


va  -  do 
leave  you 


Va  -  do! 
Fare-well! 


Moderato. 


string's  p/'zz. 


Rosina. 


w^m 


&  i  j>  ji  i 


R. 


^a 


Buo-na_    se- ra,  buo-na_    se-ra! 
Fare  you  well,  sir,  plea-sant  slum  ber! 


um  Der;  .  g-g  k  -. 


m 


e 


gno  -  re, 
slum-ber, 


IWP 


te 


buo-na      se-  ra,mio, si  -    gno-re,pre-stoan- 
Fare  you     well, sir,  pleasant    slumber,  Heaven 


1 


w 


m 


§tt 


i 


« — • 


ÌÉÉÉÉ 


f 


LI 


ft 


p 


SE 


f 


m 


è* 


Rosina. 


nusina.     i  i 


Buo-na        se  -    ra,mio    si    -    gno-  re, 
Fare  you       well,_sir,  pleasant       slum-ber, 


" N    4r \  lal 


^^ 


c. 


^ 


da  -    te via         di qua. 

grant  you_soon        may mend. 


sf  i  *  Igttjj 


Buo  -  na_ 
Fare    you_ 


CI. 


• 


r~i 


p 


^ 


ft  7  P  ?   p  ?  p# 
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*     p-  ^i!iQlj,p-  ^llQljJ'  pi 


*7  » 

buo  -  na         se         ra,  mio    si  gno  -  re,  pre  -  sto  an 

fare  you         well^sir,  plea-sant        slum-ber,  Hea-  ven 


fefc 


if  P    p    flying 


se  -  ra,    buo  -   na se  -  ra. 

well,    sir,    plea-  sant     slum-ber. 


É 


5 


5 


wm 


ÉE2 


i^m 


m 


ju 


^ 


E    T  E 7 


3  <tr 


»  JSJpjiJIl  ftri 


*   j^ir^fii 


da  -  te_via   di qua. 

grant  you  soon  may_  mend . 


P 


Buo-na_  se-ra,  buo-na_ 
Fare  you  well,  sir,  plea-sant 


r-  e/  jg  i  r  jìja  p 


s 


Figaro. 


i 


1 


r  f  n  i-rgp  f  p  fife 


Buo-na      se-ra,buo-na 
Fare  you  well,sir,  plea-sant 


Buo-na       se  -   ra>  mio    si  -  gno -re, 
Fare  you      well  now!  pleasant     slum-ber, ^ 


*^=jg 


se-  ra. 
slum-ber. 


^^ 


25 


se-  ra. 
slum-ber.: 


Ì 


Basilic 


>>: h  ft) i Jr?rr f  n rm  f e i ftnarf  :?, * j p 


F. 
Bas. 


buo-na      se  -   ra,mio  si    -    gno-  re,  pre-stojin-da  -   te — via      di qua. Buo-na 

fare  you     well  now!  pleasant     slum-ber,  Hea- ven  grant  ^you  soon  may  mend.  Fare  you 


u 


m 


ki 


ffe 


i 


-r*      &■*■ 


W^mM 


i 


& 


rrt 


3=S 


V* 


« 


UÌ 


P 


I 


^ 


£ 


■y  p  ?  fjy  j,y 
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É 


Rosina. 


Count. 


Buo  -  na_      se  -  ra,  buo  -  na_      se  -  ra! 
Fare    you    well,  sir,  plea-sant     slum-ber, 


J?  I  n   J'rt  ]ì  I  J>  ^i 


£/  J J  I  p   J  £/ 


S* 


Figaro. 


Buo  -  na_      se  -  ra,  buo  -  na__      se  -  ra! 
Fare    you    well,sir,    plea-sant    slum-ber, 


flc/iH  firJm^ 


Bartolo. 


SI 


Buó  -  na_      se  -  ra,  buo  -  na se  -  ra! 

Fare    you    well,  sir,   plea-  sant    slum-ber, 


flgiP  f /i£ir^g 


u. 


J 


J. 


Buo  -  na se  -  ra,   buo  -  na_     se  -  ra! 

Fare    you    well,  sir,   plea-sant    slum-ber, 


■;»  tfl-p  f  flrSfe 


i 


fefe 


11a: 


se  -    ra, 
well  then! 


ben    di        co  -    re, 
plea-sant     slum-ber, 


buo  -   na 
Thanks      I 


1 


-É-U. 


*■      #      -P- 


SE 


C/.0 


7)1 


S 


a=a: 


/ 


■  =a 


i»>^S» 


III 


II         I 


t     t    t 


Rosina. 


fl.fr  Jl>fi>l 


Si 


Figaro. 


(Ma-le-det-to  sec-ca 
(Will  this  meddler  then  for 

1T~ 


n  LfpLrp 


si 


I- 


(Ma-le-det-to  sec-ca - 
(Will  this  meddler  then  for 


PTgp-pi^J'^ÉfiCcr^ffQ'ir       i 


Has 


se  -    ra,ben  di      co  -    re,  poi    do  -  man  si    par- le  -   rà. 
give  you  with  out     num- ber,  Here  no      Ion- ger  111    of-  fend. 


U    *      ill 


W£ 


t^ 


S 


W 


Wlf 


^m 


mm 


p 


i 
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e. 


F. 


i^  j^  wrn  i„h  rfh  m  ii  m  MJpJ'JaJifTJ 

to  -  re,  sec-ca-to  ,-         -    re,       ma-le-det-to    sec-ca  -  to  -  re,  sec- ca-to    - 

_T«_       ~ -, .1 1_     -  rt  '«i       11        •  *      1«  ,t 


m 


e'er  our  plans  en-  cum  -      -    ber?    will  this  meddler  thus  for     e'er  our  plans  en-  cum  - 
Count. 


r  mp  h 


gi=§ 


Buo  -  na      se-ra, 
Plea  -  sant    slumber, 


4»  ^P  £*F£ 


Has. 


via         di 
now      good 


É^ÉÉ 


^s 


to  -  re,   sec-ca-to    -  -    re,       ma-le-det-to    sec- ca- to  -  re,  sec- ca-to  - 

e'er  our  plans  en -cum  -      -    ber?    will  this  meddler  thus  for     e'erour  plans  en- cum 
Ba 


rtolo.        r~m        # 


p3Eg 


Buo-na_      se-  ra, 
Plea-sant     slumber, 
Basilio. 


His 


buo-na_ 
plea-sant 


Nongri-  da-  te, 
Do  not  shout  so 


M 


nongri- 
l'm  not 


c. 


F. 


fu'  nn ^  1 1 1. n rh, r  uni  Li ■  u mi  n iu mm M n hi 

re!)     RllO-na.    se-  ra  min    si   _    crnn.ro    knr>_r>o    c^      „„    ~;~    £;       ,- __  i_._    1  r 


Bas. 


re!)    Buo-na  se-  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  &i-  gno-re,buo-na  se-ra,mio  si- 
ber  J  Now  goodnightand  pleasant  slum-ber,  nowgoodnightandpleasantslumber,nowgoodnightandp!easant 


J't  r3ptihQi'iWrpgpf?pic;pri 

flllA.     hlin— n»      cp  _   ra    min    ci    _    crnn-m     V.»i«  »»„     „«       — „    , :„        •         _T_    i 


W 


JgEg 


qua,   buo-na    se  -  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si  -  gno-re,buo-na  se-ra,mio  si- 
night,  Now  goodnightand  pleasant  slum-ber,  now  goodnightand  pleasant  slumber^owgocdnightand  pleasant 


re!) 
ber!) 


E  7  ty  v  In  y  P  -y  |[p  -y  p  y  1  P  y  f)  y  fcyEJb 

uo    -    na  fee    -      ra,     mio         si     -    gno    -   re,       pa  -    ce 


Buu    -    ua  se    _      ra)     mi0         Sl     .    gno 

Now      good      night,     and     plea  -   sant        slum  -  ber,      Hea  -   ven 


_  s-  «-»       i         r ~» «*•"  "'"in    -    uw,        iica.  -      veil 

"'   V  I'    -T        l|l         P      "P        II  ^   IP  -7  i.l-7    il.vi'l 

se-ra,  buo    -    na  qp     -      ra      ™;^         £  ~„„ 


se-ra,  buo    -    na  se  ra,     mio         si  gno        re,       pa  -    ce 

slumber,  Now      good       night,      and     plea  -  sant         slum  -  ber,      Rest     and 


*k£=&=$=*  ^  .y  I  n    .v    P    i  "p  :/   p  y  |  p  :/   ^gb 

.  da -te,  buo    -    na  se     -      ra.       ben         Hi  on    .     m         «ni        Hn 


^?f  "f  ♦'         iTbrU,?    "    na  'se  raj      ben        ai  co         re,       poi       do  - 

deafyet'^ Welly       g°°d      night,      and      plea-sant        slum-ber.      Less    than 

8S 
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* 


n  ji  ^  F .j?  J-  ji  iii  j.  ffi  jg  >  n  A  Jg^gii 


^ 


gno-re,  pa  -  ce,  son-nojì  su  -  ni  -  tà.  (Ma  -  le-  det-to  sec-ca  -  to  -  re,  sec-ca-to   - 
slumber,  heaven  grant  you  soon  may  mend.(Will  this  meddler  thus  for    e'er  ourplans  en-cum  - 

gj =  .~.   .       ^ «-tin-  -r-  -T-r-  -*5- 


EJpfa  F  CJp 


££ 


JL 


£ 


I 


T- 


•gno-re,  pa-  ce,  son-noe  sa  -  ni  -  tà. 
slumber,  heaven  grant  you  soon  may  mend. 


Buo    -     na 
Plea  -  sant 


'**  P  t   Pa 


§ 


sa     -      ni 


son   -    nojB  sa     -      ni       -     tà.  (Ma  -  le  -  det-to  sec-ca  -  to  -  re,  sec-ca-to   - 

grant       you        soon         may         mend.(Willthis  meddler  thus  for     e'erourplansen-cum 


^E£ 


t 


1 


son    -    nowe 
qui     -     et 


f 


sa  ni 

I  com 


ta. 

mend. 


Buo-na_ 
Pleasant_ 


« 


ÉÉ 


B.,s. 


ian  si  par    -       le 


man  si  par 

naught        I    com 


c 
pre 


ra. 

hend 


Non  gri  - 
Do  not 


R. 


* 


È 


m^]jtmiJBWJr"3ij>  Wm^i 


re,       ma -le -det-to  sec-ca-to-  re,  sec-ca-to 
ber?      Will  this  meddler  thus  for    e'erourplansen-cum 


re!)      Buo-na  se-  ra,  mio  si - 
ber?)    Nowgood  night  and  pleasant 


É 


t  P"    PiF    elfp^fgfi 


s 


se- ra, 
slumber, 


->•»  p  .ftpefpfipilrflirpr^s 


via  di    qua,      buo-na  se-  ra,  mio  si - 

now goodnight,    now  good  night  and  pleasant 


pupn 


re,       ma -le -det-to  sec-ca-to-  re,  sec-ca-to    -  -  re!) 

ber?     Will  this  meddler  thus  for    e'erourplansen-cum  ber?) 


v*  P  a 


Buo   ■      na 
Now       good 


f 


j*lP    p        p  ;jp 


-E 


se  -  ra , 

slumber, 


buo-na_     se  -  ra,  buo    -     na 

Plea- sant    slum-ber,  Now        good 


g^^f 


PPlP   P?       P  T^Fr 


Bms 


da- te, 

shout  so, 


non  gri  -  da  -  te!  buo    -      na 

I'm  not  deaf  yet!^. ,  Well,        good 

*  #        turn      *£*t 


\b.\Zl 


■ 
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* 


tf-gn;p  e/p^i^c/p  crp  W^w^ 


gno  -  re,  buo-na    se  -  ra,mio  si  -  gno-re,buo-na    se  -  ra^mio  si  -  gnore,  pa  -  ee,  sonnoe  sa  _  ni- 
slum-ber,  nowgoodnightand  pleasant  slumber,nowgoodnightand  pleasant  sluniber.peaceundqui.et   I     com- 


m 


picrpgp  érpfcrpicf^Pcrp^J 


io  -  re,  buo-m 


z 


err: 


gno -re,  Duo-na    se  -  ra,mio  si  -  gno-re,  buo-na    se  -ra,  mio  si  -  gnore,  pa-  ce,  sonnqesa  -ni- 
slum-ber,  now  good  nightand  pleasant  slumber,nowgoodnightandpleasant  slumber.peaceandqui-et   I     com- 


■^p :ì  p^»  pnPt  P4  p^.;iy 


f^t 


se     -      ra,         mio         si     -     gno    -    re,         pa    -     ce,         son  -   noe      sa    -    ni    - 
night         and         pleas  -  ant        slum  -    ber,       Heav  -   en       grant      you      soon      may 


jj,     i  yy.'.Y'r 


na         p 


?  ?    p  ?    IP  ?    J'?     J'-7    J''g  lp    p  -7    p  -^ 


? 


3     I?1  3 


se     -       ra,         mio         si     _     gno    -    re,         pa    -    ce,         son  -    noe      sa    -    ni    - 
night         and         pleas  _  ant         slum  -   ber,       rest       and         qui    -     et  I  com 


V=tt  jHf    P  ?   ]IP  ?    P  J?    [P  -7    1-7     J'1 -7    i1?  I  p  q    p  ■•;   p^p 

se      -      ra.         ben        ai  co    -     re,        poi  do   -     man       si         par   -    le    - 


B.-.s 


se 
night 


ben        ai 
pleas  -  ant 

It 


co  re,        poi  do   -     man       si 

slum  -    ber\       less       than      naught    I 


par   -    le    - 
com  -  pre    - 


-■     1       m^f •- 

V      3       * 


j»,  ^  ^  y  .Hi^  P-J)(^^ 

(a,    presto anda  -  te  via     di  qua,  pre-sto_anda  -  te  via     di    qua,  presto  anda  -  te  via   di    qua! 


tà,    prestojinda  -  te  via     di  qua,  pre-sto_anda  -  te  via     di    qua,  prestoanda  -  te  via   di    qua! 
mend,    Go,  we  wish  you  soon    to  mend,  go,    wewishyousoon  tomend,  go,  wewishyou  soon  to  mend. 


*  ff  7PPP"  EP"  P|P"P"  PP  BIT  PlM  lip"  eir  el^ 


ta, 


ta,     prestoanda- te  via     di   qua, .  pre-stoanda  -  te  via     di   qua,   prestoanda  -  te  via   di    qua! 
mend,    Go,  wewishyou  soon   to  mend*  go,    wewishyousoon  tomend,  go,    wewishyousoon  to  mend. 


w  vtn  w  p|P  f  pp  pp"  f|ff  p'  pP"  PP"  (?irT| 


tà,    prestojinda  -  te  via    di    qua,  pre-stoanda  -  te  via     di    qua,  prestqjmda  -  te  via   di   qua! 
mend,  restandqui  -  et    I       commend,rest  and  qui-  et    I      commend,rest   andqui  -  et  I     commend. 

é 


m  h  Ja 


ida-  te  via     di   qua,  pre-sto  anda  -  te  via    ai 


^ 


p-  gg'  PP"  P|rT] 


z 


JTZE* 


tà,     prestoanda- te  via     di   qua,  pre-sto_anda  -  re  via    ai   qua,  prestoanda  -  te  via   di   qua! 
mend,  restandqui  -  et    I       commend,rest  andqui-  et    I      commend,rest   andqui  -  et         commend. 


'>:»P  W  jg-  «IP   P  "Porr  «IP  'F  p^^'PlpT 

rà,      domanpoi     slpar-Ie-rh,    non  gri-da  -  tfeper   jfie-tà,    non  gri-da  -  te  per  pie- tà! 


Pas 


rà,      domanpoi     si  par  -  fé-  rà,    non  gri-da  -  t£  per   jfie-tà,    non  gri-da  -  te  per  pie- tà! 
hend,  lessthannaughtl  com-pre-hend,lessthannaught  I  com  -  prehend,  less  thannaught  I  com-pre-hend. 


f^f 
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R. 


I 


'(itJ'J)JljJ|;-p^J;  JiJil' 


Prestq,prestqanda-te 
Go  to  bed  till  you  are 


vi  -  a,  presto, pre-sto  via  di 
bet-  ter,  go,  wewishyousoon  tc 


flprpp-piFPirftÉfpi 


Pre sto,pre sto  anda-te 
Go  to  bed  tilfyou  are 


vi  -  a,  presto,  pre-sto  via  di 
bet-  ter,  go,wewishyou soon  to 


m 


Wf  flip"  pp-pP'P P"P 


Presto,prestQ_anda-te 
Go  to  bed  till  you  are 


vi  -  a,  presto,  pre-sto  via  di 
bet -ter,  go,\\ewishyou  soon  to 


m 


ppp'f  ff|p-fp'pp-pH 


a  piacere 


Pre  s  to.presto  a  nda-te 
Go  to  bed  till  you  are 


vi  -  a,  presto, pre-sto  via  di 
bet- ter,  go,  wewishyousoon  to 


w  *  j?g/ip  n  _r?  gj- 1  r  p  * 


yp'Pi 


Buo  -na_    se  -  ra,  buo  -  na. 
Fare  you_  well  then,  pleas -ant. 


se  -  ra! 

slumber. 


Non  gri-da-tejiojnte-so 
Do  not  shout  so,  I'm  not 


m 


A t 


% 


J-     ■«" 


I 


* 


uà,  prestoanda-te  via    di  qua,  pre -sto  anda-te  via  di  qua,   pre -sto  anda-te 


3E 


qua,  prestqanda-te  via    di  qua,  pre-stqanda-te  via  di  qua,  pre-stqanda-te  via    ài  qua! 
mend,  go,wewishyousoon  to  mend,  go,  we  wishyousoon  to  mend,  go,  wewishyousoon  to  mend. 


»  r  pPMp-  pif  p'Ppjp"  pip  &  jip-pp-  air  t 


qua,  prestoanda-te  via 
mend,  go,wewish  you  soon 


di  qua,   pre -sto_a nda-te  via  di   qua,  pre 
to  mend,  go,  we  wish  you  soon  to  mend,  go, 


■  stoanda-te  via    ai  qua! 
wewishyousoon  to  mend. 


>j=<tP  PPP'PP"  PiP  rpiy  PI?  PiP  p-  nP-PP'  P 


qua,  prestoanda-te   via 
mend,  go,wewishyousoon 


di  o,ua,    pre-stqanda-te  via  di   qua,   pre- 
to  mend,  go,  we  wish  you  soon  to  mend,  go, 


t 


stoanda-te  via    di  qua! 
wewishyousoon  to  mend. 


M  p  w$h  ijp  p-j)  Ji  J)J>  Jjp  (?•  fu  g 


qua,   prestqanda-te  via 
mend,  go,we  wish  you  soon 


S 


di  qua,   pre-siqanda-te  via  di   qua,  pre 
to  mend,  go,  we  wish  you  soon  to  mend,  go, 


già,   domanpoi    si  par 
deaf!  less  than  naught  I  com- 


stq_anda-te  via    di  qua! 
we  wish  you  soon  to  mend. 

(exit  Basilio) 


*>»  p  ppj  h  ijp  p-  p  h  h  i|p  p-  pp~  pp  Pjfl 


le-rà,    nongri-da-  te  per  pie-tà,   non 
pre-hend,less  thannaught  I   com-prehendless 


gri-da  -  te  per  pie-tà! 
thannaught  I  com-pre-hend. 
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f=f 


Recit.nSaro 


«47 


m 


UM^r  ?p  pPiP'n 


-•> — - 


^ 


© 


Or-sù,  signor  Don  Bar-to -lo. 
At  last,  goodDoctor  Bar- to- lo. 
Bartolo. 


èeè 


gffi 


lì 


itf  Jfljffl  l'affi) 


itfe 


I 


Son  qua,   son 
I  come,     I 


v  i\  '  jt 


^=4 


Ì 


co/  eawfo 


© 


^ 


ì 


te 


P 


•  m  m  0  0 


w~- — m 


Allegro. 

t(Bartolo  seats  himself;  Figaro  ties  a  napkin  round  his  neck  before  shaving  him,  and  stands  so 


^(Bartolo  seats   miriseli;  ragaro 
*).*i  \>    |)aii  to  SC!reen  ^ne  lovers.)   — 


qua!  vl„ 
come!  <^   mm_ 


Ja& 


$ 


p 


m 


™ 


rrrr^rrrf.rj'^ 


s 


§5 


strings  ± 


tMM  » 


^ 


#  #•  *  > 


i 


? 


^ 


^ 


1  *jr  J.  ff  B    >         _ 

1 1 

«i 

./  p — - — I 

Stringi! 

Tighter. 

jv    > 

0  0  00 0~0 0 0 00000m  0 

-^^ » — » — *- — 

rfff»f if 

r  fif if  if 

^'V  t 

'p  '                  M    ' 

\ U 

Bg 


am 


Count. 


£ 


I 


ip^ 


Bra- vis.  si-mo! 
fes,  that  will  do. 


Ro- 
Ro- 
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^  p  P  »     *     ^  P  IPM 


si-na; 
si  -  n;i, 


P  PlP'  PP 

a-scol-ta  -  te -mi 


Ro  -  si  -  na,  deh  a-scol-ta  -  te -mi! 

Ro  -  si  -  na,  say,  are  you  lis  -  ten-ing? 


(Both  sit  down  and  pretend  to  be  studying  the  music.) 


Count,  (aside  to  Rosina) 


^3 


qua. 

tend.    ?-*-        P 


?1    r  J 


*  «A 


"  r  1 


I7w.  y  [?'«/«  &  r«//o 


Ì 


3^^ 


/ 


è 


} 


a*        f7>r.  basso  &.    frag,  sustain 


&5 


^S 


«    -.  < 


3= 


3= 


>    P    P 


a 


i 


^ 


mez-za  not-tein     pun    -    to     a     prender- vi   qui        sia    -    mo: 
on   the  stroke  of       mid  -   night, To    fly  with  me  pre    -   pare — thee . 


I 


m 


$^ 


i 


w 


Or     che    la    chia-vejib-bia    -    mo,  non    v'è    da      du-bi  -   tar,  _ 
A  -  way  from  here  Vìi        bear thee,  I      have  the     lat-tice  -  key 


non 
I_ 


r 


^nfe 


7  *  LrLrLrLr 


^ 


? 


^ 


gppg 


^ 


r 


i 


*\* 


PUPI 


^ 


^ 


^S" 


^ 


es 


^PM 


^ 


^ 
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have 


da_   du 
the_   hit 


bi    -    tar,      da du 

tic  ti i-  key,    the hit 


TTF7^ 


bi 

ti  ce 


tarT_  da du    -    bi    - 

key,    the_  hit    -   tic  e 


s^See=§ 


ÉÉÉ 


a 


^^ 


s 


ff 


p 


►«- 


\p  pt> 


M,  P.  > 


è 


t 


^=s 


1? — I? 


Figaro. (trying  to   attract  Bartolo's  attention.) 
<Q    Bartolo. 


ygP  PPip  n  t 


Figaro. 


fefeg 


B. 


tar.  Ahi!     Ahi!        Che  co-saè  sta-to? 
key.  Oh  me!  oh  me!  What  is  the   matter? 

r?  Strings. 


Un  non  so 
Oh  mvpoor 


ì=e 


n  p  T  - 


p  a  tempo 

ÉL 


P 


P-M  p  p  inn 


ff— * 


£==£ 


?=r 


che,  un  non    so     che  nel-1'oc-chio! 

eye  !  iVe  somethinerneath  my  eye-lid  ! 


Guar- da -te, 
Look  at   it, 


non  toe- 
do  not 


M 


f  ,p  p- ,;  p  p  p=p=^ 


s 


3=£ 


£ 


ca  -  te, 
touch  it, 


sof-  fia  -  te,  sof-fia-te    per  pie  -  ta. 

but   blow    it , with  pain    I  scarce  can  see. 


Wind 


Rosina. 


*= 


3=t? 


MB 


w 


A      mez-za  not-tejn 
JJp  -  on   the  stroke  of 


^ 


3-2 


s 


s 


# » 


^ 


g#^ 


^^= 


g#fi 


^ 


^ÌS 


• — 0- 


J 


t 


ÌJÌJÌJ  ij%i 


+J  * 


iy  ly  iv  *v    ^y  i7  iy  iU 
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pun   -    to,   *  a-  ni-mamia,  ta  -    spet-to. 


£iuii     -       i»v,  a-    ui-ma  unci,  la    -      ojjci-  lu. 

mid  -nighty  Yes,dearest,lfr    ex  -   pect_thee, 

•  ^j       _g V^«         If,  m^\     P* 


2C 


% 


—  -0 0 0—  •  |     —0 • 0 0-\ — 

i)  4)  i)  i)  ij  i)  ijij  i 


pp 


3ee 


*T? 


«/  it/  #y  * 


Io 
Thoult 


V  V 


J 


V 


K. 


3 


^#N 


ff 


#--■-# 


?*r* 


^ 


£ 


già    lì  -  stan-tejif  -  fret    -    to   chea   te    mi  strin-ge  -   rà, chea  te mi. 

guardine  and  pro  -   tect me,  Thy    love  will  set  me       free, thy     love will. 

k 


* 


3 


^i^ 


$ 


li 


3y  9V  sy  lv  3^  3;  iJ  ìv  |y  Iv  |y  U  te 


s 


-o- 


3te 

=ZHE 


an 


^ 


W 


*é*  ui   jrV^irjjAjrflAjjjrte 


tflriuj  jjgNj  r  ^  j^g^jgi  | 


j^ 


strin 
set_ 


gè  -   ra,_ 

me       free,^ 


g^S^i  IWII, 


/' 


7-\J>  I    * 


1~1 


i 


Count. 

a  piacere 


fe=feì* 


mi strin  -  gè 

thy love, thy. 


S^ 


ra, mi strin  -  gè         rà. 

love wjll set me tree. 


£ 


'>>*. 


É 


1 


Éì 


Ef 


B 


^i^ 


T=^^y    l_^— jzj^s 


s£ 


ìée 


^ 


^ 


3gÉ 


*     * 


£ 


J     J-)>J    J    lj     li  J  I  J  J    J 


S 


O-rajiv-vertir  vi        vo-glio,  ca  -  ra,cheilvo-stro      fo-glio,     per-  che  non  fos-sej 

Now,dearest,let  me      teli  thee,    Chance  did  of  late  com  -  pel  me    Thy   note  to    use    in 


col  canto 


S 


il 


ìee 


p 


3EE 


3ee 


ÉE 


(He  gets  up  and  has  overheard  the  lovers, 
Bartolo. 


rpr * .r ir  rr 


È 


2* 


# . 0—M m m. 


£=£=F# 


nu-ti  -le        il      mio  tra- ve  -  sti  -  men-to_      Il        suo  tra-ve-sti  -  men-to?  Ah! 

stra-ta-gem,  Else      I   had  been  dis  -  cov-erU.     Else     you  had  been  dis  -  cov-er;d?  A- 


&^3ee 


m 


£= 


i 


ì^ 


^ 


)>l  !■   - 


f 


^ 
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■r>ti.r,rr  ?  i fi- pr  »  P  r  i'emp»  ihTi  Jia 


i 


ah!      bra-vi,  bra  -  vis-simi!       Sor   A  -  lon-so,  bra-vo!         bra-vi!  Brie 

ha!  Welldoneyou    hy-pocrites!Don  A  -  lon-so!  bra-vo!         bra-vil  You 


É=3= 


I'JM  J'1>|   Jll    i- 


m 


& 


Ks 


m 


m 


see 


& 


^ 


see 


^? 


? 


ggE? 


i 


fel 


feEEl 


^    7     I  7        7=ft 


is. 


5=  7      7 


7=   7        7 


co  -  ni! 
scoundrels! 


bir  -   ban-ti! 
you      robbers! 


bir 

you 


ban-ti! 
robbers! 


fe 


TV». 


^ 


/ 


as 


*** 


i 


in 


t 


Mt 


ir:K 


'>:l>.       P        P 


P      IIUP     IP      P      P      Iff   J\f      f     F 


g 


s 


1    ■> 


I 


co  -    ni! 
scoundrels! 

tt' 


bri  -    co- ni!  Ah     voi     tut  -  ti      quanti,  ah  voi     tut  -  ti 
you     robbersìYouvevowdto     a  -  buseme,to  cheat  and    ili 


m 


s: 


1 


£ 


I 


s 


■         ■ — » 


fit 


t 


111 


fc 
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re,         bric  -  co- ni,  bir  -  ban-ti,    ah       voi,    tut -ti       quan-ti       a     -    ve  - 
ed!       You     bandof   de  -  ceiv-ers,you   scoundrels,  you    ras- cai  s,  You've  vow  d 
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be  -  night-ed,  poor  wretch,he's  be  -  night-ed,    nor   knowswhat  he 
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r'    ra  -  to     31         far,  -  mi    ere  -   pa  -  re!   Su       Tuo -ri,    fur  -  fan  -  ti,      vi         yo-gliojiecop 
buse  me,You've  vowd     to     ill    -    use  me,  You      band  of     de-  ceiv-ers.you      will     be     my 
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car,        a  re     -     pli        car,        a  re  pli    -     car.)  Non      ser-vegri  -  dar     non, 

saith,      no,         no,  ne       know?    not       what         ne      saith!)Youre  quite  out  of  breafhyoure 
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pli    -    car,        a  re         pli    -     car.)   Non     ser-vegri  -  dar.    non 

he       knows    not        what        ne       sai(h!)You're  quite  out  of  breath  you're 
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tri,     jio,         no,  he       knows    not        what        ne       saith  DYou're  quite  out  of  breathyou're 
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par,       si,  ac    -     cop  -    par,        si»        ac     -    cop   -    par,    vi         vog;lio_accop-par,    vi 

death,     yes,      yes,        you       will,    you'll       be         my      death,  you      will    be   my  death,  you 
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ser-  vegri  -  dar.  non     ser-vegri  -  dar! 
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ser  -  vegri  -  dar,  non     ser-vegri  -  dar. 
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ser-  vegri  -  dar.  non     ser-vegri  -  dar! 
quite  out  of  breath,you'requiteoutof    breath! 
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vogliojiccop-^ar,   vi     vogliojiccop-p'ar! 
will    be  my  death,  you    will  be  my  death! 
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Piano. 


Bartolo. 


"Ah! disgraziato  me!,, 
Recitative. 
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Ah!  di-sgra-zia-to        me!    ma  co-me?   ed        i  -   o       non  mijccor-si      di 
Oh,poordis-tracted      me!     the  vil-lain!  how  could  he       so  complete-ly      de- 


(Ambrosi us  and 
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VA.rnDro.si  us   ; 

>>,  p  p<r,pp|trp,p'TP  pfrrfr  pif^p  pir-rp  p'n 


nul  -  la!    Ah!  DonBa-si-lio    sa  cer-to  qual-che     co- sa.     E-hi!ehijì  di       là?  chiji  di    là? 
ceive  me? Ah!  that  Ba.  si- Ho  connivdwiththemto    fool  me.  Ho-la!whoswith-in?who's  within? 
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Sen-ti,      Ambrogio:       cor-ri    da  UonBa-si  -  lio  qui  rim  -  pet-to,    di-gli  ch'io  qua    la 
Lis-ten,    Ambrosius,     this  ve- ry  moment  go   to  Don  Ba   -si-  lio,   tell  him    I  want   to 
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spetto,   che  venga  immanti- nen -te,  chejiogran  co -se    da      dir-gli,    ècti'ionon  va-do,    per 
seehim  on  matters  of   im  -  portancé,wherede-laywouldbe     fa  -  tal;    I  cannot  go,  say  to 
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che,    perchè,   perchè     ho       di  gran  ra-gio-ni.       Va 
him,    because,  because  there  areweighty   reasons.     Go 


su-bi-to.      Di  guar -dia 
in-stant-ly.    You  downstairs  will 
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pian-ta-tyil-la  por-ta,    e      po  -  i_  no,  no(Non  me  ne     fi  -  do_)  Io  stesso  ci  sta  -  rò. 
watch  that  no  one  en-tersyouìl  call  me.  no,  no   (i  cannot    trusther_)rd  bet-ter  go  my  -  self. 
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Che  vecchio  sospet- to- so!    va- da  pu  -  re,    e    ci     sti  -  a  fin-chè  cre-pa!  Sem-pre 
He's  always  so  sus-picious!firsthesendsme,thenhe  countermands direct-ly. What  a 
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sì,    nonv'éjm' o  -  ra   di      pa-ce     conquesto  vecchio_a-  va  -  ro    e  bronto -lo  -  he.      Oche 
,sugh_not   a    moment  of     qui -et       I     ev-er  have  with  this    in-triguingold  mi  -  ser!      I  will 
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Il    vec-chiot-to     cer  -  ca     mo -glie,  vuol  ma  - 
Ev'- ry     grey-beard  needs  must  mar- ry,    And  the 


ri -to    la   ra  -  gazza,quello     fre-me,que-stajè  pazza,  tut-tij.-    due  son  da    le  -  gar, 
maidenwill  not     tar-ry!Till  a     husband  is  pro"'-  vided;Boththe  selfsamewayare  mad, 
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ti  e  due  son  da     le  -  irar, 
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due   son    da     le  -  gar! 
self-samewayare  mad! 
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What'sthe  cause  of  this   con- 
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che   fa     tlat  -  ti     de  -  li    -   rar? 
What's  this  love^thatmakesthemmad? 
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Ma     che      co  -  sae  que  -  sfa  -    mo-re, 
What's  the     cause  of  this    con  -  fusion?  >-- 
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love,that  makes  them  mad?  The  com-plaint  is     u  -  ni    -  ver-sal,Tis    a       glamour,  an    il 
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m 


a 


co-re,    u  -  na    sma-niajunpiz-zi   -    co-re,  un  sol  -  le-  ti-cojun  tor-men-to. 
lu-sion,'tis    a      glamour,  an   il    -    lu-sion'Tis    a     crav-ing,what  can  heal  it? 
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it,       I   my -self  be -gin   to        feel. 
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to,     po-ve  -  ri-na^nctf  io   lo      sen -to,    né    so        co- me  fi  -  ni  -   rà,  nò    so 

it,       I   my.self   be-gin     to     feel    it,     I     am       ev-'rywhit  as      bad,         I     am 
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ev  -Vy  whit  as      bad,  I     am      ev  -'ry  whit   as      bad! 
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-sprez-za-ta,  e  vec 


Oh  vec-chia  -  ia  ma- le  -  det-ta!  Sonda     tut -ti    di-sprez-za-ta,  e  vec- 
Ah,  my    youthful  days  are     o-ver,Vain  to   sigh  now  for    a      lov.er,  I  am 
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chiet  -  ta    di-spe-  ra  -  ta,  mi       con-vienco-si  ere -par, 
spite- fui,    I    am  fright-ful, There's  no    comfort  to   be   had, 
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si ere    -    par,      e  vec-chiet-ta  ui-spe  -  ra  -  ta,  mi      con -vien  co-sì  ere  -   par, 

to be had.      I    am  spiteful,  I    am    fright-fuLthere's  no    comfort  to  be       had, 
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mi       con  -    vien  _  co     _      si ere    -    par,      e  vec-chietta  di-spe-ra  -  ta,  mi      con- 

th  e  re's  no com  -  fort to be had;      I  am  spiteful,  I   am  frightful,there's  no 
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"Dunque  voi  Don  Alonso  non  conoscete  affatto?,, 

Recitative. 

Room  with  barred  windows, as  in  the  first  Act. 
Bartolo  (ushering  in  Basilio.)  Basilic 
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Dunque  voi    Don    A  -    lon-so    non  co-  no-sce-te_af-fat-to?     Af-fat-to.        Ah 
Do  youmeanthen  to       tell  me  you  do  not  know   A  -  lon-so?      I  doni,sir.      Then 
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cer-to,   il   Con-te    lo  mandò.  Qualche  gran  tra-di  -men   -   tosiprepa-ra.      Io  poi  di-co  che  quella^ 
doubtless  he's  senthere  by  theG)unt.Beassurdthat>some  scheme's  inpreparation.    And  I  tellyou  that  Don  A- 
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mi-co      è- rail  Con-te    in  per-so-na.       Il    Con-te?      Il      Con-te.  (La  bor-sa   par-la 
lon-so     is    the  Counthimself  in      person.      Youthinkso?       I      know  it.  (The  purse  told  me  dis- 
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chia-ro.)       Sia  chi  si       vuo-le,        a-mi-co,  dal   No  -    ta  -  ro      voMn  que-sto  pun-tq_an- 
^tinctly.)      Well,  if     it      were  so,      the  need  is    all    the     great-er        at     once  to   call    the 
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.lawyer;this  ver-y  eveninghe must  come  anddrawupthe  contractofmymarriageWhat?to-night?areyou 
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bushesswithFi-ga-ro,    forthe    barber  bestowshis  niece  in  marriage  .His  niece  in  marriage?You  are 
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po-te?    II  bar-bie-re  non  ha  ni  -  po-ti_  Ah!qui  vèqual-cheJmbroglio.Que  -  sta  not-te      ibric- 
*,  raving!  why  the  barber  has  no  re  -  lations!  Ah  here  I   spy     a      pit-fall.Theyre  determined   I  this 
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co  -   ni      me    la     vo-glio-no        far;     pre -sto,      il      No   -    ta-ro      qua  ven-ga    sul-n - 
eve-ning  shall  fall    in  -  to  some     trap. Mark  me..  Send  that      lawyer       to    me  this  ve  .  ry 


I 


stan -te,        ec  -  co     la       chia-ve    del  por-  to  _  ne:     an -da -te       pre- sto,      per    ca  -  ri  - 
in- stant,  here,  with  this     latchkey  you  can    en- ter;    loss  not  a       mo  -  ment,   for    pi  -  ty's 
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Non  te-me-te:     in   due     sal-ti       io   tor-no  qua.  Perfor-  za      o  per  a 


I 


tà.         Non  te-me-te:     in   due     sal-ti       io   tor-no  qua. 
sake!         I  am   off,  sir,  pray  be      pa-tienttill    I     re-turn. 
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mo  -  re      Ro  -  si  -  na  avrà  da      ce-de-re,     co-spet-to!   Mi       vien  un'  al-  trai-de  -  a. 


io  -  re      Ro  -  si  -  najivnyia      ce-de-re,     co-spet-to!   Mi       vien  un'  al  -  traj-de  -  a. 
measures   shall  force  the  girl  to      marry  me;    but  soft-ly!      I       have    a  new   i  -  de  -  a. 
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(takes  theiletter  given  him  by  the   Count,  out  of  his  pocket.) 
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Que-sto    bi-gliet-to     che   scrisse  la     ra-gaz-za  ad      Al-ma -vi -va     po-tfia    ser-vir_Che 
Here  is    the  let-ter    Ro  -    si-  nawrotethisday  to  Count  Al-ma-  vi-va;    this  may  serveme_  oh, 
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col-poda  ma-e-stro!DonA-lon-so,  il    bric-co-ne,  sen-  zavo  -  ler-lo  mi  die  lar-mi  in  ma.no. 
What  astrokeofgénius!Don  A  -  lon-so, though  a  rascal.founsthisin  -  tentionhas  supplied  my  weapon. 
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I'mgriev'd  to   tell   it,     be 
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barber  are  both  in  league  a -gainstyou;theywouldbetrayyou.In  the   pow'r  of  thevileCountAl-ma- 
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vi-va     vi     vo-glio-no     con  -  dur  -  re.       (in    braccio_ajinal-tro!  Che  mai    sen-to!     ah     Lin_ 
vi -va  they  have  resolved  to    placeyou.  (Count   Al  -  ma-  vi  -va!  Can  this     be    so?   Oh      Lin- 
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do-ro!    ah  tra- di   _"to -re!    ah  sì!    yen-det-ta!      è    veg  -  ga,       vegga  quell  empio  chi  è     Ro- 
do-ro!   Artthou  a       traitor?ButIìl    h'avevengeanceAndteachthee.heartlessbetrayer,  toknowRo- 
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sent,  then;    take  me,       I      am      will  -  ing;     but        on     the 


stan-te.     U-di-te:       a    mezza       not-te      qui  sa-rà     l'in  -    de-gno    con  Fi-ga-rcnl  bar- 
in-stant.  I'll  tell  you:  When  it    is      midnight,  he  this  roomwill     en-ter,  with   Fi-ga-ro    as 
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bier,- con  lui  fuggi-reperspo-sar-lo    io  vo-le-va.      Ahscel-le-ra -ti!       Cor-rqa sbarrar  la  porta, 
well;  all  ìVarrangB thatthen we  fly  fromhere together.     Oh,band  of  scoundrels!  IÌ1   run  thedoorto  fasten. 
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Ah!     mio    si-gno-re!  En-tran  per  la  fi  -  ne-stra.     Han  -  no      la  chiave.       Non  mi 

;That   will     be  use-less,      they  11  come  in    by  the  window.      They  have  the  key.         Then   I 


chéti  sei  sì  benejl-lu  -  mi  -  na  -  ta,  feodum  co-si.     Chiu-di-tiji  chia-vejnca-me-ra;     io 
you  are nowsowelldisposed  towards  me, come  to  my  aid.     Go   toyourroomandlockthedoorwhile 
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la    for-za;      di  -  /òche  sondue     la-dri,      e       co-me      ta- li, 
po-  lice  here;  I'll     say  that  they  are    robbers, they'll  be  im  -  prisoned. 
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bacco!        la-vre-mo     da     ve   -    de  -  re!        Fi-glia,         chiù-   di-   ti     pre-sto: 
conscienceithesetricksweìlput    an       end     to!     Come,dear,       quick     to  your  chamber, 
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for     time    is  wearing 


Wretched.wretched    my      fate!  'tis  past  all  bear-  ing! 
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N9  17.  Storm. 


From  the  windows  flashes  of  lightning  are  seen,  and  thunder  is  heard  throughout  this  movement. 
When  the  storm  subsides  the  shutters  are  opened  from  without,  and  Figaro, followed  by  the  Count, 
enters   by  the  window;  they  are   both  wrapped  in  cloaks,  and   Figaro   carries    a  lantern. 
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N9  18.  "Ah  qual  colpo  inaspettato.,, 
Recitative  and  Trio. 

M  Count. 
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Al-fi-ne        ec-co-ci      qua.       Fi  -ga-ro, dammi  man.      Po -ter    del 
One  more  step,  and  here  we    are.        Fi -ga-ro,  lend  a   hand!  Great  Father 
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mon-do!    che  tem-pojndia-vo  -  la-to!        Tempo        damnamo  -   ra-ti.       Ehi,      fam-m: 
Neptune,  this  night  is  down  up  -  on    us!         Ah,  sir,   'tis     lovers1  weather.   Come,    strike  a 
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(Figaro   strikes  a  light) 


Figaro. (spying  about) 


Count. 

(with  transport) 
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lu  -  me.      Do -.ve    sa-rà    Ro-si-na?     O-ra  ve-dre-mo_     ec-  co-laappunto.  A^firnio'te- 
light  here.Where  shallwe  find  Ro  -  si  -na?  She  must  be  near  us_    look,she  is  coming.  At  last,  my 


so-ro!      m-die-tro,  a- ni-ma  scelle  -  ra-    ta!  io  qui  di  mia  stolta  cre-du -li -tà    ven-ni  sol- 
treasure!  Unhand  me ,your  base  designs  are.known,sir!  J  thought  my  too  credulous  heart  wasyours  when  I  be  - 
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tan-to       a   ri-pa-rar  lo    scor-no:     a  di-mo-strar-ti  qual  so-no,      e  qua-le  a-man-te  pe 


tan-to       a   ri-pa-rar  lo    scor-no;     a  di-mo-strar-ti  qual  so-no,      e  qua-le_a-man-te  per- 
liev'd  you,  believ'd  you  truly   lov'd  me;butyoushallfeelmy  re -sentment,and you  shall  know  thatyouve 


A  >  Count.  Figaro. 


de-sti:      a  -  ni-ma^in-de-gna      e   sco-no-scen-te!      Io  sondi    sas-so!      Io  non  ca-pi-sco 
lost  me;  worthless  de-ceiver,      ungrateful   ribald!     I'm  turn'd  to  marble!  All  this  is  quite  be 
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tray  me         to  your  base  em-ploy-er,        Al-ma-vi -va! 
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Is    that   it? 
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dor?       Oh   tell    me.  I         do!  I      love    him      fond  -  ly!  Ah!        'tis     the 
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moment     for  my  un-mask-ing.  Turn,  oh  my    sweetest,      and  lis-ten,     be-hold  thy  fond   a- 
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'tem-po        se-gui  tue  trac-eie,  che  per  te    so  -  spi  -  ra,         che    sua    ti   vùo  -le; 
dor-er,     him, who  so  long  hath  follow'd  in   thy    foot-steps      with  true  de-vo-tion; 
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Love  was  the  sole  deceiver,      to  thy  heart  I'm  Lin-do-ro  ,       else    Al-ma-vi-va! 


fe 


^ 


~z 


3 


ZZ 


15» 


£ 


3E 


* 


ZEE 


fc= 


■ 


1RS27 


**■ 


*•»  i.^.  £ m..  J 


276    Andante 


r\ 


Rosina. 


j).,  )i  i  o^ 


m^sM 


b  i*  ij 


(Ah! qua!     col    -     pò, 
(Ohi    what    rap    -  ture. 


ah!flual  colpo_ina-spet- 
ohwhat  unexpected 


i 


r\ 


TVn. 


4 


^E2 


Uh  fug's 

Ss 


A 


/?*' 


i> 


1  ftf 


t* 


*=« 


ss 


^ 


*-= — *- 


^=g 


p««y      \)*v  —  )*i        \j  *^-+ 


fcrffi 


m. 


# 


ìp^ 


*'  * 


S^EEt 


m 


m 


ta  -         -    to! 
rap      -      ture 


E    -    gli       stes  -  so? 
He       was   '  faith-ful, 


oh    ciel! 
oh    bliss! 


(Son     ri    -  ma  -  sti        sen  -  za      fia    -    to:      o  -    ra      muo  -  ion      di     '  con 
(Now  we're     al  -most    dead   with      rap -ture,  And  just  now   'twas     all       dis 

#•  -0- 


ÉEÈ 


2E 


Pf-,K. 


^ 


P* 


-* 


» 


1R3Ì7 


L71 


277 


,);,  p,   p-fl   n[f  F  MlWfe 


Count. 


*      P'   P 


(Qual   tri  • 
(Oh,   she 


ten-ro.Guar-da, guardali  mio  ta-len-to  che  bel  col-po  sep-pe  far!) 
pleasure!  Henceforth  Pi-ga-ro's    at   lei-sure,  Having  joindthe  happy  pair.) 


3  fi.    1.3  fi. 


&£ 


ma 


i 


£ 


? 


9 


t 


:w  wz 


é==£pà 


it  it 


* 


•y       ^  f    ^   r    ? 


y.  >  .M 


i=è 


w 


on 
loves 


fo, 

,me! 


qual  tri-on-fo_i-na-  spet  -  ta 
oh  what  un-ex-ampled        plea 


to! 
sure! 


me        fe 

My      con 


PP.7'     E 


-y- 


I 


fe 


-■* 


2 


li  -  ce 
tent-ment 


orh    bel 
ex -ceeds 


mo 
all 


men    - 
mea    - 


to!     Ah!      d'a 
sure,  'Tis_  my 


I 


SEE 


£ 


i      a-'D 


A 


T 


I      III       f=g 


7 


II-     f  1 


à 


è 


^m 


P       7       P     =5E 


5EÈ 


^ ;     y  =,;      v 


16327 


•. 


278 


e. 


m 


m 


ci   -  no 
mo  -  ment, 

Figaro. 


ITS 


1 


a     de    -      li    -   rar!) 
too   sweet     to      bear!) 

r\  


f  ]?  P"  f  P'  i  ft'  P  P'  g 


(Son   ri-ma-sti   sen -za  fia  -  to,  sen- za  fia 
(Now  we're  al-most  dead  with  rapture,  dead  with  rap 


ti 


^ ^  K  ^ 


I 


I 


h 


/~1 


£ 


2 


i 


P 


PP 


,'*,,  f',     P',      'fS 


fe 


P'  P  P"  p    p"   P   P-   [^ 


in: 


I 


E 


£ 


to:      O-ra  muo-ion    di   con- ten -to,   di    con  -  ten    -     to. 
ture,  And  just  now'twas  all  dis-plea-sure,  all  dis-plea  -  sure. 


Guar  -  da, 
Henceforth, 


guar  -      da, 
hence  -  forth 


guar  -  da,  guardajl  mio  ta  -  len 
henceforth  Fi-ga-ro's    at     lei 


to, 
sure. 


guarda,guardajlmio  ta- 
henceforth  Fi-ga-ro's  at 


3        3       3 


àà 


jFfH 


p  tiwfith 


Rosina. 


3S 


w. 


len-  loche  bel  col-po,che  bel  col  -  po sep-pe far!) 

leisure, quite  at  leisure,having  join'd  the  hap-py pair!) 


Mio  si  - 
Oh,  my 


I 


m 


SE 


P 


^ 


$ 


m 


Cor.  Hist. 


Vtf=* 


P         7      p      f= 


mmimrn^ 


•it 


p    '    p 


15327 


•I      -, 
-1      * 


! 


Count. 


279 


più, 
thus, 


ah  non  più,    non        più, 
Ah  not  thus  shalt     thou 


ben     mi-o. 
ad -dress  me, 


bel   no -me 
As  thy  husband 


li    mia 
I  would 


Rosina. 


m 


z 


èé 


i=S? 


ÉeÉ 


Il  bel  no -me  di   tua 

As  my  husband,  Oh   en 


MM 


v  •>  i 


spo-sa, 
claim  thee, 


i-dol  mio,t'at-ten  -  de 
If  thy  hand  thou'lt  not     de 


spo-sa!  Oh  qual  gio  -  iaal   cor       mi       dà! 

chantmentl         Ah,  thou  know  st  my  fond     re    -  ply! 


dniihi. 


Ah!  mio  si-gno-re!  ah.'mio  signo- 
Oh  more  thanhappyiOh  my  belov'd 


* 


*P'P    flfK 


Ci^fì: 


Sei  contenta? 
Say  thou'rt  happy? 


15827 


Ma 


■ 


*'        *' 


1  |'« 

fi!  •" 


(  An-dia-mo!) 
(and   ter-rors,) 


-1     - 


.- 


Rosina. 


281 


miei mar 


■Count. 


Oh,what  bliss,  no more_we_    sev  -    er, oh, what bliss^_  no more_we 


ffefr^g 


p  ^  - 


sir! 
e'er! 


i 


;S 


1        -     la  fin  de 'miei mar   -  ti  ri, 

Oh,       what  bliss, no  more  we  sev  er. 


Figaro 


3 


* 


m 


SÉE±E 


p  p  .p  .  p  rp  .p 


ga-te! 

pressing. 


ridiamo,  presto  andiamoci  ; 


Pre-stoarfdiamo,  prestoandiamo,vi  sbri- 
Come  away  now,leaveyourbillingandyour 


è 


}  v*   J**  ^  Jw  ly  1  Jlj/  il?  J1  *  J  *  j^    ^  y  j**  j| 


7         ?     *    *     ♦     #     3    3~~    * 


fefcè 


^3 


* 


|j>  ^'05  l.rw  ^  ^jj  è^ 


ti 

sev 


ri. 

er 


tu 
Ev 


sen 
'ry_ 


ti 
dan 


i'  p-  g  E?Cf  fr^^  Jl 


sti^a 
ger 


tu 
Ev 


sen  -  ti   -  stijja  -mor,  pie   -  ta,_ 
'ry dan-ger we de    -    fy,_ 


'h  p  I    p  F   p  F    p  F    pi 


ga  -  te,       via     la  -  scia  -  te      quei      so   -  spi   -  ri,  via    la  -scia  -te      quei    so 

coo-ing,  Come,  we    must     be       up     and       do  -  ing,      come    a    -   way,  now  come   a 


f 


£ 


pn| 


I 


t 


»  y     .j>^EEE  Ji  ?    .^ 


a^p 


* 


M 


^ 


s 


* 


?      41  y     ■ 


£3 


fel 


k. 


tà, 


tu. 
ev 


eÉ 


^ 


sen 
'ry_ 


ta, 

fy. 


tu_ 

ev 


1 


h  p    H   B    H    8    M    ^    H   M 


sen 

•ry- 


5=£ 


spir,   pre-sfojindiam,pre-sfo_cin(iiam,pre-sto_andiam  per     ca  -  ri  -  tà, 
way,  come  a"'-  way,  come  a^-  way,  Fly  w  hiìe   yet  there's  time  to    fly,      i^ 


15  327 


28Z 


ti 
dan 


J± 


sti, 
ger 


i*  iiJ'7  a- 1 


a 
we 


mor, 
now. 


pie 
de 


£ 


f=^f 


z3t± 


ra       -       fn( 


Cl 

dan 


ti, 

ger 


à  mor, pie 

we  now de 


■h  *    p    p    p    p    f)    p    p   p 


y 


i 


s 


presto_andiam,prestq_^andiam,  presto^andiam    per    ca  -   ri  -  tà! 
come    a -way,    come   a -way,    fly  while  yet  there's  time  to   fly!       jr 

.  g.      Strings 


i 


I 


^f 


g     * 


fase 


3 


=**=* 


s 


2 


pp 


tà!    Ah! 
fy.    Ah! 


i 


y    ?  fc 


T#gg 


W 


I 


tà! 


Ah!. 
Ah!. 


i 


i 


m 


^ 


^  ?  * 


Sps 


£ 


*E^ 


? 


y    t 


? 


^^ 


i-  HJJJUJJiJJ^» 


#=£ 


IB»i>7 


* 


283 


È 


3 


K. 


22 


a 

Yes, 


fe 


mor, 
we 


pie 
de 


mor, 


a 
Yes, 


we 


pie 
de 


'*,,      ftyPpEfftEffrfrEPPftf 


f 


à 


Se        si     tar -da,  i  miei    rag-gi   -ri     fan  -  no       fia  -  sequin     ve   -    ri  - 
Cease   your  bill-ing    and  your  coo-ing,  fly   while  yet     there's  time      to 


t: 


^=J 


Wind  sustain 


I 


ÉaÉ 


m 


p  •>   i 


i  V  PPP^   f  PPPi^^ 


F. 


tà, 

fiy, 


SI, 

come, 


81, 

come, 


fri  *  i  *  !  ^ 


fanno  fiasco,  fanno  fiasco! 

come  aw  ay  now,        come  away  now! 


ji  ,    t         Js^; 


c. 


i 


s: 


^ 


cresc. 


m 


HUffi 


Figaro. 


**t  P    J  h  ;/  H  f  p  ,  H  f  |  i    ,,  , 


Ah! 
Oh 

19- 


co-spet-to!        che  ho     ve  -  du  -  to?  co-spet-to!         che   hove 

con -fu  -  sion!       what's      to      do    now?       Con  -  fu  -sion!      what's    to 


15327 


$¥ ¥    ♦    ♦ *      ♦       ♦ ♦ 


*  ■>-  am 


284 

nh  P  ft  ?  P  P  F  P  ^  P    ft  P  F  ft   J   P  fft  f=P=H^ 


du  -  to?        Al  -  la   por-ta  u  -  na     lanter  -  na  ,         al  -    la    por-  ta  u  -  na     Ian  - 

do    now?   Just  be-low  us         there  is     a    Ian -tern,      just  be-low  us        there  is     «i 


fcf?  *    *  *  *  *  * 


%  fl  P  »  P  P  P  P  ,  P  P  F  P  a  P  P  F  P  .-,  éfe 


ter-na,       due   per- so -ne!  due  per-so-ne!  due   per-  so  -  ne!  che    si 

lan-tern      And  two  per-sons,      yes, two  per-sons,     with      a     lan-tern  I      es 


Hai   ve  -  du  -  to 
Just  be -low     us 


due  per-  so  -  ne? 
are  two  per-sons? 


gPg 


S 


fa? 

py' 


Sì,  si -gnor. 
Yes,  my  lord! 


Sì,    si 

Yes,  my 


#èé 


& 


s^§ 


U-na  lan-ter  -  na? 
One  with  a  Ian  -  tern? 


P=2 — P  p    ^^"    3=" — ft 


gnor, 
lord! 


Al  -  la  por  -  ta,      al    -  la    por  -   ta,      si,      si 
Just  be-low     us,  with       a      Ian -tern,  yes,  my 


I5SÌÌ7 


-Z!_     * 


. 


ivo;'';','- 


Rosina. 


b     l  r 


JliìJ     -r^ì 


^       Allegro. 


285 


£ 


Che  si  fa?      che  si      fa? 
Count.  How  to  fly?    how  to     fly?  ^ 


r~ 


^=^F 


m 


p. 


£2 


»-    tPPlr  JrT  l«P3]J  J>  J? 


Che   si  fa?      che  si      fa? 
How  to  fly?    how  to     fly? 


I 


J 


a.  r.^pr  vfi 


how  to     fly? 


Zit-ti    zit -ti,pia-no     pia  -  no,  non  fac  - 
Let  us  fly  by  yonder    win  -dow,While they 


il 


gnor.      Che  si  fa?       che  si      fa? 
lord.       How  to  fly?    how  to     fly? 


Allegro 


CI.  A  F,rg 


c. 


* 


£ 


F=fl# 


\rr  v  v 


m 


;ca  -  la    de 


^7]J  P  P 


#=p 


cia-mo  con-fu  -  siò      ~  ne;  per  la    sea  -  la   del    hai  -   co      -    ne   prestq^andiamo  via  di 
en-ter  in    to      stay us,  Not  a    whisper  shall  be    -  tray us, Come  a-way,  for  danger's 


È 


m 


i=t 


t^fm 


F=B#=F 


PPP 


1^ 


3        1 1 


5 


! 


«a 


«* 


S 


ÉÉÉ 


f*3fEj 


^ 


Rosina. 


^ 


^ 


*m 


1  !  ■USj  J'  ^  ^  1  J  i  I  ^ J  P  P 


^ 


Zit-ti     zit -ti,  pia-no     pia  -    no,  non   fac- cia-mo  con-fu  -  sio     -     ne;per  la 

Let  us  fly  by  yonder    win  -  dow While  they  en-ter   in     to      stay us,  Not  a 

Pi 


t 


qua, 
nigh. 


non   fac -ci: 


.# 


o     -     ne-. 


i 


a-mo  con-fu  -  sic 
While  they  en-ter   in     to      stay us, 


* 


a. 


: 


!^J   Jl|J   J   IJJJJJ  P    P    I J  JJj 


I 


sea  -la  del  bai  -  co 
whisper  shall  be  -  tray 


TP 

_iV] 


Figaro. 


_     ne  pre-sto_andiamo_rvia  di    qua. 
us, Come  a  -way,  for_dangers  nigh. 

r>  j,.   •n  rhfr  r  r. 


^^ 


V 


pre-sto_andiamo_  via  di    qua. 
Come  a  -  way,  for_danger's  nigh. 


Zit-ti    zit-ti, pia-no 
Let  us  fly  by  yonder 


Pmm 


^m 


m 


ÉPÉ 


i 


i 


* 


m 


P 


m 


eei 


1S327 


■ 


ft"    1 


286 


Rosina. 


Count 


Non  fac-cia-mo  con"  Tu  -  si  or— -    ne; 
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P-    + 


■  i 


ik) 


7>jf 

éhé 


Wf 


k 


•     è 


f^F 


^^ 


±^ 


'T^ 


^m 


V 


% 


^ 
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£ 


J  J^yJ)y[  J)yJ)yJ^^ylj^yJ)?^ 


«89 


zit-ti,  piano,  zit-ti,  pia-no,per   la      sea  -  la   del   bai  -  co  -  ne  pre-stq^an- 

Silence,        caution,        silence,        caution,Npt   at     -whisper  shall  be  -  tray   us,  coinè  a"' 


fc^M 


ution,Wot   a^     wnisper  snail  De  -  tray   us,  come   a 


zit-ti,  piano,  zit-ti,  pia-no,per  la      sea  -  la   del  bai  -   cu  -  ne  pre_sfq_an- 

Silence.        caution,        silence,        caution,Not  a      whisper  shall  be  -  tray   us,  come   a^ 


fr.  ff  i  ffi  =&Fmi 


.M»p»P 


Ci    del  bai ~ 


*=^ 


piano,         zit-ti,  piano, 

caution,      silence,         caution, 


^^ 


^ 


^g 


per  la      sea  -  la    del  bai  -   co  -  rie  pre-sto_an 
Not  a      whisper  shall  be  -  tray   us,  come  fC 


^ 


V 


k 


p^3 


± 


? 


F=5 


')\   it  r* 


pm 


&* 


r* 


,»<f 


i 


^a 


S5 


|MJ*-    II" 


U- 


(■••  m 


£ 


Ì 


^ 


9 


£ 


dia -mo   via    di        qua,  pre 

way, for  dan-ger's   nigh,  come 

a  ■ 


stQ_,andiam  via 

a  -  w  ay,  come 


di  qua,    via  di 
a  -  way,  come  a 


i-  j)tJ>tJ)*Pt  U*~ 


É 


i 


rifir-p 


dia  -  mo  via    di        qua, 
way,  for   dan-ger's    nigh, 


pre       -        stq^andiam  via 

come  a  -  w  ay,  come 


'*l  Jvp^p^T,  if t-  if  f  ip  .  eS 


di  qua,     via  di 
a- way, come  a 


i 


dia -mo  via    di       qua,  pre       -       stowandiam 

way,  for  dan-ger's   nigh,  come  a- way, 


via 
come 


k 


b. 


^ 


44444%      44444  M 


di  qua,     via  di 
a  -  way,  come   a 


% 


^— • 


? 


/ 


yjf   Jf 


EfeE 


6        _ 


*  r  pit*  rei 


(they  are  about  to  go)    /O 


fcÈ* 


»••  p 


qua,   via   di   qua,     via     di  qua,    via   di    qua. 
w 'ay,  come  a  -  way,  come    a  -  way,  come  a  -  w  ay. 

m-    m  .  f"  . — »••  »,  ,  p — 


l  r>  r-p  iTi  rcife^ 


/T\ 


qua,    via   di   qua,     via     di   qua,    via  di    qua. 
way,  come  a  -  w  ay,  come    a  -  w  ay,  come  a  -  w  ay. 


1:,  ftrf>ifirp^^ 


r\ 


qua,    via   di  qua,     via    di   qua,    via  di    qua. 
way,  come  a  -  way,  come    a  -  way,  come  a  -  w  ay. 


ÉlÉÉ 

it) 


%  A     14 


^m 


IPW11 


iff 


^s 


fe 


I 


& 


3B 


/?\ 


5 


fe 


«te 


-o- 


£ 
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"Ah  disgraziati  noi!., 
Recitative. 

Count. 


-*■ \m.  -m,  L        ,-..-.  L  Count.  M-       Count.     I 

Ah,  disgraziati  noi!      co-me   si    fa? Clic  avvenne  ma-i? La  seala_'Ébbén?    La 


Ah, disgraziati  noi!      co-me   si    fa? Ciiejiv venne  ma-i?     La  scala  _'Ébbén?    La 
Oh,  now  we're  quite  undone!  what  shaliwe  do?    What  is  the  matter?    The  ladder!  Well,what?  The 


f — w 


2> 


3^? 


& 


HE 


-e- 


o 


o 


o- 


JMM=£ 


Count. 


Figaro 


Count. 


hP  i^p»y  p  T  p  t  Pip  UiW'm 


a 


"B  ^  P  T  B- 

mil  in-ciam-po     cru 


sca-la  non  v'è  più.     Che      di- ci?       Chi  mai  l'a-vrà  le  -  va -ta?      Quai  in-ciam-po 
ladder's  dis-ap-pear'd.    Pro-vok-ing!      Who-ev-er    has   re-mov'd  it?       Now  how  can  we       es 


Figaro. 
Rosina.  ^b  +  -m      *■  \>m    *        «    #■ 

!      Me  sventura -t a!        Zi zitti,      sento  erente_  O-ra  ci    sia-mo,    siernor  mi-o,    che  si 


del!      Me  sventura -t a!        Zi zitti,      sento  gente_  O-ra  ci    sia-mo,    signor  mi-o,    che  si 

cape?    Oh,  all  is  lost  now!  Hush!  silence!  they  are  coming.I'm  at  my  wit's  end,  how  to  aid  you      I  don't 


Count.Cwraps  himself  in  his  cloak) 


F. 

C. 

His. 


m 


P     P?P    IBB** 


Fjgaro. 


m 


(they  retire  to 
the  side) 


Basilio,  (whispering  ) 


I 


££1PÉ 


W 

[ia  Ro 


*=M 


È 


S 


£ 


fa? 

know. 


# 


Mia  Ro-si-na,     co-rag-gio!      Ec-co-li      qua. 
Oh  my  dearest,    have   courage!      Oh,  here  they  are. 


Don  Bar-to -lo,     Don 
Don  Bar-to-lo,      Don 


P 


E 


E 


W 


P»  o 


*=i*f 


4> 


-o- 


fc 


Figaro. 


.'*P'PP*flPpFjf 


Count,  (whispering) 


nt.(whis 


Figaro. 


I 


nr,«PPP 


lias. 
F. 

c:. 


m 


*Vr. 


3E2 


3 


Bar-to-lo!Don  Ba-si-lio."      E  quell'  al-tro?     Ve',  ve',      il      no-stro  No-ta-ro.    Al-le-gra- 
Bar-to-lo!!Tis  Ba-si-lio.    Who's  the     other?        By  Jove,  that's  my  friend  the  lawyer;  all  will  go 
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^/ 


J      -V      ■»]      -.4      _)        1, 


(comes  forward) 


p'r  r .  p  r  pp  Pit7p  p  p  p  p  ^p  p  ir  p  p^ 

men-te!      la-scia-te    fa-rea   me.      Si-ernor  No-ta-ro:   do-ve-  va-te  in  mia 


291 


$EE£E2 


z= 


men-te!      la-scia-te    fa-re_a   me.      Si-gnor  No-ta-ro :   dó-ve- va-tejnmiaca-sa  sti-pu- 
well  now.  Leave  ev-'ry-thing  to      me.  Well,friend,goodev'ning.You  re-mem-ber,  to-night  you  were  to 


i 


Pi 


m—p- 


m 


m 


± 


V 


^m 


? 


0=K 


^S 


\>t 


k, 


P  P  ?P  PI1 


lar  questa  se -ra        il   con-trat-io    di  noz-ze     frazil    con -te    d'Al-ma-vi-va      e  mia  ni 
draw   up  the  contract    of   the  marriage  ap-point-ed         be  -  tween  Count  Al-ma-vi-va   and  my  young 


(The  notary  takes  out  a  document  ) 


■r^p'ippi  i r  p  p  r  «p  p  p  ip  ppH=Nj 


pò  -te.   Gli  spo-si, 
niece.        The  parties 


ec-co-li    qua.        A -ve  -  tejn  -  dos  -  so  la  scrit-tu-ra?       Be 
met  here  by  chance.  Say, have  you   brought  the  contract  with  you?    How 


,     x     (takes  Basilio  aside;  signs  him  to  be  si  - 
lent  whilst  he  draws  a  ringfromhis  finger) 


+.• Basilio. '    lent  whilst  he  draws  a  ringfromhis  fin 

;y-\'  pp'^ci  n  pi  ri  in-  pp  p  r  *  jfir  ^p  P  p  p  ■»  a  p 

nis-si-mo.      Ma  piano,     DonBar-to-Io  do-v'e?  Eni!      Don  Ba-si-lio,    que-st'a 


nis-si-mo.      Ma  piano,     DonBàr-to-Io  do-v'è? 
for-tu-nate!    But  softly,       Don  Bar-to-lo's  not  here! 


Ehi!      Don  Ba-si-lio,    que-st'a 
Eh!        Don  Ba-si-lio,    here's     a 


c 

lias. 


mpp 


# — * 


£E^5^E2 


I 


Basilio.  Count,. 


^p  1)  })]}>}})  M 


m 


palle  nel  cervello   sé  v  orno 


nello       e  per  vo-i.        Ma     i  -  o_    Per  vo  -  i     vi  so-noancor  due  palle  nel  cervello   sév'óppo- 
token      of  my  friendship.  But  can  I_  Pray  keep  it,    or  you  may  have  a  bullet  in  your  cranium,if  you  op  - 


Basilio. 


(takes  his  ring) 


UH5 


^         ^  Basilio.       _  bm     m  m      m  Count.(signing) li 

J»  Me  r  ^P  p  n  i  P  P  vP  p  p4*P  p  p  i^r  * J'J'  p  p  p * 

te-te.        Oi-bò!  prendo  f'a-nel-lo!    Chi  fir-rria?^    Ec-cTo-ci    qua.  Son  te-sti-mo-ni 


ne -te.        Ói-bò!  prendo  I'a-nel-lo!    Chi  fir-mar     Ec-co-ci    qua.  Son  te-sfi-mo-ni 
pose  me.       Oh,fie!     I'd   rather     not,  sir!  Who  signs  this?  All  that  are  here.  Ye  both  are  witness, 
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If         I 


. 


Z9Z 


p  p  fl'TM  IT  P,  P  P^ 

e  Don  Ba-si-lio.         Es-sa  è  mia  spo-sa. 


Figaro. 


i 


ta 


Count. 


S 


Fi-ga-ro    e  Don  Ba-si-lio 
Fi-ga-ro  and  Don   Ba-si-lio. 


Es-sajè  mia  spo-sa. 
I    wed  this    la  -  dy. 


Ev  -  vi -va! 

Vic  -  to -ria! 


Oh    mio   con 

Mo-ment   of 


Rosina. 


P   in  **    J>  J^  J^  J>  i>J'  It-n  n  f 


(As  the  Count  kisses  Rosina's  hand  and  Figaro  grotesquely  em- 
braces Basilio,  Don  Bartolo  enters  with  an  officer  and  a  patrol  of 
soldiers.)  Figaro! 


^ 


th  an  offic 


nTi-a        fé^-  lT  -  ci 


^^ 


ten 

rap.-  ture! 


Oh     so  -  spi  -  ra  -  ta 

Oh   bless-ed    hour,  fui  -  fill  -  ing 


ci  -tà! 

my  dear- est  hopes. 


Ev  -  vi  -va! 
Vic  -    to  -ria! 


I 


-o- 


« 


£ 


n 


3E 


se^ 


G 


m 


xc 


Z2V 


IDC 


B  art 0 f o  (pointing  at  Figaro  and  the  Count) 

Figaro. 


\n»    #■  i  Fig«.r°-         .  .  Bartolo.  . 

>>ìfHu  ifT^.yp  |fT  Pf^n  iT  *PTp 


» 


Fermi  tut-ti.        Ec-co-li  qua.    Col-le     buo-ne,  si-gnor.      Si-gnor,  son  la-dri,     ar-re- 
All  attention!     Those  are  the  men.    I'm  your  servant, good  sirs.  These  men     are  robbers!    do  your 


Otficer. 

*TMrP    P'^pp    |T   PvpPpP^rp    |p    p,p^^ 

sta-te,   ar-re-sta-te!    Mio  si-gno-re_     il  suo  no-me?     Il    mio   no -me       è  quel    d'un 


sta-te,   ar-re-sta-te!    Mio  si-gno-re_     il  suo  no-me?     Il    mio    no-me       è  quel    d'un 
du-ty,   and  ar-rest  them.  All     in    time,  sir.   Say,who  are  you?  You'll  know  shortly.      My  name    ne'er 


u- 


Bartolo. 

i4t  p  m  p  tp  'ppp  p  pp  p":rlT|r    r^^ 

*^     uo  -  mo   (To  -  no  -  fé.         Lo   spo-so  io  son  di  que-sta_    Eh  an-da-te  al  dia-vo-lo!       Ro  - 


uo  -  mo   d'o-no-re.         Lo   spo-so  io  son  di  que-sta_    Eh  an-da-te_al  dia-vo-lo!       Ro 

yet   has  been  questioned.    This     la-dy,my  wife,  is  wait-ing_      Con-found  your  im-pu-dence!  Ro 


fe 


a 


m 


3 


153*7 


«*1      ■*! 


o.ra 


? 


M 


Count. 


tuo -no.      Chijè    le  -l? 
do  here.      Who    are    you? 


P    *B     lU*    J»    |'p       p   ffB     J'|J>J>T    J>|  J'     J>*      - 


Il       Con  -te   d'Al-ma-vi -va 
As    Count     of     Al-ma-vi-va 


10        so   -  no. 
be  -  hold    me. 


-o^ 


"**: 


m 


«* 


^ 


«- 


? 


i 


b: 


"F 
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Voice.   u 


m 


Piano. 


E= 


N?  19.  "Cessa  di  più  resistere.,, 
Scene. 

Bartolo. 


Con-te!ahche  mai  sen-fo!         Ma 


Il   Con-te!  ah  che  mai  sen-fo!         Ma  co - 
The  Count  himself?oh  a-mazemenU       but  con- 


spet-to!_  Ì'ac-che-ta-,         in-van  t'a-do-pri,        re-  si-  sti_in-van.        De'tuoi  ri-go-rijn- 
found  it! Be    si-lent;      vain    is     re-sistance,    your  powr  is     gone.         A  base,  designing 


* 


I 


s 


*  0 


f 


J 


*  • 


f 


h  J>J>»  JO  J  J)J>  |  J)  j>*  ,  J»  J> hp   |p  p  ,p  p>  p  P 


sa -ni    giun-se  l'ul -ti -mo_J -stante, 
tyrant,     now  your  victim    es  -  capes  you. 


P 


In  fac-cia_al  mon-do        si  di-chia-ro_al-ta 
All  these  are    witness,       to  the  world   I    pro 


S 


-o- 


P 

8= 


-&- 


S: 


A^'l 


"ti  p  p  t  p  y  t  p  iiip  p  i 


Hf^ 


* 


men-te         co-stei        mia     spo-sa: 
claim  her       my  wife,       my     countess 


il    no-stro 
The  tie  that 


i 


SI 


[^    ,  pypfpflEiil 


f\f 


m 


^ 


:,.    f     - 


'i"ip    p  ^f  Pp  MLT hip p  it 


k 


ém 


i  v  ■  ? 


t 


''P  to  p  * 

,  con-sor-te, 


no  -  do,        o     ca  -  ra^o-pra^  d'a-mo-re.        A-mor,      che     ti    fé'  mia  con-sor-te, 
binds    us  is  love    unsought,  un  -  fetter'd;  henceforth, naught  in  life  shall  divide  us; 


¥$ 
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AH  mJ>  J^  W'l^j'f  p  P  l^i,P 


=É 


a     te  mi  stringe -rh       fi-no_al-la  mor-te. 
Thou'rt  mine  forever  -more,  whate'er  be -tide  us. 


^ 


Re-spi-ra_p- 

All  doubts  are 


ti  i  j)  j  j)j)  j>  jj>  i  i'J^  J>  J>*  i  J  Jyw  m  ''T  p  ^r  ^m 

ma-i:     del  fi- do  spo-so  in  braccio,  vie-ni,     vieni  a  go-de-re         sor-te   più  lie-   ta. 


il 


ma-i:     del  fi- do  spo-SQ_jn  braccio,  vie-ni,     vieni_a  go-de-re         sor-te  più  lie-   ta. 
end -ed;   oh  come  with  me,  my  fairest;    rapture,    rapture  unending       now  shall  surround  thee. 


*^m 


A 


m 


Bartolo 


Count 


Basilio.  r„„„+ 

Lount. 


s:  i?  %   ì  VP  P i 4' i  jte  i -vi  ^P  |  P  fybff  t  ^p  fr  iir  -  I  ■   llS  ^ 

8a^  V  •  ^ i±iJ |-J — — 1 ^f U 1 L. '  I'         


f 


Ta-(Ti! 
Silence! 


Ma    i  -  o 

But  really 


Ma  vo-i O-là,    t'ac-che-ta! 

I  must  say. What  you?none  call'dyoul 
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e. 


:■ 


É 


i  v  ir 

Spez-  za 
We've  con 


sotto  voce 


to_ÀJl 
queV'd 


a   .     socco  voce  :=~ 

r  nafte  W3BM 


fiPi 


HI 


« 


JSFiii  flflfl1 


P 


W  h  l>i  .^§ 


f 


5=P 


5=5 


* 


«  — ' — « 


"* * 


(T  W  1  *  -9 


^ 


i 


^^ 


gio 
ev 


gojn   -     de  -   gno 
'ry dan  -  ger, 


di 
We 


i  ufitt  jip 


WJJ^I 


iy  J)y  ln=ì=5 


-9-9-9 


ZZI 


P^^P 


^- 


C. 


Del 

Thou 


la  bel  -   tà 

on  this     ten 


do 
de 


f  '  hJ7WJffi5 


J  ii>  >|l  rajjg 


^^^ 


r 


ffiE^5=;!=^=J5 


ì==* 


fe=fe 


* V 


■»»■*■*■ 


S 


* 


¥ 


len 
maid 


te, 

en, 


d'un 
Didst 


in 
ev 


no 
er 


n 


h 


m  '         m  '         an       m 


k=J>- 


^  ^EJfUfUf|J^Jììi,JflJìJ^ 


4^-4^ 


-.^r-jtT~i^¥=i^ 


153«7 


■ft  ■*! 


1 


1    l 


.    I 


I      1 


" 


m 


w& 


»«» 


tri -on           fe      -       rà, 
of  pow'r_    is o'er, 


l'a 

now. 


ffl^-fljii^^ 


tnniit 


è=è 


!^^^ 


.*• 


^E§ 


r  if  i  cicr  'i 


P-kmr* 


F# 


CÌ£f  JBJu?  £j^p 


va 


ro .  tuo      fu  -   ro 


re, no, piu. 


non_    tri- on    -     f e  - 


curb thy jeal  -  ous    mad    -     ness,_    for thy  day of    pow'r      is_ 


É 


3 


¥ 


P 


f 


m 


2      - 


-fi 


IE 


21 


JEE 


s 


3^E 


W 


£^ 


ra! 


o'er! 


Del     -       la  bel  -  tà 

Thou_      on  this  ten 


do  -  len 
der   maid 


te,        d'un  _ 
en         Didst. 


s$ 


mì^EmìSEEiì^^^ 


ÉÉ 


p  r     i 


EC 


CTirirrr£i£rri 


c. 


in      -       no-cen 
ev      -       er  east 


teji 
but 


mo 
sad 


re,     l'a 

ness;  Now 


va 
curb. 


JflJiaJT^ 


nuiìi 


i 


ro_ 
thy- 


tuo      fu  - 
jeal  -  ous 

i  -fi* 


gg  Ji,  i,   J^ 


I) — J> 


—fi- 


^^^ 


5E 
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.? 


^■trrrtffrcfo 


p  i  p 


m  fiLarea^ 


P rP»^ 


dzfci 


ro 
mad 


re, 


no, più non 

ness,_     For thy day 


tri -on  -  fe  -  rà, 
of  powr  is     o'er, . 


i 


m 


}">}'\i">  }'  I 


P 


}J  -,},t 


m 


c. 


i1'  rVrr^ràìrStf  '  aEréÉcrP^ 


^s 


ÉÉ 


PP 


a 


s 


^ 


-r- r 


t  i  f 


■^^r 


i 


w 


méé 


*^       ^J(  * \ — /  ca2a  ndo 


1*  ,  ,  O  ,  ,  E 


J  J)    T      f 


^ 


PgS 


jgfe    ifjt 


P-P 


2 


^ 


? 


=S 


pg 


« 


*-p 


i^EEjE 


'*!."  t  J7"J  J)  ^ 


non  tri  -  on  -  fe 

yes,  thy_  day_   of_ 


/ 


W 


* 


$e 


^"f  £f- 


giS 


W 


ra, 

pow'r, 


più        non  tri -on      -        fe 

thy       day  of   pow'r  is 


ra, 


piu 

o'er, thy_ 


•n1'  j'f  f.f 


p=r=r 


Lf  O    lu  O 


hi  it  M 


s 


p    P- 


Efe? 


c. 


^g 


non        tri- on    -     fe 
day         of  powr       is 


m 


ttSL 


A 


rà,       tri   -    on    -    fe 
o'er,       thy      day         of 


ra,        tri 

pow'r,      thy 


on  -    fe 
day       of 


• 


1 


CK  fc 
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ra,_ 
pow'r, 


rà! 


piu_      non tri   -    on    -    fe 

thy_      day of pow'r    is o'er! 


MMMMMMm 


^F^^S 


^ 


ÉÉ 


I 


Ì 


5 


feE 


-p 


■'^f*     .f< 


* 


f###f 


£;£££#£##     ,******«*:    t> 


'PP-P-P-P-P-P-P-     -0--0-1+  ♦♦♦♦♦ 


Andante.  Count. 


i  e  L  vi  I  /^"j*  iff  j*  i*  ^     _  -ti 


£P      Lf 


E_      tu, 
For  -  get 


in  -  fe  -li    -     ce vit 

now  thy  days       of ty 


ti  -  ma         d'un 

ran-ny,         Look. 


reo 


po  -  ter 


up 


kb 


M 


my    fair 


ti    -    ran 
est       trea 


no,    sot  -  trat  -  ta_al    gio  -   go. 
sure,  Let      us        en   -   joy       in_ 


W 


Ji-?     J)f     Jlf* 


É^E 


E 


P   l^C-Tp  ^qi 


^ 


£ 


P 


PI 


bar      -       ba  -    ro,  can 
li        -       ber  -   ty     Long- 


;S 


giajn  pia-cer l'af      -      fan 

days     of     love_    and plea 


no,     ejn. 
sure!    All_ 


^  «fr  »   j>»  a 


JT    ?7      J?  3 


^^ 


j) .   .^=^ 


s 
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?" 


j 


"ti 


^m 


)   :      .jbfc=^ 


ì''      j1*    £ 


¥=jS 


f 1     V       1 


W|fc^: 


sen_  dun_  fi 

sweet  de    -    lights and. 


spo  -  so 

bless-  ing-s. 


m 


s 


a^ 


^ 


.  gio-i  -  sci    in  li-ber- 
Will  love  now  up-on  thee 


fe 


E 


'•» 


PP 


ffi 


5 


gg 


fil 


Allegro. 


ta!^  Ca  -  ri  a-mi-  ci_ 

;  ^    I     showY.   Friends,  6e   wit-ness_ 


^ii,  \nf  P 1^^ 


^ 


Chorus. 


^S 


TENOR.    Non      te 
BASS.        Be     ^U 


I         < 


f 


Questo 
Ah,  we 


me  -    te,       non      te 
hap  -  py!        be      you 


È 


H 


me-te! 
happy! 


M 


T 


Allegro. 


Non      te     -     me  -   te,       non       te    -     me-te! 
Be      you         hap  -   py!        be      you        happy! 


ifei 


W^ 


y-\)>u^  t 


/ 


r~r-»r«r 


Mwaw 


i^—0- 
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> 


m 


ì^ 


no  -  do_ 
thank  vou_ 


É* 


I 


P 


|: 


f 


1 


33e^ 


\Ton 
Sir, 


si 
we 


SCIO 

wish 


glie,     non 
you         ev 


si 

'ry 


scio-glie, 

bless-ing, 


^m 


scm  -  preji 
Ev    -    Vy 


S 


Y 


Non 
Sir, 


si 
we 


scio 

wish 


glie,     non 
you        ev 


si 

ry 


scio-glie, 
bless-ing, 


sem  -  pre_a 

Ev   -    Vy 


J'1     ME 


fc  1=^11*1=^5=^ 


cjfEJ  f 


Pg^ 


Ì 


e 


B 


j=^*=t 


3=^=  ^ 


s 


^S 


1; 


J 


-  pfe  a 


lei 

joy 


vi     strin 
for      ev 


er  - 


ra, 
tmore, 


^^ 


seni  -  pi 

ev  -  'ry 


lei 

joy_ 


vi  strin  -  ge- 
for    ev   -    er 


il=S 


ire 


vi  strin  -  tie 


i 


lei 
joy 


vi    strin 
for      ev 


ge    -    ra , 
er  -  more, 


3JÌÈÉI 


sem  -  pfea       lei 
ev  -  'ry         joy 

ft' 


vi  strin  -  ge 
for    ev  -    er 


I 


<    < 


xx=x=\ 


% 


^OTfTfiVTl^P 


? 


it 


t  'y  f  F 


ÈEEÉ 


s 


ra, 
more, 


É 


É 


è 


seni 
ev 


pre_a 
ry 


lei 

joy 


vi  strin -ge 
for    ev  -  er 


^s 


ÉEEÉ 


ra,    sem 
more ,    ev 


pre  a 


lei 


ài 


'ry  joy 


vi     strin  -  ge 
for      ev   -    er 


iW    J    JA 


ra, 
more, 
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*r~ 


30^ 


I 


Moderato 


Count. 


£ 


X 


^^ 


^ 


:-      #• 


m^^t* 


^  yj)y  $± 


§  £  *•  te  £ 


«r 


lì 


i 


rf^pÈ^j 


*• 


! 


##feg 


ifiEfili 


k 


Ahil  più 
Love  a 


£ 


t 


le-  to.il  più     le 


tó 


i 


rr    ^  p 

an  -  ti!       Non    fug 


lie -to,  il  più      i'e    -    li  -  ce   èjl      mio   cor     de' co-riji    -    man  -  ti!       Non    fùg- 

bright,  un-cloud-ed        fu -ture,  Dear- est  maid-en, sheds  a      -      round  thee,  Sweet- est 


P 


vfr  hi  1U< 


f^SSS 


t  t  t 


m 


% 


^tì 


fe 


¥ 


r 


S  = 


l 


gi-tesp  lie-  ty 
ties  to    me  have 


stan  -  ti     del  - 
bound  thee,  Mine 


mia 

art  thou for_  ev 


ci  ta! 

er   -   more!      saffo  voce 


3^ 


ì 


^ 


An  -  no 

..  Ev  -  'ry 

sotto  race f_ 


^m 


An  -  no- 
Ev  -  'ry 


P 


n  ìm  hi 


j    ftftftl*        ft  t         j"1   * 


£^s 


P    T       t       B     T     3 


f*^ 
P 


S3ee 


^ 


É 


Non  lug 
Sweetest 


^§ 


gì 

ties 


te, 


E 


É 


^ 


F    F    B 

dar  due  co -ri; 


lar  due  co -ria 
joy  and  good  sur 


S 


¥ 


p • 


«     dar  due  co -ria 
joy  and  good  sur 


:t 


^M 


non     fug  -    gi        -         te!  Ahjl   più 
now  have       bound thee,  Love-  a 


m 


man  ti      è     pia-cer    chee-gual    non 

round thee,  May  the heavns  their  boun  -  ty 


J»  li  I  r   r    r^g 


ha. 

pour. 

a 


man      -        ti     è      pia-cer    chee-gual    non        ha. 
round      thee,May   the  heavns  their  boun  -  ty        pour. 


m 


£M± 


~m — « — • 


tftP  i  J  i 


éMa 


J>tP  r   J    t 
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«I 

1    *■!    «M 


1 


A'-  jgf ,  jJB ,  ^ ,  *J73 ,  r£f  »  Sr  »  Mr  i  -g-  --^  ^  ^ 


lie  toal_     più_ 

bright,      un     -     cloud 


fe      -       li 
ed tu 


ce_     (Ml     mio    cor        de' co        rij* 

ture,    Dear  -  est   maid  -  en,_    sheds    aw 


$ 


m 


^ 


3E£ 


fcE£ 


535EE3 


*=* 


I 


^^ 


3E£ 


nian^-    ti!   Non  tug  -  gi     -     te,o lie     -     ti  i      -       stan    -     ti  _ 


man--    ti!    iNon  tug-  g 

round    thee,  Sweetest    ties_      to 


me. 


stan 
have_       bound 


ti_       del     -      la 

thee,       Mine        art 


mm 


^ 


3=£ 


f 


9f^ 


p 


fF^ 


e 


EEf 


^^ 


r  rfrrrrCj*  tf1? 


mia  _ 
thou 


fe    -    li 
for ev 


3m 


Non    fug 
Sweet-est 


pi 


Chorus. 


S 


An  -  no  -  dar    due     co  -  ri  a 
Ev  -  'ry     joy    and    good  siìf 


t  F'  p  1  r   r=F=F 


An  -  no  -  dar    due     co  -  rJ3  - 
Ev  -  'ry     joy    and    good  sur   - 


p 


èèìi 


t=m 


s 


a^ 


3 


EE£ 


E 


3^=E 


* «r 


SÉ 


3 


rcecTr  Ji 


I 


±=* 


gì 

ties 


te, 


li  r  H'ip  p  pii'b 


non    fug  -  gi       -       te!  Alni   piu   ^  toìì   plirLfe 
n°_W^iVe     b»und  —  thee,  Love  }l    bright, un  -  clouded. 


S^ 


man     -  '     ti       è     pia-cer  chee-gual  non 
round thee,  May  the  heavhs  their  boun-ty 


ha. 

pour. 


j  p'  p  i  r  r  r  ^ 


man      -         ti       è     pia-cer  chee-gual  non      ha. 
round         thee, May  the  heav'ns  their  boun-ty       pour. 


fegL 


m 


f  f   N''f 


JzjL 


7  Ji y  hi  j)7  i| 


f^* 


V:tJ'  M  *  J    *; 


M   T     J     t 


%    P    7     J),    P 
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' 
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li 
fu 


ce è_il mio 

ture,_    Dear  -  est_ 


cor deL 

maid  -  en,. 


co   -     ri_a    -     man  - 
shed—  a      -      round. 


ti!  Non    fug- 
thee,  Sweetest 


i  i  i  i 


^.^^^ 


f 


E^E3 


I       I       1 


*  * 


^■b1-     h     y    P     T      K  T    P     T 


g=l 


£^5 


P    -    P    '    J   t 


y     é>  f 


•»•♦ 


|pIg^ffi^ÌpK||^^g 


ffig 


gi    -     te^O—  lie   -    tìì 
ties to me have. 


stan  -    ti del        la. 

bound— thee,_  Mine     art. 


mia fé    -     li     -     ci 

thou—  l'or ev    -    er 


f 


lì  f    JW     1) 


t'i'è'èì't'ti'è 


iti 


•/J»    ì)  y   P    »    Ìl  -,   ì    -, 


;')  -,   P   v  p  ^; 


h  T  P  T  fl  T  P 


* 


ta, 
more, 


non   fug-gi 
sweet-est    ties, 


te,  o      lie  -  ti_i  -  stan 
_     now  have    bound 


ti      del  -  la 
thee,mine    art 


An-  no -dar  (lue  co  -   ri; 


?g^ 


An  -  no-  dar 
Ev  -  Vy     joy 


due 
and 


co  -    n_a 
good      sur 


man   - 
round 


ti         e      pia 
ye,     May    the 


«     P    P  IP     '    P  ^j 


^ 


Ari  -ho -dar  due  co  -    n_a      -       man 

Ev  -  Yy    joy  and  good      sur      -       round 


ti         e      pia- 
ye,     May    the 


t     ,    ^  JV  J,  $      J   ,        J     ,       ■[> 


y       Jì       y     «^^ 


^  J)  y  ft  y  Jh  P  y 


J)  y    P    y    «h  y  P  y 


j^    y    p     y    J^^^ 


« 


*  r  pmcccfr^p 


a     fé  -  li  -  ci    -     tà, 
for_  ev  -  er  -    more, 


non  fug-gi  -  te,o lie  -  ti_i 

sweetest   ties     to me      have. 


I 


t 


t- 


f 


fcE 


wm 


y— ft 


? 


cer  ehej'   -     guai  tìon 

heav'ns         their        boun    -      ty 


m. 


h 


ha ,     ho,    no, 
pour    on    both, 

~  — ft *- 


e 
may 


pia  - 
the 


£ 


IVI 


cer  chc_e    -    <jual         non 

heav'ns         their        boun     -      ty 


ha,     no,    no, 
pour     on    both, 


3EEÉ 


3ÉEÈ 


e 
may 


pia 
the 


EyZ=ÌS§z^=y=«± 
«py  P  y  J)y#=y= 


^  '  y  ^  y  ]  '  ^^ 

— ■ 9 r 

J;y   p  y    J)?^^ 
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stanti— della—   mia  fé  -  li  -  ci  -  tà! 
bound  thee,mine art  thou  for_  ev  -  er  -  more! 


bouna  tnee,nune  art  inou  iur_  ev  -  ei  -  moie:  i 


ha,  anno-dar  due  co-ri_a-man-ti    è    pia-cer  che_e-gualnor 
pour,Ev  ry  joy  and  good  surround  ye,may  theheavhs  their  bounty 


T 


*H  v-it   t\ii 


n$U*  p  1  tr-  g  p* p  y  ff  n 


eer       chee    -     guai  non 

heav'ns    their        boun      -       ty 


t 


ha,  anno-dar  due  co-njj-man-ti    è    pia-cer  chee-gualnon 
pour,  Ev'ryjoyand  good  surround  ye,may  the  heav'ns  their  bounty 


ti* 


F*^ 


v. 


ti3t 


5$   A  JV  flff  y 


^P 


V  J\  «fe^ 


i=? 


«*    *    «l 


If  P  **  N  g 


/ 


#-*      A 


.:     }      8 


t 


• — fr5 i^-»*—  9 — **—  • — ** » F 


«=! 


-*-•  -«- 


r 


n^ 


i 


r 


^TF=i 


ifcfcJ 


Non  fug-gi   - 
Sweetest  ties . 


mw  I)  i 


e,p  lie-tH- 
nowhave 


I 


nP|r  F'p  p-  p  J>jhW:Jii  t  i  ,  |H'p 

è  pia-cer,   è    pia-cer    chee-gualnon  ha!     An -no -dar  due         co  -  ri 


ha,  si^è  piacer,  è  pia-cer,   è    pia-cer    chee-gualnon 
pour  on  yeboth,onye  both,  may  the  heav'ns  their  bounty  pour!    Ev-'ry 


tìtH-fc 


^^ 


x 


fU-    8 


ff^-ff 


t 


» 


joy  and        good  sur  - 


P    ^   T  P^P 


ha, 
pour, 


tt 


SÉ 


a£ 


è    pia-cer   chee-gualnon  ha!    An-no-dar 
may  the  heav'ns  their  bounty  pour!  Ev-'ry  joy 


due         co  -  riji 
and       good   sur 


zm 


r  fff    k. 


n: 


m 


p 


É 


3e| 


'FFi^gi; 


Ji  T  ft  •''  JV'gg 


11  JTTi JP^  r  p"  ff  i  rì^rThS 


^^ 


g*§ 


f 


*^Ff 


ti     del  -  la     mi 
thee, mine  art    thou. 


a    fe  -  li  -  ci    -    tà, 
_  for     ev  -  er  -  more, 


non    fug- 
sweetest 


me 


ti       è       pia  -  oer  en  e 

ye,     may     the  heav'ns       their 


1        7       I       7       ft    7    It1')}        7         I  ft  7  ft   7  f        t 
!er  che     ~    guai         non  ha!     no!     no! 


guai         non 
boun    -      ty 


ha,     ho,     no, 
pour     on    both, 


P        *       P       *       P    '   ^ 


È3 


■ 


■J!L|.    j)  »    F ,      j^fe 
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si,  ch'e    -     guai        non 

heav'ns        their  boun    -      ty 

7         i)      7        J>     7     «faF=P^ 


ha,     no,     no, 
pour    on    both, 


i* 


^ 


k 


JsP  »  Jw  fe 


L  V 


. 


ir 


: 


mx 
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ifafc 


gi    -    te^O—   lie  -  tij      -     stan  -    ti del   -  la mia —  fé  li     -     ci 

ties      to^ me have_      bound    thee,  mine_  art thou for ev    -    er 


Ete3 


I 


^ 


e 
may 


pia 
the 


■\  — 


[I  T  t     p  T  t\ 


cer 
neavns 


chee 
their 


i 


^ 


5EE3E 


3EE£ 


uul 
boun 


non 

ty 


3   7  t       p^ 


may 


pia 
the 


cer 
heavns 


chee 

their 


^ua  I 
boun 


non 

ty 


Sfc 


MEP 


.V^  ^h   >  F  * 


r 


^^ 


/  "  r  y  F 


'  ■>  J)  y  .^^ 


S 


k=± 


j-f  /r  frv 


more, 


lie    -     ti_i 
mine art 


stan 
thou, 


ti del    -    la_ 

yes,_  mine_  art- 


mia fe 

thou t'or- 


li 
ev 


CI 

er 


ha,      an  -  nodar   due  co  -  n  a-man  -  ti,  an  -  nodar  due  eo  -  n  aman  -  ti  e      pia-cer  che-gualn 


pour,     ev 


odar   due  co  -  ria-man  -  fi,  an  -  nodar  due  co-  ri_aman  -  Ti  è      pia-cer  ciré-guai  non 

Vyjoy  and  good  surround  ye,  ev-  'ryjoy  and  good  surround  ye,  may  theheavhstheirbounty 
-  »• m. ^_! -   i  •• •'    —  • -   ••     m _ • -   i  ••      »  ^«« -.   m' m   _ •    —   J 


n  r  r  u  w  w  w  w  Pr  p  if~  ?r  m~  pp~  p 


'  ha,      an 


nodar  due  co-  ria-man  -  ti,  an -nodar  due  co  -  ri_aman  -  ti  è      pia-cer  ch'e-gualnon 
pour,     ev  -  'ry  joy  and  good  surround  ye,  ev  -  Vyjoy  and  good  surround  ye,may  the  heavns  theirbounty 


i«v:ii7 


i 
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e;. 


m 


del 

—         yes, 


«6^ 


m 


mia 


la. 

thouVt    mine 


fé -li 
for  ev 


ei  -  ta, 
er  -  more, 


He    - 
mine 


tu 

art. 


i=g 


pia 
the 


cer      che_e  -  guai      non  ha,       an  -  nodar  dueco-rijì- 

héavhs   their      boun  -    ty         pour,      ev  -  Vyjoy  and  good  sur- 


r  uu  ì 


*4 


stan  -    ti 


del 


thou,       yes,_  mine_    art. 


mia fé    -     li       -       ci  tà, 

thou__    l'or ev      -       er      -      more. 


nrrrWffl^i 


P:  UÌV  h:  p  ih  p5h:  p  rs 

an  -  fi,  an  -  no-dar    due  co  -  ri  a-man-  ti     è     pia-cer    che  e-gual non     h 


5EE£ 


man  -  fi,  an  -  no-dar    due  co  -  ri_a-man-  ti     è     pia-cer    che_e-gual  non 

round  ye,  ev  -  Vyjoy   and  good  surround  ye,  may  the  heavns  their  bounty    pour, 

-A m^ — m — 0-^ 0 *^ a 1   0' 0 — m  • m 0  * •_ 


^ r : — : — .  .:         \-  '     .        J    '   , 


rT33 


man  -  ti,  an  -  no-dar   due  co  -  ri_a-man -ti    è     pia-cer    che_g-gual non    ha, 
round  ye,  ev  -Vyjoy  and  good  surround    ye,  may  the  heavns  their  bounty  pour, 


<  ' 


i 


Ió8i7 


«      JA 


;      "': 
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um4 


r 
- 


»:• 


ta,        fe    -     li    -     ci 
more,     for         ev    -     er 


* 


Mr 


ta,         fe    -     li 
more,      for         ev 


I 


S 


ha^        e    -     guai      non        I   ha,         e    -    guai      non 
heavns,    oh        may        the  heav'ns    their     boun   -     ty 


1 


pour! 


If>3vi7 


«1       «Mt       -% 


1       f       < 


N9  20.  "in  somma,  io  ho  tutti  i  torti!,, 
Recit.  and  Finale  II. 

Bartolo.  ■  -  Fl'earo-. 
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»Hr"pkP  Pi  fffMpP  P    P^i^PP  pTp 


H.FR^ 


In  som-ma,  i  -  o      ho  tut-tij    tor- ti! 

On  me  then,  on-ly,    'tis  all   the  blame  rests. 


Eh    purtroppo     è    co- 

Yes,     indeed,  sir,       it      is 


1 


W 


C  k>~ 


^ 


F8° 


:»^-~ 


o^- 


-©- 


B arto !,o 'to  Basilio) 


y.rfì  p   P  Pi  |T  P  n  p  ,p  |hp    M    P  P   Pf 


sì!      Ma  tu,  brie -co  -ne,         tu  pur    tra-dir-mi,       e        far      da    te  -  sti-mo-nio! 
so.     But  you,  you    turn-coat_      you  signed  the  contract,    and    turned    the  scale    a -gainst  me. 


Basilio 


yr^pppfr  iPP*P  P  P  p  php   p  p  p    p  f^ 


Ali!    DonBarto-lo     mi-o,     quel  si  -  gnor  Con-te  cer  -   te    ra  -  gionijhajn  ta-sca, 

Ah!    DonBar-to-lo,     lis-ten,     thatCounthas  reasons        where -with -al     he      ^persuades  you, 


Bartolo. 


B„..f=f 


'*r  .p  P  P  P.'piP.  P  P.  I!  PP^PP 


p   f  f  p  ?  p 


cer-tijir-go-men-ti       a     cui  non    si   ri-sponde.      Ed  io     be  -  stia      so  -  len  -  ne,     per 
theres  no    re-sist-ing,      he    has  them  in   his  pocket.    And   I,  blockhead,   have  help\i  them      to 


4*  P  P  P    P 


m 


megliqassi  -  cu-ra-re      il    ma-tri  -  monio,    por-tai    vi    -    a        la    sca-la dal  balco- ne. 
work  the  more  se-cure-ly;      I  movH  the    lad-der,     so  that  they    might  more  speedi-ly  be  married. 


Ec-  co  che  fa jm1  i-nu-til     pre-cau  -  zione.      Ma_    e    la       do- te?      io  non  posso-    Eh 
That's  the  re-sult  of  tak-ing  vain    pre- cautions.      As        for  the     dower,       Im  not    a-ble_     I 


«  :  ■■* 


! 
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P    p  t  p   p    l'r  Jig  Hip     ff   p   r    f 


vi  -  a; 

care  not; 


di     do  -  te 
no  dow-er 


10   bi 


do    I 


so  -  gno  non  ho  : 
need  with  my  bride; 


I 


va; 


p  P  P 

te    la    do  -  n< 


Figaro. 


P 


te    la    do -no:         Ah! 
you  may  keep  it.  Ah! 


ah!     ri-de-tea-des-so?    Bra-vis-  si-mo,  Don  Barto -lo,  ho    ve  -  du-to  al-la  fin  rasse-re- 
ah!    just  what  you  wanted!      Al-  low  me  to  cori-grat-ulate  you,  Don  Barto-lo  the  wise!  Serene  and 


•fPTl 

arto -lo,  ho    v 


i.^fp p*p p  p piftip m  pp"pp nr  »p 


nO 


nar-si     quel  vostro  ceffo_a- ma-ro       e     fu-ri-bondo. 
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for-tune       on     this,  our    plan-et!         There-fore,      good  Doc-tor     Bar-to-lo?        Yes,  yes! 


u. 


Count. 


Bartolo. 


•W    PPM      p    |r    p    If    if    P  ff   ?'>;tlP  |f    7plfe 


ho    ca  -  pi  -  to    tut  -     to 

well,    I       un  -  der-stand   you. 
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Sì,     sì,       che  ser-ve? 
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£  _  _     Rosina.  Count. 
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braccio,   ve-  ni-te  qua,    Dot-to-re.    Ah  noi  fé  -  li -ci!     Oh  for- tu-  nato  a-mo-re! 
brace  me,  come  to  my  arms,  good  Doctor!  Oh  day  of    gladness!  We  shall  be  happy,  my  treasure! 
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veg  -   gajnvoi   re-gnar. 
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